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Annomayus

CekcyanbHOE BI€UCHHE OTHOCUTCS K YNCITY 0a30BBIX KOMIIOHEHTOB YEJI0OBEIECKOTO OBITHS U MIPU3HAETCS BAXKHBIM 00b-
€KTOM HCCIICIOBAaHUSI B COBPEMEHHBIX T'YMaHHTapHBIX HayKkax. Ero pereBaHTHOCTB I JIMHTBHCTHKH OMpEeiseTcs
TOBBIIIEHHBIM BHUMAaHHEM K IpoOieMaM S3bIKOBOH PETpe3eHTAINN JIIOOBIX BUAOB CyOBEKTHBHOTO OIBITA, A TAKXKE
HIMPOKOH JAMCKYpCHBHU3AIMEH (PeHOMEHA CEKCYalbHOCTH B COBPEMEHHOM KyIBType M HEOOXOMMMOCTBIO TaIbHEHIIEro
Pa3BUTHS NEPCIEKTUBHOTO HATIPABIEHUS «SI3bIK M CEKCYallbHOCTY. B (poKyce HacTOSIIEro uccaeaoBaHms HaXOUTCS
MeTadopa, KoTopasi IpeCTaBIeHa Kak dPPEeKTUBHBII MEXaHU3M OOBEKTHUBAINHU, CTPYKTYPHUPOBAHUS, HHTEPIPETAIUN
U BBIBOZIA B PeuUb CyOBEKTHBHOTO OTbITA CEKCYalIbHOTO BiIedeHHs. VccnenqoBanue MpoBOAUTCS HA MaTepuane Tpex Te-
MaTHYECKU PeIeBAHTHBIX POMAHOB COBPEMEHHOTO aMEPUKAHCKOTO mucaresnst AHApe AcuMaHa u 0a3upyeTcs Ha BBIOOp-
Ke n3 364 KOHTEKCTOB. METOMONOTHYECKYI0 OCHOBY HCCIIEAOBAHUS COCTABISIET TEOPHs KOHIENTYalIbHOH MeTadopsl,
KOTOpas TO3BOJISIET aHAIN3UPOBATH MPOIECC OCMBICTIEHHS (PPArMEHTOB CyOBEKTHBHOTO OIBITA M MX YHOPSAAOYCHHS U
obecreqnBaeT CHCTEMHOCTD B M3y4eHNH 3Toro (eHomeHa. K cnenuduaeckiM MeTogom0rnaeckiuM HHCTPyMEHTaM, HC-
MOJIB3YEMBIM B PaboTe, OTHOCSTCS: TEOPHS JKU3HH MeTa(ophl, KOTOpasi 000CHOBBIBAET LETECO00PA3HOCTh pacCMOTpe-
HUS 00pa3HOTO CPAaBHEHUS B OTHOM DAY ¢ MeTa(opoii; KOHLENIUSI MeTa(hOopHIeCKOTo JaHImadTa, KOTOpas MO3BOIAET
CHCTEMaTH3UPOBATh MeTa(OPHI, BBIAEINB B UX YHCIIE IIEHTPATBbHBIE U TepU(PepuIecKre KOMITIOHEHTHI, X OTIPEAENUTD NX
KOHIIENTYalIbHYIO Harpy3Ky; Teopusi MeTahOpUIeCKoil KpeaTHBHOCTH, JOKA3bIBAIOIIAsl BO3ZMOKHOCTh METa(OpUIeCcKo-
TO TBOPYECTBA KAaK Ha KOHIIENTyalbHOM, TaK M Ha BepOaabHOM ypoBHE. B paboTe mpencraBieHo aecaTh rpymnm Metadop,
JIEBATH N3 KOTOPBIX PENPE3eHTHPYIOTCS PETYISIPHO, @ OJJHA COCTOUT U3 YHUKAIBHBIX EANHUIHBIX ()OpPM. YCTaHOBIEHO,
YTO BONPEKU PACTIPOCTPAHEHHOMY MHEHHIO O JOMHHUPOBAHMH B JHCKYPCaX CEKCyalbHOCTH METAaQOpBl cexcyanbHoe
eleuene — Mo 020Hb, IEHTPATLHBIM KOMIOHEHTOM M3y4aeMOoro MetadopHueckoro JaHamadra B TekcTax AcuMaHa
sBiIAeTCs MeTadopa ceKcyalbHOE 61euenle — 9mo dsudicenue & npocmpancmee. K uncty Hanbonee KpeaTUBHBIX U pe-
TYASPHO BCTPEYAIOIINXCS OTHECEHBI METAOPBI CeKcyanbHoe GledeHue — Mo QUHAHCOB8AS ONepaylis U CeKCyalbHoe
eleuenue — omo My3vika. B paMkax KaxI0H M3 pacCMaTPHBAEMBIX TPYII ONPEESIOTC MPOGHINpyeMble CBOMCTBA
JIOMEHa-MCTOYHNKA, aHAIU3UPYIOTCSI OCOOCHHOCTH MX BepOATBbHON perpe3eHTanny, 00CyKaaloTcsa BOZMOKHOCTH KOH-
LENTyalbHOW U BepOaIbHOM BapHaTHBHOCTH. VcciienoBanue HOCUT KaueCTBEHHBIH XapakTep, 3a7a4a CTaTUCTUIECKON
00paboTKK MaTeprana He CTaBUTCA.
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Abstract

Sexual desire is one of the fundamental components of human personality and is seen as an important research object
in contemporary Humanities. Its relevance for Linguistics lies in the increasing interest in the verbal representation of
various forms of subjective experience, as well as in a large-scale discursivization of sexuality in contemporary culture
and the need for developing a highly promising line of research known as ‘Language and Sexuality’. The present research
focuses on metaphor with the aim of proving that it is an efficient mechanism of objectifying, structuring, interpreting,
and verbalizing the subjective experience of sexual desire. The research is carried out on the basis of three thematically
relevant novels by the contemporary American writer André Aciman (“Call Me by Your Name”, “Enigma Variations”,
and “Find Me”). It is based on a sample of 364 contexts. Methodologically the research rests upon the Conceptual
Metaphor Theory, which facilitates the analysis of the ways fragments of subjective experience are comprehended and
provides systematicity in the study of this phenomenon. The specific methodological instruments employed in this
research include: the career of metaphor theory, which substantiates the inclusion of similes in metaphor analysis; the
metaphoric landscape theory, which enables us to systematize metaphors by identifying central and peripheral elements
and defining their conceptual load; the metaphorical creativity theory, which proves the possibility of metaphorical
innovations both at the conceptual and verbal levels. The paper identifies and analyzes ten groups of metaphors, nine
of which regularly occur in Aciman’s prose and one of which is made up of unique isolated forms. It has been shown
that contrary to the popular belief that sexuality discourse is dominated by the fire metaphor, the central element of the
metaphoric landscape of sexual desire in Aciman’s texts turned out to be sexual desire is movement in space. Among the
most creative and regularly occurring ones are the metaphors sexual desire is a financial transaction and sexual desire
is music. Within each of the identified groups the paper pinpoints the properties of the source domain that are being
profiled, analyzes ways of their verbal representation, and discusses the possibility of conceptual and verbal variation.
The research is qualitative and does not presuppose a statistical analysis of the metaphors.
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BBenenne

DeHOMEH CEKCYyaTbHOCTH CTall 00bEKTOM JTMHTBUCTHUECKOTO HHTepeca B Hadaje X XI B. 1 odop-
MUJICS B CAMOCTOSTEIFHOE HANPABJICHHE S3BIKOBEAUECKUX ccienoBanuii B 2012 . ¢ Ha4amoM BBIXO-
Ila CTIeITHaTN3UPOBAHHOTO HayIHOTO XypHana Journal of Language and Sexuality. 3arpoc Ha n3yde-
HUE 3Tor0 (heHOMEeHa BO3HUK MapauIeIbHO B COITMOIMHTBUCTHKE U AUCKYPCOJIIOTUN — AUCIUATUIMHAX,
KOTOpBIE B YHCIIE TIPOYETO 3aHUMAIOTCS pa3paboTKOH reHIepHOi MpoOIeMaTHKH U TIOCTOSTHHO CTall-
KHBAIOTCA ¢ HEOOXOAMMOCTBIO yUeTa M aHaJu3a JINONANHAIBHBIX JPaiBOB KaK BaXHEHUIIIETO KOMITO-
HEHTa TeHIepHOW HaeHTHIHOCTH (cM., HarpuMmep: [Leap, Motschenbacher, 2012, p. 1]).

DTOT 3armpoc, 0MHaKo, ChOpMHUPOBAJICS B TOpa3ao Ooee MUPOKOM KOHTEKCTE U OBLT 00YCIIOBIICH
MacIITaOHBIMU COLMOKYIIETYPHBIMH CIIBUTaMH, CBSI3aHHBIMH C peadninuTanneil cepbl 9yBCTBEHHO-
ro. Kak orMeuaroT coBpeMeHHbI€ 3anaiHbIe KyJIbTYpOJIOTH, Hadalio X XI B. xapakTepu3yeTcs «IOBbI-
IMIEHHBIM BHUMAaHUEM K CEKCy M CeKcyarabHOMY HacmaxaeHuto» [Hawkes, 2004, p. 21]. Cekc cran
MpeBpaIIaThCs B 00JACTh KOHCTPYHPOBAHUS CAMOMACHTUYHOCTH B (POPMY CaMOBBIpaKEHUSI, HHOT/IA
V3IUIIHE KPEaTUBHYIO; €T0 PETYISIPHOE MPUCYTCTBUE B )KM3HH YEJIOBEKa BOCTIPUHUMAETCS KakK I10-
Ka3areyb BCECTOPOHHEW Pa3BUTOCTH U ycrenrHOCTH. CIIOCOOHOCTh TOTyYaTh yAOBOILCTBHE OT CEK-

ISSN 1818-7935
Bectruk HIY. Cepwus: JIuHreuctuka 1 mexkynstypHas kommyhukauus. 2022. T. 20, Ne 4
Vestnik NSU. Series: Linguistics and Intercultural Communication, 2022, vol. 20, no. 4



Haropras A. B. «Mecto, kyna cTpeMunoch Moe Teno»:Metadoopuka CekcyanbHoro enevexus s npose 109

ca cTaJia Pernpe3eHTUPOBATLCS KaK «o0s3arebHoe qocThxkenue» (obligatory achievement), koropoe
MO3BOJINTENBHO 00CYXKIIaTh «BO MHOYKECTBE Pa3HOOOPA3HBIX COLMATBHBIX KOHTEKCTOBY [Ibid., p. 12].

Takas UpoKas, NPaKTHYECKH HEOTPaHUYCHHAS «00CYKIaEMOCTh) CO3[aeT CHUTYAIHIO, TIPH KO-
TOPOH MOCTOSIHHO OIIYIIACTCs TOTPEOHOCTH B pAaCIIMPEHHUH perepTyapa siI3bIKOBBIX CPEACTB, o0ecte-
YHMBAIOIINX BO3MO)KHOCTh KOMMYHHKALIMHM PA3IMYHBIX aClIEKTOB CEKCyalbHOTO omnbiTa. CyliecTByo-
LIME CPEJCTBA SI3bIKOBOTO BBIPAKEHUS YACTO HE CIPABIIAOTCA C 3TOM 3aJadeid, cTpajias Ype3MepHoil
(PU3NONTOTUYHOCTBIO (TEPMHHBI), 00JIafas OTpaHUYEHHOH IUCKYPCHBHOH MPUTOJHOCTHIO (HM3-3a
Taly), MaCKHPYs UCKOMBIH CMBICIT (9BGEMHU3MBI) HJIH HAMEPEHHO BYJIbrapu3upys CyTh cekca (aucde-
Mu3MBbI) (cM., Hartpumep: [Crespo-Fernandez, 2015]). Kpome Toro, oM cymiecTBEHHO OrpaHUYHBAIOT
BO3MOJKHOCTH TIepe/layll TeX HIOAHCOB 3TOTO OIBITa, KOTOPbIE OTHOCATCA K c(epe CyOBEKTHBHBIX
HEPEKUBAHUM.

He cny4aiiHo MHOTHE HCCIIEI0BATENN MAUIYT O TOM, YTO CEKCYyallbHbIE IEPEKUBAHUS — ITO «00-
JIaCTh YEJIOBEUECKOTO OIBITa, KOTOpas MPEBOCXOIUT CIIOCOOHOCTDH SI3bIKA PENPE3CHTUPOBATH €e»
[Harvey, Shalom, 2016, p. 1]. DTOT Te3uc nepeKIMKaeTcs ¢ YyBCTBEHHbIM arHocTum3MoM K. Jla-
KaHa, KOTOPBII yTBEepKJall, 4To JII000€ XKeJaHne MPUHIKUITHATFHO HECOBMECTUMO ¢ si3bIKOM [Lacan,
2004, p. 264]. Onnako Jlakan BMecCTe ¢ TeM MOTUYEPKHUBAT BAKHOCTH MOUCKA CPEACTB SI3BIKOBOTO
BBIPKEHHS, MOCKOJIBbKY JIHIIb «Oyay4dn chopMyInpOBaHHBIM, HA3BAHHBIM B MPUCYTCTBUH JPYTOTO,
JKeJIaHHWe, KaKOBBIM Obl OHO HU OBLIO, PACHO3HAETCS W MPU3HACTCA B MOJHOM CMBICIIE 3TOTO CIIO-
Ba» [Lacan, 1988, p. 228]. Bonee Toro, oH TOBOPHUI U O BaXHOCTH OOYYEHUsI SI3BIKY JKEJIAHHs, TaK
KaK JIMIIb TOCPECTBOM «apTUKYJINPOBAHNUS B SI3BIKEY JKeNaHue oOperaeT peaitbHOCTH [Ibid.].

He menee BaxHOM 3a1a4eil IpeCcTaBIseTCA HAM U U3YyUEHHE SI3bIKa XKenaHus. B naHHoM ciydae
peub MOWJIET JIUIIL 00 OJJHOW, HO BaYKHEHIIIEH ero pa3HOBUIHOCTH — SI3bIKE JKEJIAHUS CEKCYaIbHOTO.
Takoli aHanM3 HE TOJNBKO AAcT Oojee TIyOOKOe MOHUMAaHUE MCUXOJIOTHYECKOro acleKkTa 3Toro ¢e-
HOMEHA, HO U TI03BOJIUT BBISIBUTH BaKHBIE AUCKYPCHBHBIC W CTOSIIHE 33 HUMH COLIMOKYJIBTYpHBIC
TPEHIbI, KOTOPBIE, C OIHOW CTOPOHBI, OTPAXKAIOT MEHTAIIbHBIE U BepOabHbBIC MPUBBIYKU COILIMYMA,
a ¢ APYroi CTOpoHbI, GOPMHUPYIOT HX.

1. TeopeTnueckue NPeANOCHIIKH UCCTETOBAHUSA
1.1. Mamepuan u 3a0auu uccieoo8anus

B pamkax HacTosIIEro UCCIeAOBaHUS PACCMATPHUBAIOTCS JIUILB METa(hOpUUECKUE CPEICTBA BbI-
PakeHHs CeKCyasbHOro BieyeHus. Gokyc HayqYHOTO MHTEpeca ONpeieNsieTcsl TEM, YTO B OOIIEKYIIb-
TYPHOM IyOJMYHOM MPOCTPAaHCTBE MMEHHO MeTadopa, Mo HalleMmy yOexaeHuto, spisercs 3ddek-
TUBHBIM MHCTPYMEHTOM OCMBICJICHHSI M BBIBOZIA B PEUb JIIOOBIX BUIOB CyObEKTUBHOTO omnbiTa. Cama
NPUPOZA U CYLTHOCTHb METa(ophl MO3BOJISET IUPOKO U JOCTATOYHO CBOOOJHO 3KCIIEPUMEHTHPOBATD
KaK C KOHLENTYaJ bHbIM, TaM H C S3BIKOBBIM MaTepuaioM, o0ecriednBasi HEOOXOAUMYIO CTEIIeHb HH-
JUBHTyaTH3aLUH U ICTAIN3ALUN IPU ONMCAHUH PA3IMYHbBIX «KJI1accoB a(HeKTUBHOM Ku3HM» [Ipeii-
mac, ®ourtanuii, 2007, c. 102].

VccnenoBanue BBHINIOIHEHO Ha MaTepHaie TpexX npousBeneHnit Annpe Acumana': «30BU MeEHs
ceouMm umeHem» (Call Me by Your Name), «Onurma-papuanun» (Enigma Variations) u «Habiau
mens» (Find Me). Beibop marepuana oOycioBieH HECKOJIBKUMH OOCTOSTENbCTBAMU. Bo-mepBbIX,
TeMa CEKCYaIbHOTO BICUCHUS SIBIISICTCS LIEHTPAIBLHON B STHX NPOM3BEICHUSAX U UCCIIEAYETCS C pas-
HBIX CTOPOH. BO-BTOpBIX, HEMAIOBAaKHYIO POJIb CHITPajIo NPU3HAHHOE MACTEPCTBO aBTOpPA B ONHKCA-
HuM uccaenyemoro penomena. Comemcs Ha amepukanckuil exxenenenbHuk The New Yorker, koto-
PBIi IpoBO3IIIAcHI ACHMaHa «UyTKUM IPaMMAaTHUCTOM >KeJaHus» (an acute grammarian of desire)

! HecMOTpst Ha TO, 9YTO OH CYMTACTCS aMEPUKAHCKNAM IHCATEIIEM, €r0 KOPHH, BOCIIUTAHHE 1 00pa30BaHIe MYIIBTHKYITb-
TypHbL. OH pomuiics B Erunre, BOCIHUTHIBAICS B MHOTOSI3BIYHON €BPEHCKOM ceMbe, MOCenal aHITMHCKUE IIIKOJIBI B AJIeK-
caunpun u Pume, oxonumn [apBapackuit yausepcuteT. KoppektHee ObUT0 OB TOBOPUTH O HEM KakK MHCATENIe-MUTPAHTE
(cm.: https://www.gradesaver.com/author/andre-aciman).
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[The New Yorker, 2007], moquepkHyB T€M CaMbIM €r0 CIIOCOOHOCTh TOHKO YyBCTBOBATh U TOYHO Tie-
penaBaTh 3TOT CIIOKHBINA (heHOMEH B peur. BaxkHeHIei 4acThi0 aBTOPCKON «TPAMMATHKH JKEJTAHUS)
SIBJISIFOTCSI METaOPbI, KOTOPBIE OTIIMYAIOTCS KaK KOHIIENTYallbHBIM Pa3HOOOpa3ueM, Tak U BapuaTHB-
HOCTBIO BepOanmbHOTO odopmiieHHs. B-TpeTbux, TeKCThl AcMMaHa OTPa)kaloT COCTOSHHE 3aIaHo
Ky6Typbl XXI B. M 0IHOBpEMEHHO MPECTaBISIOT COOO0H BKJIa/l B Pa3BUTHE AUCKYPCOB CEKCYaTbHOTO
BJIeUeHUs. MccienoBaTebCKu MePCIIeKTHBHBIM MbI CYMTAEM U M3yYEHHE TEKCTOB OJJHOTO MUCATEIs,
OJTHOTO «HappaTuBHOTO rojnoca» [Leap, Motschenbacher, 2012, p. 1] ayist onpeneneHust BO3MOXKHO-
CTell BapbUPOBAHUS IMHTBOKOHIIETITYaIbHOTO PaKypca IpH OIMMCAHUU OHOTO M TOTO ke (heHOMEHa.

Hacrosiiiee uccenopanue 6a3upyercs Ha BLIOOPKE, BKITFOUAOIIEH 364 KOHTEKCTa U3 TPEX poMa-
HOB A. AcuMaHa. Pazymeercs, B cTarbe OyyT NpeacTaBICHBI JIUIb HEKOTOphIC U3 HUX. OroBopuMcH,
YTO B HCCIICNIOBAHUM HE CTABUTCS 3aJada CTAaTUCTUYECKOrO aHajiu3a MeTadop; OHO HOCHT HCKITIO-
YUTEIbHO KaYEeCTBEHHBIM XapakTep M HalpaBICHO HA BBISABICHUE TOTO CIIEKTPA JIMHTBOKOHIICTITY-
QIIBHBIX CPEACTB, KOTOPBIE TO3BOJISIFOT OCO3HATH M APTUKYJIMPOBATH BAXXHEHIINH IS YETI0BEUECKOTO
CYIIECTBOBAHUS OTBIT CEKCYaILHOTO BICYCHUSI.

['maBHBIME 331a9aMH HACTOSIIETO HCCIICAOBAHNUS CTANN: 1) cO3/laHHe MaKCUMAaJIbHO MTOJTHOH BbI-
OOpKH aBTOPCKUX MeTadop CEKCyallbHOTO BICYCHHUS U3 TPEX MPOM3BEICHUH; 2) CUCTeMaTH3aIHs T10-
Jy4E€HHOTO MaTepraja Ha OCHOBE aHaJlu3a KOHIENTyaJIbHbBIX JOMEHOB UCTOUHHUKA; 3) aHaJIU3 CIOCO-
00B BepOanbHOU perpe3eHTalu Metadop; 4) BhISBICHUE MATTEPHOB MeTa(hOPUUSCKON aKTUBHOCTH
nycarelsi, onpeieieHNe YaCTOTHBIX M eIMHUYHBIX MeTa(op B €ro TeKCTax.

1.2. Memooonozuueckuii 6azuc uccieooeanus

MeTomomorndecku neciaenoBanue 6a3upyeTcs Ha TCOpUU KOHIIENTyalbHO#M MeTtadops! (k. Jla-
xodd, M. JIxorcon, P. ['u66c, B. OBanc u ap.), B paMkax KOTopoii MeTtadopa mpu3HAeTCsT MEXaHU3-
MOM TIO3HAHUS (DU3UIECKON, COITMOKYIIBTYPHOH M ICHXHUECKOH pealbHOCTH. PelieBaHTHOCTh MMEHHO
TaKoM, a He CYyry00 CTHIIMCTUYECKOM, TPAKTOBKH OOBACHSETCS MIPEXkKIE BCETO TEM, UTO CEKCyallbHOE
BJICYEHHE TIPEICTABISIET 000 cirabopedekcupyeMblil BU )KU3HEHHOTO OIBITA, U OCHOBHAS TPYI-
HOCTb IIPY €TO BBIBOJIE B PE€Yb 3aKITIOYAETCSI UMEHHO B HEOOXOAMMOCTH MEHTAIEHOTO «CXBATHIBAHMUS
OTJENBHBIX €TO aCTIEeKTOB B CO3HAHUH, a HE «OPHAMEHTAIBHOTO» MX oopmienus B peun. Metadopa
MTO3BOJISICT BBIWICHUTH B OOIIEM MOTOKE 3TOTO MHIUBUAYAIBHOTO ONBITA OTACIHHBIE KOMIIOHEHTHI
Y TPUJaTh UM OCSA3a€MOCTh, CBA3AaB MX C MPHUBBIYHBIMHU MPEAMETAMHU H SBJICHUSIMH OKPY>KaIOIIETO
MHpa WA CIToco0aMu OBITOBAHHUS CBOETO TEJla B IPOCTPAHCTBE.

Meradopa obmamaet u o0bscauTensHON crmoil. 1o yrBepxkaenuto 1. Kamepon u /. Kymuka,
CEeKCyallbHOE BIICUCHHE — 3TO «(QyHIaMEHTAIBHO HppannoHanbHOe sBieHue» [Cameron, Kulick,
2003, p. 8]. MeTadopa 1mo3BOISIET BRIBECTH €T0 M3 MOICO3HAHUS WHIWBH/IA B COZHAHUE U CKOHCTPY-
MpOBaTh ISl HETO HEKOTOPOE pa3yMHOE OCHOBAaHHUE, TEM CAMBIM JIeNlasi €0 XOTS Obl YaCTUYHO TOJ-
KOHTPOJILHBIM YeNIOBEKY. 3aMETHM, YTO HAJIMYHE HEKOTOPOTO HaBBIKAa MeTa(dOpU3aIIUN CEKCYaTbHO-
TO BJICYCHHS TIO3BOJISIET BapbUPOBATh KOHIENTYAIbHBIA paKkypc, moaoupas Hamboiee ajeKBaTHBIHN
1 yIOoOHBIHN (hopMaT paroHaIN3ayy 3TOTO OTBITa B K&KIOM KOHKPETHOM CIydae.

Kpome Toro, metaopa MOXKET HCITONB30BATHCSA KaK CPEJICTBO «OOIArOpaykKuBaHMs 3TOTO TICH-
X0(hM3UOJIOTHIECKOTO TI0 CBOCH TIPUPOJIE «JApaiiBay, KOTOPHIN B TPAIUIIMOHHOW XPUCTHAHCKON KYiTh-
Type MO-TIPeKHEMY OTHOCHUTCS K KaTErOpHUN « HU3MEHHBIX JKEJTaHUI» U «OKUBOTHBIX CTPACTEI» B CITy-
Yae OTCTYIUICHHS OT YTBEPAUBIINXCSA KyJIbTYPHBIX KOJIOB CyONMMaIiui CEKCyalbHOCTH.

B pamkax oOriei KOHIIENTyaIbHOI TPAaKTOBKH MeTadOphl MPHHIUITHAIBHYIO BAXKHOCTH JIIISI HAC
nMeeT Teopus Ku3Hu MeTadopsl (the career of metaphor theory), B paMkax KOTOpOH MOCTYIIHPYETCS
HaJIM4YUe KOHTHHYYMa KOHIIETITYyaJIbHBIX (DOPM M 000CHOBBIBAETCS HEIEIeCO00Pa3HOCTh YETKOTO OT-
rpaandeHus Metadopsl (desire is fire) o o6pasHoro cpaBHeHus (desire is like fire). 1 B Tom, u B apy-
TOM CJTy4ae IMEET MECTO HaJIOKEHNE PAa3HBIX KOHIICTITYaIbHBIX JIOMEHOB, @ HATMYHE WIIN OTCYTCTBHE
(hopmamsHBIX MapkepoB 3Toro mporecca (like, as...as, as if...) He HOCHT IPUHIUITHAIEHOTO XapaKTe-
pa (cm.: [Bowdle, Gentner, 2005]).
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Takske Mbl HCIIOJIB3YyeM MOHSTHE «MeTadopruecKuit tanamad», mozaumctBoBas ero y JIx. Jlo-
yau u [1. ToMIKHWHC, KOTOpbIe pa3padaThiBalOT COOTBETCTBYIONIYIO KOHICTIUIO ISl PAKTHYECKUX
Hyxn1 nicuxotepanuu [Lawley, Tompkins, 2000]. [Tog metadoprueckum nanamadToM Mbl TOHHMAEM
COBOKYITHOCTB MeTa()op, HCIOIB3YEMBIX JJIsl OCMBICIICHUSI M BBIBO/IA B PEUb ONPE/IeICHHBIX (hparMeH-
TOB peaslbHOCTH (B JaHHOM cilydae CyObeKTUBHOMN) M 00pa3yIoNIMX B €€ MPOCTPAHCTBE OIpEeeIIeH-
Hyl0 KoH(Qurypanuoo. B cTpykrype nanamadra BeIACISAIOTCS LEHTpalbHble (HanboJee 4acTOTHEIE
U CEeMaHTUYECKH HarpyKeHHbIe) U nepudepuyeckie (MeHee YacTOTHBIC, B TOM YUCIIE eAMHUYHBIC,
CEMaHTHUYECKH y3Kne) GopMBbl.

Baxxno 114 Hac 1 oHsTHE MeTa)OPUUECKO KpeaTUBHOCTH, KOTOpoe, clienys 3a 3. Képeueewm,
MBI TPAKTyeM KaK CIIOCOOHOCTh K CO3AaHUI0 HOBBIX MeTa(op Ha KOHIIETITYaJIbHOM YPOBHE WJIH YPOB-
He ux BepbOanbHO# penpesentaruu [Kovecses, 2015, p. 97]. MupiMu cioBaMu, KpeaTUBHOM MpU3Ha-
eTcs He TONbKO MeTadopa, OCHOBBIBAIOIIASCS Ha MPUHIUIAAIEHO HOBOM MEXJIOMEHHOH MPOEKIINH,
HO ¥ cTapasi, KOHBEHIIMOHAIbHAs MeTadopa, MoyJyaronas HeTpUBHAIBFHOE CJI0BECHOE 0(OpPMIICHHE.

2. Metadopudecknii TaHIIIA(T ceKCyaJbHOI0 BjeYeHHA B MPo3e AHApPe ACHMaHa
2.1. CexcyanvHoe gneuenue — 3mo 0GUINCEHUE 8 NPOCIMPAHCIEE

B pomane «30Bu MeHsI CBOUM MMeHeM» A. ACHMaH JieJIaeT 3asBJICHUE O HEYKJIIOKECTH MeTa-
(dopbl Kak cpeicTBa NOHUMAHUS BiedeHUs: Perhaps the physical and the metaphorical meanings
are clumsy ways of understanding what happens when two beings need, not just to be close together,
but to become so totally ductile that each becomes the other [Aciman, 2008, p. 142]. Tem He MeHee
MHOTHE TIpeiaraeMble UM MeTa(opbl OTIIMYAIOTCSI KOHKPETHOCTBIO, SIPKOCTBIO U 3JIETAaHTHOCTBIO.

OcHoBy MeTadopruieckoro JangmadTa CeKCyaabHOTO BICUCHHS B IPO3e ACHMaHa COCTABIISIET
npocTpaHcTBeHHas: Metadopa. B HanbOosnee 00001IEHHOM BHIE OHA PEIPE3EHTHPYETCS KaK «MECTO
(place). B aToM ciyuyae moHUMaHue TPUPOIBI U CYIIHOCTH COOCTBEHHON CEKCYyalbHOCTH, JOCTHXKE-
HHUE TApMOHUH CTAHOBUTCS «IPEObIBAHUEM B ITPABUIBHOM MECTE» HIIH €r0 «0OHapyKEHUEM», a He-
CHOCOOHOCTh MPUHTH K TAKOMY NOHUMAHHUIO PEIPE3CHTUPYETCS KaK OIIMOOYHAs JIOKaIM3aLusl, 0-
MEILEHHE B «HEIIPAaBUIbHOE MPOCTPAHCTBON: as if all this had been part of me all of my life and I'd
misplaced it and he had helped me find it [ Aciman, 2008, p. 133].

Bep0OanbHoii anbTepHAaTUBON «MECTY» MPH COXPAHEHUN OOLIEH JIOTHKH MeTadOpHU3aLnH SBISIET-
Csl «30HA», KOTOpas JOKAINU3yeTcsl BHE PU3MUYEeCcKOro Tefa uenoBeka: [ had grazed the forbidden zone
and been let off easily enough [Aciman, 2008, p. 43].

B sToM cityuae 3agaercs nuib odmas Metadopruieckas paMmka, KOTopas MOKET JO0CTPanBaThCs,
YTOUHSTHCS AeTalnAMu. Tak, IPOCTPAHCTBO BICUEHUS] MOKET OBITh MPEICTABICHO KaK 3aMKHYTOE,
noiyyasi BepOanbHoe opopmMieHue IekceMor chamber (‘kamepa, komHara’). B mpruBeaeHHOM HIKe
npumepe 00pa3 3aMKHYTOTO MPOCTPAHCTBA AKCIUIMLUTHO JOPHUCOBBIBAETCS 10 3aKPBITOrO ISl IIPO-
HUKHOBEHMsI, HEJOCTYIIHOTO: to roam into secret chambers I had so cautiously locked and lost the
keys to [Aciman, 2018, p. 61].

Ta e M30IMPOBAHHOCTH OT OKPYXEHHUS, OT Cpelbl PENpe3eHTUpyeTcs U JiekceMoil vault
(‘cxnen’): I wondered what the guilty secret was that I held in my vault of craven falsehoods [ Aciman,
2019, p. 148].

Takass MHOTOKpaTHO MOAYEPKHBAeMasi 3aMKHYTOCTb PE30HUPYET ¢ OOIMIMM MpPEACTaBICHUEM
0 CEKCYaJIbHOM BJICUCHHHU KaK OIBITE CyTry00 JIMYHOM, KOTOPBIH K TOMY K€ HaXOJUTCS MO/ AaBJICHU-
€M MHOTOYHCIIEHHBIX COLIMOKYJIBTYPHBIX Taly, IPEAMUCHIBAIONINX MTOAABISATH U KOHTPOJIUPOBATH €T0,
U TeM CaMbIM OJHOBPEMEHHO MoOyXkIaromux K (¢aHTrasupoBanuio Ha ero temy [Cameron, Kulick,
2003, p. 6].

OmnpeneneHHoe, HO HE pellarollee, 3HaYCHHE UMeeT U Taly Ha BIICUEHHE K YEJIOBEKY TOTO XKe
nosia. OgHako y repoeB AcMMaHa CTpeMIeHHE MeTaOpUIECKH IOMECTUTH CBOE BJICYCHUE B 3aMKHY-
TO€ M30JIMPOBAHHOE MPOCTPAHCTBO NPOAMKTOBAHO HE CTOJILKO OOS3HBIO OOIIECTBEHHOTO MOPHIA-
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HUSI, CKOJIBKO CTPaxOM BO3MOYKHOTO pa3odyapoBaHMs, HEMOHMMAHHSI CO CTOPOHBI OOBEKTa BICUCHUS,
OTCYTCTBHSI B3aUMHOCTH, OIIACCHUEM HAWUTH not the tonic of discovery but the pall of despair when
disenchantment has all but shamed every ill-stretched nerve in your body [ Aciman, 2008, p. 127].

B citydae ¢ vault HHTepECHBIM MPECTABISIETCS HE TONBKO 3aMKHYTBIN XapakTep MPOCTPAHCTRA,
HO U €r0 OTYETIMBas JTOKAIU3AIMs BHU3Y, HIKE YPOBHSI OCHOBHOTO JKU3HEHHOTO MPOCTPAHCTBA Ye-
noBeka. Takoe pacmonoKeHne, Mo-BHIAMOMY, COCTABIISAET YaCTh HHANBUAYATLHOTO aBTOPCKOTO BH-
JICHHS BIICUEHUSI, TOCKOJIBKY MOTHB CKJIETa, OyIydn CHCTEMHO MPEICTABICHHBIM B €r0 TEKCTaX, Mo-
JIy4daeT MpH 3TOM pa3Hoe cioBecHoe ohopmienue. Cp.: [ might trip on a secret passageway to some
nether truth that had hitherto eluded me [Aciman, 2008, p. 51]; [ know it’s down there somewhere
[Aciman, 2008, p. 72]. Eciu ucxoanTh W3 TpaAWIHOHHON TPAaKTOBKH OPHEHTALIMOHHOW MeTadopbl
[Lakoff, Johnson 1980], To momelienue BieUeHUs BHU3 MOKET CBHAETEILCTBOBATH O TOM, YTO OHO
BCE-TAaKW BUIUTCS ABTOPY KaK OTYACTH OE3HPABCTBEHHOE.

OHOBPEMEHHO C 3THM aBTOp MpeIaracT u 0ojiee «KOMIAKTHBII» MPOCTPAHCTBEHHBINH 00pa3
BJICUCHUSI, PEIIPE3CHTUPYS €ro KaK 3aKPbITYI0 KOpoOKy/siuk (box): why did it suddenly release me
from a box whose lid had been depriving me of air and of light and sound and of the scent of flowers
and herbs in the summertime? [Aciman, 2019, p. 156].

TeMm He MeHee, HAUOOJICe YACTOTHOM B TEKCTAX MHCATENS SBISETCS MeTadopa 3aKPhITOH KOM-
Hatbl. [Ipy MCMONB30BaHUM ATOTO JOMEHA-MCTOYHUKA ACHMMaH OCOOCHHO IOOUT (OKYyCHpOBaTh-
cs1 Ha oOpase JIBepH, UCTIONB3Ys €ro s MeTahOPUUECKON OTCHUTKH K BUPTYaIbHOW BO3MOYKHOCTH
YIOBIETBOPEHUS CBOETO CEKCYaNbHOTO BiieueHust. OTKPBIBAHNE dTOW «JIBEPU» aCCOUUPYETCS C TO-
TOBHOCTBIO M/ITH HABCTPEUY CBOUM JKEITAHUSM M YaCTO O3HAYACT BBIXOJ HABCTPEUY HEM3BECTHOCTH
U MOTCHUMAIBHON OmacHOCTH: push open the door at your own peril [Aciman, 2008, p. 53]. Ee
3aKphIBAaHHE O3HAYACT HEXellaHue O0au30cTH, 0TKa3 oT Hee: What baffled me most was the distance
we travel to lock our doors after scarcely leaving them ajar on our very first night with a stranger
[Aciman, 2019, p. 96].

Pa3BuBas 5Ty MeTaQOPUIECKYIO «IOTHKY», ACUMaH MPUAAET OMUCAHUIO JOMOTHUTEIBHBIN Apa-
MAaTh3M, 3aKpbIBas CIle ¥ OKHA U TMOAKPEIUISS THHAMUKY 00pa3a JIByMsI ApyruMu MeTadopamu, Tak-
e 0003HAYAFONTUMH OKOHYAHHE COOBITHS (300JTOTHUECKO# — clam up, «3aKpBIBATHCS, KaK MOJUTIOCKY
U YCJIOBHO «CBETOBOI» — 3ajyBaeMasi ceeva): [ was already clamming up, shutting the doors and
windows between us, blowing out the candles because the sun was finally up again and shame cast
long shadows [Aciman, 2008, p. 139].

Wnest «paBUIBHOTO TIPOCTPAHCTBA» MCITOIB3YeTCS ACHMAHOM U B T€X KOHTEKCTaX, TI€ OMUCHI-
BAeTCS JTOCTIKEHHE CEeKCyanbHOUW rapMoHuu. OMHAKO 37€Ch 3Ta «IIPABUIBHOCTY aCCOMUUPYETCS
¢ MpeOBIBAaHMEM JIOMA WM IPUOBITHEM JTOMOM. TeM caMbIM OCO3HAHHAS U Pean30BaHHAS CEKCYallb-
HOCTb IPOYHO CBSI3bIBACTCS C TIOHATUSIMHU UCTUHHOTO «S1», 3amuieHHoctu u komdopra: This is like
coming home, like coming home after years away among Trojans and Lestrygonians, like coming
home to a place where everyone is like you, where people know, they just know—coming home as
when everything falls into place [ Aciman, 2008, p. 15].

Hannune B MeradoprueckoMm maHamadTe MPOCTPAHCTBEHHBIX 00Pa30B HEM30EKHO O3HAYACT
MPUCYTCTBHE B HEM W Pa3HOOOPa3HBIX MeTapop ABMKEHHS, ¢ TIOMOIIBIO KOTOPBIX MOTYT OOBITPHI-
BaTbCs TOIMOJOTHYECKHE M (PYHKIIMOHATBHBIC CBOMCTBA 3TOro mpoctpancTBa. C APyroi CTOPOHHI,
kak orMedaeT J[x. XeHaepcoH, IMMpoKas MPeCTaBIeHHOCTs MeTadhop ABIKEHUS B 3TOH cdepe 00y-
CITOBJICHA «IYBCTBAMHU BO30YXKICHHS, OONETUEHHS U PATOCTH, KOTOPBIE MBI UCTIBITHIBAEM B JIBHIKCHH-
six Bo Bpemsi coutus» [Henderson, 1991, pp. 48-49].

CoenuHeHne NPOCTPAHCTBEHHOM M MOTOPHOW OOPa3HOCTH MOPOXKAAET METAOpy CeKCyaibHoe
é/1euenue — Mo nymeuiecmeue, KOTopas peann3yercsi MHOKECTBOM CYIIECTBEHHO Pa3HSIIUXCS
KOHIIETITYaTbHBIX U BepOatbHbIX (hopM. C OHON CTOPOHBI, 3TO MOYKET OBITH BO3BpAICHUE TOMOH,
KakK OBLTO MMOKA3aHO BHIIIE, & C IPYTrOi CTOPOHBI, 3TO MOXKET OBITH TIEpeMEIlleHHe B HOBOE, paHee He-
3HAKOMOE TPOCTPAHCTRBO.
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TIpuMeyarenbHO, YTO HHUIIHATOPOM TAKOTO MyTENIECTBUS Yy ACHMaHa 4acTo BRICTYIAET HE YesI0-
BEK, @ €ro TeJIO — B lyXe M3BECTHOTO U JI0 CUX MOP MOIYIISIPHOTO KapTe3UaHCKOTO IPOTHBOMOCTABIIC-
HUSI coMaTudeckoro u ayxoBHoro. Cp.: Speechless, I would have gotten to where my body longed to
go far sooner than with any bon mot prepared hours ahead of time [ Aciman, 2008, p. 54].

Takoe mpencTaBieHUe PE30OHUPYET C UeeH MHUCATEIIs O TOM, YTO TEJIO0 00JiaaeT COOCTBEHHOM
Bouielt (My body had two agendas [ Aciman, 2018, p. 225]), koTopasi MOKET BCTyIaTh B IPOTHBOPEUYHE
¢ ycrpemienusmu pasyma (What if my body—just my body, my heart—cried out for his? [Aciman,
2008, p. 215]); oHO siBIIsieTCst HOCUTENEeM UCTUHHOTO 4yBcTBa (The body never lies [Aciman, 2018,
p. 228]), ¢ HUM OecCMBICIEHHO CIOPUTH (arguing with my body [ Aciman, 2008, p. 124]).

O10 MeTadoprueckoe myTenecTBre y ACMMaHa 4acTo HAUMHACTCS C MPEOIOICHUs HeKoero Oa-
pbepa, nepecedeHus: yCaoBHO# rpanuibl. C OIHOI CTOPOHBI, TpaHHIA MAPKUPYET MEPEXo]] OT APY-
JKECKHX, TPUSATETBCKUX OTHOIICHUH K 00jee HHTUMHBIM. 3aMETHM, OTHAKO, YTO HHTUMHOCTh 3/1€Ch
ClielyeT MOHUMATh IUPE, YeM OTHOLICHHS COOCTBEHHO CEKCYalIbHOTO CBOICTBAa. ACMMaH BOOOIIE
¢ OONBIIIM TPEMETOM OTHOCHUTCS K JIMYHBIM TPAHHUIAM, K HEMPHUKOCHOBEHHOCTH YaCTHOMW KHM3HH,
apronomuu uHauBuaa. Cp.: [ had hoped to cross a line while staring and get away with it without his
knowing or calling me on it [ Aciman, 2018, p. 54].

ITepexo/ rpaHuULIbl IPOUCXOHT U TOT/A, KOT/IA YSJIOBEK BCTYIACT B 30HY CEKCYalIbHBIX IKCIIEPHU-
MEHTOB, 00peTas HOBBI OIBIT U HE 3Hasi, IPUHECET JIK OH HCKOMOE YIOBJICTBOPEHHE (PU3NOTOTHYE-
CKHX U TICUXOJIOTHYECKHX MOTPEOHOCTEH MM OKa)keTcsi TpaBMupyromum: Now his goo was matted
on my chest as proof that I had crossed a terrible line | Aciman, 2008, p. 135].

[MoTeHnmanbHas OMacHOCTh ATOTO HEOCTOPIKHOTO IIara JOMOIHUTEILHO MPOPUINPYETCs B ITPHU-
BEJICHHOM HIKE KOHTEKCTE, I7Ie IPaHHMIIa epecTaeT ObITh YCIOBHOM M MPEBPAIIaeTCsi B JIOBYLIKY: /
didn t want to test the invisible trip wire between us — What trip wire are you talking about? — The
trip wire which one night, if my dream is too powerful or if I've had more wine than usual, I could
easily cross [Aciman, 2008, pp. 106-107].

3ameTnM, 4T0 MeTadopa JOBYLIKH PECTaBICHA B TEKCTaX AcHMaHa U B 0oJiee SBHOM, 0a30BOM
dopmare: Where was this going, and why did I feel that a trap lay a few steps ahead? [ Aciman, 2008,
p. 53].

OIHOBpEMEHHO ¢ 3THM ACHMaH IPH3HACT 3HAYMMOCTh TaKOTO IIara B )KU3HHU YeIOBEKa M I10-
BBIIIACT €r0 CTATYC B CTPYKTYPE JIMYHOTO OIbITA, IPOBOJS MAPAIICIH C KPYITHBIMH HCTOPUYECKH-
MU coOwitusiMu: 1 folded the piece of lined paper and slipped it under his door with the resigned
apprehension of Caesar crossing the Rubicon [Aciman, 2008, p. 119]; Did he assume that one of us
would eventually cross the unspoken Maginot Line that had never stopped anyone? [Aciman, 2008,
p. 121].

Ho uamie AcumMaH ucronib3yeT 00pa3 eCTeCTBEHHOW T'paHUIIbI, aKTUBHO pabotasi ¢ metadopoit
pexu. [Torennunan 3Toit MeTadopbl OOBIrPHIBACTCS aBTOPOM IO MEHBILIEH Mepe AByMsl CIIOCOOaMH.
Bo-niepBbIX, mepeceueHne peKr MOXET MeTapOpUUSCKH OTHOCHUTBCS K Pean3allid CEKCYallbHOTO
BJICUCHUSI, IOCTUKCHUIO MHTUMHOM Onu3octu: In the weeks we’'d been thrown together that summer,
our lives had scarcely touched, but we had crossed to the other bank, where time stops and heaven
reaches down to earth and gives us that ration of what is from birth divinely ours [Aciman, 2008,
pp. 243-244].

WHoraa aBrop pa3BopaunBacT eIl MeTaQOpUIECKHii ClieHapHii, BBOAS B ONIMCaHUE 00pa3 Mo-
cra: Was there a clear and tangible moment when she decided to cross the bridge and go over to the
other side? [ Aciman, 2018, p. 86].

O0pa3 mMocTa OKa3bIBaeTCsI 0COOCHHO PENICBAHTHBIM, KOIZIa aBTOP XOYET MOAYCPKHYTh 0CO3-
HAHHOCTh CEKCYaJIbHOTO BJICUCHUS, HAIMYKE 1IeJICHANPABICHHBIX YCHIHN MO €ro YAOBICTBOPCHHUIO.
B sTOoM citydyae 4enoBeKk caMOCTOSTENIBHO «BBICTPAHBACT MOCTY, KOTOPBIH Yallle BCEro OKa3bIBaCTCS
XPYIIKOW, BPEMEHHON KOHCTPYKLMEH, HE IIPEJHA3HAYEHHON JUUISl JOJTOBPEMEHHOIO UCIIOIb30BaAHUS:
You 1 was desperately trying to build the flimsiest pontoon bridge between us [Aciman, 2018, p. 166];
Our frail pontoon bridge was built over shy afternoon pleasantries and then hastily dismantled the
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next morning [Aciman, 2019, p. 217]; I could already see how the bridge between the three of us
was destined to remain fragile and would so easily be dismantled and drift downstream after tonight
[Aciman, 2019, p. 232].

Bo-BTOpBIX, MeTadopa peKH MOKET UCTIOIB30BATHCSI aBTOPOM TSI HHTEPIPETAIIHHA CAMOTO CEK-
cyanbHoro BiaedeHus1. C ee IOMOIIBIO OH MOAYEPKUBACT CIOXKHBIA M IPOTHBOPEUHBLIH XapaKTep 3TO-
ro ()eHOMEHa, B KOTOPOM OKAa3bIBAIOTCSI CIIUTHI BOCAMHO JBE 0A30BbIC YEIOBEYESCKHE MOTPEOHOCTH:
ObITh 1 UMeTh. OHU acCONMATUBHO CBA3BIBAIOTCS C ABYMsI OeperaMu peKH, KOTOpbie, Oe3yCIIOBHO,
NpeoNaraloT Halu4ue APYT Ipyra U 0e3 KOTOPhIX CaMO CYIECTBOBaHHE PEKH HEBO3ZMOXKHO: having
someone’s body to touch and being that someone we re longing to touch are one and the same, just
opposite banks on a river that passes from us to them, back to us and over to them again [ Aciman,
2008, p. 68].

Peanuzanusi cekcyanbHOTO BJ€UEHHsI HE BCETJa ONMUCHIBACTCS aBTOPOM Kak MEpeceyeHue rpa-
HUIBL. MeTadopa myTeniecTBUs Mo3BOIsIeT CHOKYCHPOBATHCS M HA IPYTUX aCMEKTax 3TOTO OIMBITA.
Tak, AcuMaH poUIMPyET CBOMCTBA ITyTH, IT0 KOTOPOMY IPOUCXOIUT NiepeMeliieHue. Takas TakTuka
MO3BOJIET MOUYEPKHYTH CIOKHOCTh CHTYAIlllH, B KOTOPOW OKa3bIBAIOTCS TEPCOHAKH, UX JKETaHUE
COOJIOIaTh OCTOPOXKHOCTb, 3aCTABIISIONICE UX BRIOUPATh HE CaAMbIil OYEBHIHBIN U JIETKUW, HO OoJiee
HaJCKHBIA yTh: Ours were the cobbled lanes; major arteries we steered clear of [Aciman, 2018,
p. 246].

dokycHpoBKa Ha CHOCOOE MepeMelIeHus MO3BOJSIET MOKa3aTh XapaKTep OTHOLICHUH MEXIy
nmapTHepaMHu, HAJWMYHE WM OTCYTCTBHE MEKIY HUMH TapMOHHH, TIEPCIIEKTHBBI COXPAHEHHSI dTOTO
coro3a. B mpuBeIeHHOM HMYKE KOHTEKCTE JBH)KEHHME OIMHMCHIBACTCS KaK HEYIPABIIEMOE U OCYIIECT-
BIISIEMOE TI0 HUCXOJIAIIEH TPAeKTOPHH, YTO MeTahopruIecKr pedepupyeTcst K OTCYTCTBHUIO JKeTaeMOit
CTaOMIILHOCTHU ¥ ONM30CTH KOHIA: a relationship that seemed to be so rudderless and slumping down
a gorge [Aciman, 2018, p. 227].

O0pa3 aBTOMOOHJISI, KOTOPBIH OTYETINBO BHIPUCOBBIBAETCS B 3TOM Ipumepe (rudder ‘pynsb’), uc-
MOJIB3yeTCs ACMAHOM HE eTHHOKIBI. B 9TOM ke poMare OH MeTahOpHUECKH OOBITPHIBAET €I OHO
CBOMCTBO aBTOMOOMIISI — HEOOXOUMOCTh ITOCTOSIHHON TOIIMBHOM «IIOAIMUTKNY, 00ECIIEUNBAIOIIEH
BO3MOJKHOCTE Tiepe/BIukeHns. E3fqa npu mycToM 0ake MOYKeT ObITh HHTEPIPETHPOBaHA KaK OTCYT-
CTBHE CTPACTH MEXIy MapTHEPAMH, & TAKIKE COMHUTEIHLHOCTh TEPCIIEKTUR AaTbHENIIIEr0 Pa3BUTHSI
WX OTHOIICHUN: we run on empty [Aciman, 2018, p. 229].

DKCIIEPUMEHTHPOBAHHUE C MAPAMETPOM «CIIOCO0 MepeMeIleHUs» HAOIIAaeTCs TAKKE B KOHTEK-
cTax, r7ae ACHMaH UCMOIB3YeT CEMAHTHUECKH CIIOKHBIE, KOHHOTATHBHO HAIPYXEHHBIE MMPEIHUKATHI.
Tak, sneak o3HauaeT mepeMelleHUe YKPAJIKOW U 4aCTO aCCOLHHUPYETCS ¢ YEM-TO MPEAOCYAUTEIb-
HBIM, aMOPaTbHBIM; slip — HelIpeAHAMEPEHHOE W HEKOHTPOIUPYEMOE JBIKCHUE, KaK MPABUIIO, OCY-
HIECTBISIEMOE 110 HUCXOAAIICH TPAeKTOPHU M, KaK CIICICTBUE, aCCOLMUPYIOLICECs HE TONBKO C OT-
CYTCTBHEM IIpOTpecca, HO M ¢ YeM-TO HeXKeNaTelbHBIM U YacTo HeOnaroBuaubM. Cp.: if desire had
to resurface, it could just as easily sneak in through this very gate [ Aciman, 2008, p. 139]; Clearly,
we 've slipped back to where we were before [Aciman, 2018, p. 145].

AcHMaH peryispHO MPOPIIHPYET €Ile OTUH aCTeKT IBHKEHHS — HarpaBicHue. [IBIKeHNE BITe-
pel — 3TO CTPEMJICHHE U TOTOBHOCTD K YIOBJIETBOPEHHIO CEKCYaIbHOTO BiIeUeHHUs: we couldn 't quite
grasp how the wish to rush headlong into what we’d once had years before could stir our reluctance
to be in bed together [Aciman, 2019, p. 250]. JIBmxeHne Ha3ax — 3TO CIEPKUBAHUE BICUCHHUS, Ha-
MepeHHe He MOAIABaThCS eMy JIH00 HeXeaHWe MPU3HATHCSA B HEM Tepe/] OTCHITHATLHBIM TTapTHe-
poM. B sTom cinyyae AcuMaH mocienoBaresibHO yrnoTpeonser riaroi backpedal (‘maBath 3amHuMit
x01’), mpeBparas 3ToT MetadopruiecKkrii Xo B y3HaBaeMblii aBTOpCcKuid ipueM: [ smiled right away,
because I caught his attempt to backpedal [ Aciman, 2008, p. 104]; You yourself were already starting
to backpedal that weekend [ Aciman, 2018, p. 177].

['oBopsi 0 MeTadopax MyTeHIECTBUSI, CIIEAyeT 0OpaTUTh 0CO00C BHUMAHHUE HA CICAYIONIHIA KOH-
TEKCT, B KOTOPOM BITOJTHE HEHTPaILHBIH BepOaNbHBIA PEMPE3EHTAHT jOurney MoAKPeIsieTCsl OTCHII-
KO# K M3BECTHOMY CKa30uHOMY crokeTy o I'ensene u ['perenb. CaM CroxeT 0ObIrphIBaeTCS H300peTa-
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TEJIbHO; OH «BBIBOPAYMBAETCS B COOCTBEHHYIO MPOTUBOIOIOKHOCTD: FepOi HAMEPEHHO YHUUTOXKAET
CJIe/Ibl, KOTOPbIE MOIVIH OBl ITOKa3aTh €My JOPOTY Ha3aj, TEM CaMbIM JIHIIast ce0s BOBMOXKHOCTH Bep-
HYTbCS B UCXOHYO TOUKY: This was a time when I intentionally failed to drop bread crumbs for my
return journey; instead, I ate them [ Aciman, 2008, p. 162].

CaMmbIM SIpKMM MPUMEPOM MeTaoOpbl MyTEIIECTBHs SBISIETCS CIEAYIOMIMH KOHTEKCT: Many
helped me part life into Before X and After X segments, many brought joy and sorrow, many threw
my life off course, while others made no difference whatsoever, so that Oliver, who for so long had
loomed like a fulcrum on the scale of life, eventually acquired successors who either eclipsed him or
reduced him to an early milepost, a minor fork in the road, a small, fiery Mercury on a voyage out
to Pluto and beyond [ Aciman, 2008, p. 231].

31ech OMUCHIBACTCSl HE CTOJIBKO CaM OOPETCHHBIN CEKCYaNbHBIN OMBIT, CKOJIIBKO Ta POJb, KOTO-
PYIO ChITpal 0OOBEKT CEKCYalIbHOTO BICUCHUS B KHU3HU MEPCOHAXKA. 32 HUM 3aKpeIIsieTCsi HEKOTOpPOe
cTaOWIIbHOE MOJIOKEHHE B POCTPAHCTBE, B KOTOPOM MEPEeMEIaeTCs MPOTaroHUCT. DTO MOI0KEHUE
OIKCHIBACTCS OJJHOBPEMEHHO HECKOJBKMMH CIIOCO0aMH, YTO TIO3BOJISIET C(HOKYCHPOBAThCs Ha pas-
HBIX acrekrax ombiTa. Tak, milepost (‘BepcToBoii cTon0’) — 3TO yKa3arelb, MO3BOJISIONINN onpee-
JIUTH MPOIIEHHOE PACCTOSIHUE, 1 OTHOBPEMEHHO OPUEHTHUP, OTHOCHTEIILHO KOTOPOTO BBICTPAUBAETCS
MapuipyT (B AaHHOM ciyuae ku3HeHHbIH). Fork in the road — ‘pa3Buika’, oOpa3, TpaAMLUOHHO HC-
MOJIB3YEeMBIi JTE 0003HAYCHUS CUTYallUi )KW3HEHHOTO BBIOOpa (B IaHHOM cllydae — BRIOOpa B TIOJIB3Y
OJTHOTIOJNIOTO MAPTHEPCTBA).

BBeneHne B KOHTEKCT Ha3BaHUS TUIAHET MO3BOJISIET MOTYEPKHYTh CyObEKTUBHYIO 3HAYUMOCTD
CEKCyalIbHOTO OIIBITA, €r0 MOUCTUHE «KOCMHYECKHi» MaciuTad ajs storo repos. Cam BBIOOD TuIa-
HET TPU 9TOM OOYCIIOBJICH MX OOIIEN3BECTHBIM PACIOIOKEHHEM OTHOCHTENILHO IIEHTPA TaJIaKTHKH
W Hallleil MeHTAIbHOW MPHUBBIYKON BhICTpanBaTh BeKTop oT LeHTpa (ConHie U Ommkaiuii K Hemy
Mepkypuii) k nepudepun (IlmytoH). J[BukeHHe B 5TOM HamlpaBieHHH HEU30€KHO IMPEIIoyaraeT
MPOXOXKACHUE Yepe3 OpOHUTHI IPYTruX IUIAHET, KOTOpble MeTadopHUecKH pedepupyroTcs K Ipyrum
napTHepaM npoTaroHucta. Beixox ske 3a npexaensl Hawel [anaktiku (beyond) Mmetadopudecku «Ha-
MeKaeT» Ha OECKOHEYHYI0 MHO)KECTBEHHOCTh OOBEKTOB CEKCYyaJbHOTO BICUCHHSI M CIIOCOOOB YIOB-
neTBopeHus nocieanero. OMHOBPEMEHHO € 9THM 3TOT METaQOPUIECCKHIA BBIXO SBISIETCS CPEACTBOM
OTPUIIATEIBHOI0 MacCIITA0UPOBAHUS paHEe MOJIyYEHHOTO OINbITa. B HOBOW MEXrajaakTHUECKOU CH-
cTeMe KoopAMHAT U 0e3 TOro MajeHbKUi MepKypuil JOTIOJIHUTEIBHO TepsieT B OTHOCUTEIHLHOM pas-
Mepe, a CleI0BaTeIbHO, B 3HAYMMOCTH.

2.2. CekcyanvHoe énedenue — Imo uzpa

Baxnoe mMecto B MeTadopuueckom nanamadTe CEKCyarbHOTo BiIeueHus y A. AcuMaHna 3aHHMa-
et metadopa urpel. Ee moTeHIman peannsyercsi HeCKOJIBKHMHU CIIOCOO0AMHU.

Bo-niepBbIX, peanu3anus CeKCyallbHOTO BICUEHHSI MOJKET OMTUCHIBATHCS KaK BXOXKJICHHE B 0c000¢
WUTPOBOE TIPOCTPAHCTBO, B KOTOPOM HET MECTa UCKPEHHUM YyBCTBaM: When we were done playing, |
could almost feel the old chill rise between us [ Aciman, 2018, p. 99].

Bo-BTOpBIX, CEKCyallbHOE BICYCHHE MOXKET ACCOIMUPOBATHCS C ONPEEIICHHON CIIOPTHBHOM
WTPOM, TpUYeM MOHNMAaHNE TaKuX MeTadop OCHOBBIBAETCS Ha 3HAHUM ee TipaBui: Or would I prefer
a lifetime of longing provided we both kept this little Ping-Pong game going: not knowing, not-not
knowing, not-not-not knowing? [Aciman, 2008, p. 18].

Takast meTadoprka MOXKET OBITH U KOHTEKCTHO 00yCIOBIIEHHOH (cM. context-induced creativity
B: [KOvecses 2015]) — mucaTennb CHMBOIMYECKH OOBITPBIBACT (hM3UUECKH PEabHYIO CUTYAIHI0, COe-
IIWHSSL B OTHOM KOHTEKCTe OyKBaJIbHOE W MeTadopruecKkoe 3HaueHue JiekceMsl play: I'll play tennis,
they’ll play at lovemaking [ Aciman, 2018, p. 90].

B-Tperbux, AcuMaH aKTHBHO MCIOJIb3yeT MeTadopy KapTOuHOU MIphl. [IpHHIMIIHANIBHO BaK-
HBIM JUIsl HETO OKa3bIBACTCsl, OIHAKO, TOJIBKO OJMH KOMITIOHEHT CIICHAPHS KaPTOYHON UTPBI: BO3MOXK-
HOCTh «PaCKpPbITh KapThl», KOTOPBIA OTCHLIAET K YaCTO MOBTOPSIEMOMY B pa3HbIX BepOaIbHBIX (hop-
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Max MOTHBY IPH3HaHUs B HEMPUCTOWHBIX AeicTBUsAX. Cama mMeradopa Jajieko He KpeaTHBHA, OHA
mprooOpera XxapakTep CTepTOH, 3aKPEMUBIINCH B MOMYJsipHO# uauome to put/lay (all) your cards on
the table, 1 ucronb3yeTcst Al 0003HAUEHHS CHTYAIMH, KOTJa YEIOBEK PellaeT PacKphITh KaKOH-TO
CCKPCT. V Acnmana TakuM «CCKPETOM», 4aCTO Hey,Z[O6HI)IM U MOCTBIAHBIM, ABJIACTCA HAJIMUHUE CECKCY-
AJIbHOT'O BJICUCHUS U HOTpeGHOCTI) BO B3aMUMHOCTH.

«PaCKpI)ITI/Ie KapT» CTAHOBUTCA KaTapTUYCCKUM MOMCHTOM, BbBIBOAAIINM OTHOLICHUS Ha HOBBII
ypoBeHb: Now that we had laid our cards on the table, the secrecy, the shame were gone, but with
them so was that dash of unspoken hope that had kept everything alive these weeks [ Aciman, 2008,
p. 75]; What I liked was not only having to put my cards on the table and disclosing a very private
fact about myself [ Aciman, 2018, p. 30].

B TO ke BpeMs OH paccMarpHBaeT U BO3MOKHOCTh HEYECTHOH HMIPBI, TPIOKAYECTBA, KOTOPbIC
MeTa(bOpI/I'-IeCKI/I COOTHOCATCA C HEUCKPEHHOCTBIO, HATMYNEM CKPBITBIX HaMCpCHI/Iﬁ U IIJIAHOB: YOZ/II"S,
1 realize, is the first real card on the table. [ admire this. Mine had been just a joker [ Aciman, 2018,
p. 164].

Emie onna nuHus Metadopu3anuy B paMKax paccMaTpuBaeMoi 37ech 0011l MOIEIH MPeCTaB-
JieHa TeaTpaibHOi MeTadopoil. OHa OKa3bIBACTCS PEICBAHTHOW ISl OCMBICIICHHUS CHTYallUil CEKCY-
aJIbHOTO TIapTHEpPCTBAa. B TakoM coro3e KaXI0il M3 CTOPOH TPaIUIMOHHO MPEANUCHIBACTCS UTPaTh
OIPE/ICICHHYI0 POJib. ACHUMaH, OTHAKO, MPOTHBUTCS ITOMY JKECTKOMY KYJIBTYPHOMY CIICHApHIO.
B ero meragopuueckoM TeaTpe CeKCyalbHOTO BIICYCHUS 3apaHee OTPEHETUPOBAHHBIC POJHM MOTYT
0CTaThCsl HECHITPAHHBIMH, @ OT aKTEPOB BCEIZIAa OXKMIACTCS CIIOCOOHOCTh K MMIpoBu3aiuu: Maybe
there is no true life or false life—just rehearsals for parts we might never be lucky enough to play
[Aciman, 2018, p. 217]; Ours, I began to fear, was a script without parts [ Aciman, 2018, p. 251].

2.3. CekcyanvHoe éneyenue — Imo punancoeasn onepavus

DTy KOHIENTYaJIbHYIO (DOPMY MBI CKIIOHHBI CYMTATh IMTPOAYKTOM HHIANBUAYAIbHOW MeTadoprie-
CKO# KpeaTuBHOCTH A. AcuMana. O4eBUIHO, UTO caMa BO3MOJKHOCTH Takod MeTa(OpHUIeCKOU mpo-
eKIu o0ecreunBaeTcsl 0ObEKTUBAIIMEHN CEKCYaThbHOTO BICUEHUS — €T0 MEHTAIBHBIM O(opMIIeHHEM
B HEKOTOPBIHA OCsI3aeMBbIi M, 0e3yCIOBHO, IEHHBIA MPEIMET, KOTOPBIA MOXKHO TIEpeaBaTh B UYKOE
TI0JIB30BAaHME, TTPOAABATh, MTOKYMAaTh, OOMEHUBAThL U T. J. 3aMETHM, UTO HEUTO IMOJA00HOE HaOIoIa-
eTcst B chepe AeTOBOI KOHIENTyaIN3allid BPEMEHH, TJIe MIMPOKOE XOXKICHUE MOoMy4mia Merado-
pa epems — amo oenveu (cp.: to spend time; to buy time, to live on borrowed time; to waste time,
etc.). OmpeneaeHHy0 poib B BOSHUKHOBEHUH TaKOi MeTa(OphI, BO3MOXKHO, CHITPAIIO TO 0OCTOSTEIb-
CTBO, YTO ACUMaH, KaK 4eJIOBEK, MOTYYHBIINI BOCIIUTAHNE B BBICOKOKYIBTYPHON CEMbE, HE MOXKET
HE BUJIETh «TEMHYI0» CTOPOHY CEKCyallbHOCTH, ¥ TIOTOMY OH ITOCTOSTHHO TIOJYEPKUBAET CI0KHOCTH,
CBSI3aHHBIE C OCO3HAHHWEM W pean3anuell CeKCyallbHOTO BJIEYCHHS, JYIICBHbIC MEPEKUBAHMS, BO3-
HUKAIOIIHE B BUJE «IIOCIEBKYCH» OT B3aMMOOTHOIIEHHUH ¢ TapTHEPOM, OOSI3HB 0OIIIECTBEHHOTO T10-
PUIIAHNS U PEIYTAIIHOHHBIX pUCKOB. OH IEMOHCTPHUPYET B KHUTaX BCE TO, YTO HA3bIBAETCA pedIieKkCH-
eil. CexcyanbHOE BII€UCHNE BUANTCS UM KaK HEYTO, TpeOyrolee OnpeaeeHHBIX )KePTB, «PacIiaThi».
PeneBaHTHOCTH aCHMaHOBCKOW «(PHHAHCOBON METAPOPBD» MOKHO OOBSICHUTH TEM, YTO AEHBI'H — 3TO
HauboJiee OYEBHUIHOE, TPUBBIYHOE M MTOHATHOE JIIO0OMY YUTATENIO CPENICTBO TAKOW «PacCIIaThI».

WuTepecHo, uto 171 BepOanbHOM penpe3eHTaiu 3Toi Metadopbl ACIMaH BRIOUpAeT HE money
(‘mensru’), a currency (‘Bamiora’). Haxomsich B THIOHMMHYECKHX OTHOIIEHHUSAX C MONEy, currency
0003HaYaeT HEKOTOPHI BUJ JACHET, HCIIOJIb3YEMBIX B OTPEICTICHHON cTpaHe. 3/eCh BaKHA IPUHITU-
MUaTbHas MHOKECTBEHHOCTh CUCTEM pacyeTa, KoTopas MeTaOpHIeCcKH COOTHOCHUTCS ¢ pa3HoobOpa-
3ueM (popM cekcyaabHOCTH. B cBOMX MpOM3BeNeHUSIX ACHMaH MCCIEAYeT TEMbI TOMO- M TEeTePOCEeK-
CyaJbHOCTH, PA3HOBO3PACTHBIX U ATHUYECKN CMEIIAHHBIX COI030B, ITTUTEIFHBIX U KPATKOBPEMEHHBIX
otHomeHuH. OH MpecTaBIsIeT UX He POCTO KaK pa3HbIe «BATIOTHD», HO M KaK pa3Hble, HE BCeT/a 3a-
KOoHHBIC, popMmbl pacueToB. Cp.: Was our intimacy paid for in the wrong currency? Or is intimacy the
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desired product no matter where you find it, how you acquire it, what you pay for it—black market,
gray market, taxed, untaxed, under the table, over the counter? [ Aciman, 2008, p. 172].

OMHOBPEMEHHO C 3THM OH 33JIaeTCsl BOIPOCOM O TPUEMIIEMOCTH JIFOOBIX (hOpM BIicueHUsI, BO3-
MOYKHOCTH UCTIOJIB30BaHUs JIt000M MeTaopuieckoi BamtoThl st ux ooperenus: The libido accepts
all currencies, and vicarious pleasures have an over-the-counter exchange rate that is considered
reliable enough to pass for real. No one ever went bankrupt borrowing someone else’s pleasure. We
go bankrupt only when we want no one [ Aciman, 2019, pp. 222-223].

JlaHHBIN KOHTEKCT MPEICTABISETCS HAM OJHUM U3 0a30BBIX MPUMEPOB KPEaTHBHOCTH B PaAMKaX
KOHCTPYHPOBAHUS META(hOPHUECKOTO JTaHAIIAPTa CEKCYaTbHOTO BICUCHHS.

2.4. CekcyanvHoe eneuenue — I3mo mMy3vlKa

He Menee »BpucTHYECKH TIEPCIIEKTUBHON MPEACTABIIAETCS HAM U My3bIKallbHas MeTadopa Bie-
YeHH, KOTOpasi pEMpe3eHTUPOBAHA IBYMS Pa3HBIMHU KOHIIETITyaJIbHBIMU (POPMAMH.

B nepBoM ciydae cyObeKT U 0OBEKT BICUCHUS METaQOPUICCKA 0003HAYAIOTCS KaK pa3HbIC My-
3BIKAJIbHBIE MHCTPYMEHTHL. OTCYTCTBHE TAPMOHUHN MEXTy HUMH — HE IPOCTO Pe3yabTaT MIPHHAICK-
HOCTH Pa3HBIM 10 CBOEMY THITY HHCTPYMEHTaM. 37IeCh TPOU3BOANTCS OoJiee TOHKAs KOHIICTITya IbHas
«HACTPOIKa», OCHOBY KOTOPOH COCTaBIIIET BTOPOH METaQOPHUUICCKHNA «CIIO» — aHTpOMOMOpGhHas
Metadopa. My3bIKambHbIE WHCTPYMEHTHI HAQJETSAIOTCS XapaKTepoM, MPUYEM 3Ta XapaKTepH3alrlus
OCYIIECTBIISIETCSI CyObEKTHBHO, UCXOAA M3 WHIAMBUAYAIbHBIX acconuanuii aBropa. Tak, ¢opremnu-
aHO OIMCHIBACTCS OYKBAIBHO KaK «CMENIOe W Jep3koe» (W «IIep3Koe, 0€33aCTCHUYNBOE, JIUX0EC» ),
B TO BpeMs Kak TpyOa MpeacTaBlieHa «METAHXOJIUIHON W TOTEePsSHHOWY: Bold and rakish, like the
piano, while I, the trumpet, felt plangent and lost [ Aciman, 2018, p. 262].

CoBepieHHO JpyToi KOHIIETITYya IbHBIN PAKypce MPEACTABICH B CIEAYIONIEM KOHTEKCTE, T/Ie de-
JIOBEK, MCTIBITHIBAIONIMI BIICUEHHE, N3 HHCTPYMEHTA (DaKTHIECKH MTPEBPAIIACTCA B My3bIKAIBHOE CO-
YHHEHWE, TPeJHa3HauYeHHOE IS HEOMPEIeIEHHOTO Kpyra HHCTPYMEHTOB, M KaXKJIbI «COIUCT» MO-
KET HHTEPIIPETHPOBATE €ro Mo-cBoeMy: We are not written for one instrument alone; I am not, neither
are you [Aciman, 2008, p. 13].

2.5. CeKcyaJlbuoe gjleuenue — Imo rHcueoe cyuiecmeo

B nannom cexkrope meradopuyeckoro JanamadTa CeKCyaabHOTO BICUCHUS ONPEIEISIOTCS TPH
IPYIIIBI IMHTBOKOHLIENTYJIBHBIX (JOPM.

[lepBas — 300mornueckue Meradopsl. ONKUCHIBAs CIOXKHYIO U MPOTUBOPEUYUBYIO ()EHOMEHOJIO-
TMYECKYIO IIPUPOAY BiIeUeHHs, ACUMaH BBIJCISIET B HEM [[Ba MIPOTUBOOOPCTBYIOMINX Hadana (ryou-
TEJIBHOE ¥ CHIACHUTENIFHOE) U MOJUYEPKUBACT UX PABHOE MOJIOKEHHE, JOMIOIHUTENHLHO BBOAS 00pa3 Ha-
MaJaroIInX JPYyT Ha Jipyra 3Mei-0nu3uenoB: He § the one person who 'd understand the inflections of
what 1 felt, the sting and the salve braided together like twin serpents going at each other [ Aciman,
2018, pp. 144-145].

HaBsi3unBelli Xapakrep BiI€UEHUs,, HEBO3MOXHOCTb M30aBUTHCS OT HErO MM MOJYYUTH KOH-
TPOJIb HaJl HUM PENpPEe3CHTUPYIOTCS TaKke MeTadopoil KHMBYyUEro HACEKOMOTO, KOTOPOE HE YIaeT-
cs mpuXJoNHYTh: I couldn't undo or tear it out, but by dint of swatting it down like an insect that
wouldn’t die, I could harm it, damage it, till whatever there was between us had all but addled [ Aci-
man, 2018, p. 190].

Bosiee KOHKpETHBIN MHCEKTOJIIOTHYECKUH 00pa3 MPeACTaBlIeH B CIIEAYIOIEM KOHTEKCTE, TIe Bile-
YeHHe pempe3eHTUupyercs kKak 0abouka: There are certain wishes that must be clipped like wings
off a thriving butterfly [Aciman, 2008, p. 42]. B 3ToM onucaHny BaKHBIM aCIIEKTOM CEKCYaJbHOTO
BJICYSHHSI CTAHOBHUTCS €T0 HEYKPOTHUMas KU3HeHHas cuia (thriving) 1 cmocoOHOCTh K TambHEeHIeMy
pasBuTHIO (MeTa)OpPHUECKOMY «IIONIeTy», wings). «O0pe3aHne KpbuIbeB» B CUMBOJIMUYECKOM IIPO-
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CTPAHCTBE CEKCYaJIbHOCTH — ITO MPEMATCTBOBAHKUE PEeaM3ally BICUCHHS TPU HEBO3ZMOKHOCTH TOJI-
HOTO M30aBIIEHUSI OT HETO.

Eme oquH «pacdsieHeHHbIN 00pa3 MpeACTaBlIeH B KOHTEKCTE, TIIe MPOTArOHUCT ¢ TOCKO BCIIO-
MHHAET MPOIUIbIe OTHOIICHHS. JIMIIEHHBI BO3MOKHOCTH COCAMHHUTHCS C OOBEKTOM CBOEIO BIie-
YeHHsI, OH MCIBITBIBACT OLIYIICHHE HEMOJHOICHHOCTH, HETOJIHOTHI, MPEACTABIsIA ceOsl sepuei
C OTOPBAaHHBIM XBOCTOM: Because the rest of me here has been like the severed tail of a lizard that
flays and lashes about, while the body s stayed behind all the way across the Atlantic in that wonderful
house by the sea [Aciman, 2019, p. 240].

Bropas rpynma — 310 Metadopbl, KOTOPbIE MOXXHO YCJIOBHO OTHECTH K AHTPOIOJOTMYECKUM.
VCIIOBHOCTB CBSi3aHa C TEM, 4YTO ACMMaH HUKOT/Ia HE MCIIOJIB3YeT IeJOCTHBIN 00pa3 uelioBeka, mpe/-
MOYUTAast OOBITPHIBATH KAKUE-TO KOMIIOHEHTHI €0 ObITHS (OMOJIOrMYECKOTO UITH COIIMOKYIBTYPHOTIO).
Tak, OH MOMeIaeT CeKCyanbHOE BIICUCHHE B OJIUH PSJI C IPYTMMHU HHTCHCUBHBIMU YyBCTBAMHU U, Clie-
Iysl 32 KYJIBTYPHOW TpaJMIMeH, JIoOKaiu3yeT ero B cepaue. OIHAKO OH WAET JAaJbliie, AaBas Cepiy
COOCTBEHHYIO JKH3Hb 32 TIpe/IeIaMHU YeJI0BEYECKOr0 Teja U MOJKPEIUIsis 3TOT Pa3phIB CCHUIKOI Ha M3-
BECTHBII JTUTEepPaTypHbI CroxeT: It is still alive for me, still resounds with something totally present,
as though a heart stolen from a tale by Poe still throbbed under the ancient slate pavement to remind
me that, here, I had finally encountered the life that was right for me but had failed to have [ Aciman,
2008, p. 234].

B npyrom ciydae oH OOBITPhIBaCT M3BECTHYIO COLMOKYJIBTYPHYIO TPAKTUKY aHATOMHPOBAHUSL.
ToBOpst 0 3aTyXaHWM BJICUEHHS W 3aBEPIICHUM OTHOIICHWH, ACHMAaH OMKCHIBAET aHAN3 TMPHUYUH
KaK «IIOCMEPTHOE BCKPBITHEY: [ hate the drawn-out process of packing up and moving out and those
unavoidable postmortems that turn into teary-eyes pleas to stay together [ Aciman, 2019, p. 15-16].

[Togobue anTponomMopduzaumu HaOMOgaeTCs U B MeTapOpUYeCKOM OOO3HAUEHHH CTPACTH
KaK BBIMYIIICHHOTO Ha BOJIFO JDKUHHA TMOCJIEe OTOBITUS UM CpOKa 3aKitoueHus: released like a genie
who d served his sentence and was now being cleansed with the soft, radiant scent of chamomile soap
found in every one of our bathrooms [ Aciman, 2008, p. 138].

U, HakoHell, ceKkcyabHOE BICYCHUE MOKET 00pecTH MeTaOpUIeCcKyto )KU3Hb B 00pa3e 1BEeTKa,
nBeryiiero pacreHus. OJHAKO Takas KOHIENTYyalu3alysi He JOJDKHA BBOAUTH B 3a0MyKICHHUE, 110-
CKOJIbKY peub WJIET O SJIOBUTOM LIBETKE (a poisoned flower), TOo ecTh, B CUCTEME XOPOIIIO U3BECTHBIX
JIUTEpaTypHBIX KoopauHat (cp. boanep), o uBetke 3ma. B koHTekcTe 00pa3 IBETKa HMCIONB3YeTCs
JUIS TIOKa3a TMHAMHKU Pa3BUTHs CEKCYaIbHOTO BJICUEHHS, ¥ IIPH ATOM (DOKYCHPOBKA ITPOU3BE/ICHA aB-
TOpOoM Ha Heu3OexHoM (eventually) 3aBepieHun OyHHOTO IBETEHUsI JIFOOOBHOM cTpacTu: eventually
blossomed like a poisoned flower [ Aciman, 2008, p. 42]. Takum 00pazoM, pPOMaHTHUECKUH XapaKTep
3TOro 00Opasza B 0YEPEIHON pa3 HAMEPEHHO HUBEIMPOBAH aBTOPOM C MOMOIIBIO HETATHBHOTO OLICHOY-
HOro Jeckpuntopa poisoned (‘OTpaBieHHBI’). DTHM pEeKYpPEHTHBIM HAIIOMHHAHHEM caMoMy cele
U apecaTy «CTapoil HCTHHBD (MOPOK MpHUTSTaTeieH) ACHMaH BHOBb MOKA3bIBAET MPOTHBOPEUHBYIO,
MOTEHIMAIBHO IECTPYKTHBHYIO MPUPOJY CEKCYAIbHOTO BIICYCHHUSL.

2.6. CekcyanvHoe éneyeHue — ImMo HcUOKOCHLb

Hanmname «kuakocTHOW» MeTadophl B cocTaBe METahOPHUECKOTO JaHAmadTa CeKCyaTbHOTO
BIICUCHUS MOXKET OOBSCHATHCS TEM, YTO IMOIIUH YEJIOBEKA YACTO aCCOITUUPYIOTCS C KHUIKOCTHIO, KO-
TOpast TOMEIIeHA B KOHTEHHEP, B POJTM KOTOPOTO BBICTYIIAET YEIIOBEUCCKOE TEJI0, M CITOCOOHBI «IIe-
peTeKaThy) M3 OIHOM €ro 4acTH B JAPYTYI0, OYpPJIHUTbH, BHIKUIATH, BHICKIXaTh U T. 1. (CM. HaIIpUMEDP:
[Kovecses, 2000]).

W3 Bcero criekTpa CBONCTB KUAKOCTH, MMOTCHIIMAIBHO MPUTOTHBIX TSI MeTadOpHU3aIuu CTpa-
CTH, BaKHEHIIEH i1 AcMMaHa OKa3bIBAETCSA €€ CIIOCOOHOCTh M3MEHATh 00beM M MHTEHCHUBHOCTH
TedeHus. Tak, ”"HTEHCUBHOCTH BIICUCHHS METahOpPHUIECKH CITOCOOHA YMEHBIIATHCSI 70 €/1Ba 3aMETHOM
«CTpyHKMY: the merest trickle of desire [ Aciman, 2008, p. 75].
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Bonee crnoxHasi JMHaMUKa CTOUT 3a BepOabHBIM pernpe3eHTanToM ebb (‘omms’). OTIuB — 310
MPUPOIHBIN MTPOIIeCcC, KOTOPBIH HE MBICIHUTCS 03 «IIPUIIUBAY», TO €CTh MPOTHBOIIOIOKHOHN eMy (a3bl.
OTa B3aM03aBUCUMOCTh IPUBOJIUT K TOMY, YTO CEMaHTHYECKasl CTPYKTypa COOTBETCTBYIOIIUX CIIOB
oOoraraercst MOTEHIIMAIBHOM CEMOM «BpeMEHHBIH XapakTep». B ucnonszoBanuu ebb amns o6o3naue-
HUA BJICUCHHS C TIOMOIIBIO HApCUU A totally, HEBO3MOXHOI'0O B «MOPCKOM» 3HAUCHHNU, TIOAUCPKUBACTCA
MPEXOASIINHA, N3MEHUYMBBIM XapakTep ouepeqHoll crpactu: desire seems to have totally ebbed and
indifference has chilled the little that s left [ Aciman, 2018, p. 140]. 3aech sxe Bo3HuUKIIIee Oe3pa3iu-
gyre (indifference) meradopusrpyeTcs Kak XoJioJ], CKOBBIBAIOLIM pydeek. PazBepHyTas meradopa
CIY)XHT Y ACHMMaHa MPUEMOM PAI[MOHATIBHOTO OOBSICHEHHS KOHIIA OTHOIICHUN M HUCIIOIb3YeTCs UM
Kak OIlpaBIaHue.

2.7. CeKcyaJlbnoe ejieuenue —Imo 020Hb

Meradopa OorHs TpaJULMOHHO CUUTAETCS OCHOBOMW SI3bIKAa CEKCYalbHOTO BiedeHus. [Ipakru-
YECKH BO BCEX JMHIBOKYJIBTYpaX JIFOASM CAaMHM SI3BIKOM IPEITUCHIBACTCS «CrOparh» OT CTPACTH
U «Keub» (’KapuTh) UM CBOETO MapTHepa (xoTs y AcumaHna — u camoro cebst). Kak monaraer J[x. Xen-
JIEPCOH, MaTepHajIbHYI0 OCHOBY 3TOH MeTa(opbl COCTABIAET YyBCTBO XKapa, COMPOBOXKIAIOIIEE CEK-
cyanbpHOE B030yx)aeHue u coutue [Henderson, 1991, p. 48].

Opnnaxo 3Ta 0a3zoBast MeTadopa OKa3blBaeTCs CKyAHO IPEACTaBICHHOM B ipo3e A. Acumana. [1b1-
TasiCh OCMBICIUTD 3HAYMMOCTD JIFOOOBHOTO fire B CBOEM JHEBHHKE, IPOTATOHUCT COOOILAET, YTO CIIO-
BO cpa3y HPHUIIIO HA YM (KHYTpPO 3aIlbLIao ), HO OHO MTOKAa3aJI0Ch CIUIIKOM MTPOCTHIM U OaHAIbHBIM
JUTSI BBISIBIICHUS CYTH ciyduBiuerocsi: Fire tore through my guts—because “fire” was the first and
easiest word that came to me later that same evening when [ tried to make sense of it in my diary
[Aciman, 2008, p. 14].

Tem He MeHee OH ynoTpeOusieT 3Ty MeTagopy elle HECKOJIBKO pa3, Bapbupys €€ KOHLENTYyallb-
HBIH (hopmar. Biieuenue penpeseHTHpyeTCs Kak «BCIbIIKa miaMmeHu» (flare [Aciman, 2018, p. 185]);
€ro HeoOXOIUMO MOJICPKUBATh B COCTOSHUM MOCTOSIHHOTO ropeHus (stoke the embers [Aciman,
2008, p. 108]; to feed the fire [ Aciman, 2018, p. 185]), oHO criocoOHO oOxurath (scorch [Aciman,
2018, p. 210]).

2.8. Cekcyanvnoe sneuenue — 3mo 1eKmpuiecmeo

JBaxknpl A. AcuMaH penpe3eHTHPYET CEKCyallbHOE BJICUEHHE KaK JIEKTPUYECTBO, CPABHUBAS
MapTHEPOB C UCKPSILMMHE OToJIeHHBIMU npoBofaMu. Cp.: Then we’d shower and go out and feel like
two exposed, live wires giving off sparks each time they so much as flicked each other [ Aciman, 2008,
p. 171].

3710 HCKpeHHe (MPEeABECTHUK KOPOTKOTO 3aMBIKaHHs) METapOPUIECKH OTCHUIAET HAC K MHTEH-
CHUBHOCTH BJIEUEHUSI (TO €CTh aCCOLMHUPYETCS C HEIO), OIHOBPEMEHHO PENPE3EHTHUPYsI €ro KaK IIOTEH-
LUaJIbHO JECTPYKTUBHOE, CIIOCOOHOE YOUTh 000uX. OZHOBPEMEHHO € 3THM JlaHHas MeTadopa mo3Bo-
JSIeT IOMECTUTH B (DOKYC BHUMAHMS TAKOH aCIEKT BIICUCHHS, KaK B3aUMHOCTD, IIOCKOJIBKY CHUTYaLus
WCKPEHUsI ¥ CBSI3aHHOM C HUM OIIaCHOCTH BO3HUKAET TOJIBKO MIPU KOHTAKTE HIIM HEJOIYCTUMOM cOJIHn-
JKEHUH TIPOBOJIOB IO HAIIPSKCHUEM.

2.9. CekcyanbHoe éneuenue — I3mo 0eCmpyKmueHoe (puzuueckoe 603oelicmeaue

HeratuBHble MOCIEACTBHS CEKCYATLHOTO BIICUCHHS OOBITPHIBAIOTCS ACHMAHOM MHOTOOOpAa3HO,
3TO €ro CKBO3HAsl MBICIIb, 00BEIUHSIIONIAs MHOTHE TeKCThL. Oj1Ha 13 0000 Ccrenu(pUICCKUX YKa3bl-
BACT HAa HUX HE OMOCPEIOBAHHO, a IACT UM MPSIMOE — HECKOJIBKO OBITOBOE — HANMEHOBAHUE «CHHSIKY
(bruise) wnm «mpamy» (scar), UIMIDIHIIMPYST UHIEPEHTHYI0 arpecCUBHOCTh CaMoro mpoiecca: Weeks
later we made up. But there were bruises everywhere [Aciman, 2018, p. 185]; I'm sure there must
have been someone who bruised you once, or scarred you [Aciman, 2019, p. 224].
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AcCHMMaH TO-pa3’HOMY KOHIENTYaTH3UPYET BUAUMBIC CIIEAbI (U3HUECKOTO BO3JACHCTBHUS. DTO
HE TOJIbKO BbIpaxkeHHe | was bruised reHepani30BaHHON CeMaHTUKHU (BECh B MOPAJbHBIX CHHSKAX,
MOOUTBHIH, Kak codaka U T. 1.). CHHAK, IIpaM WM cCalHa MOTYT OCTaBaThCsl HA YyBCTBE COOCTBEH-
HOTO JIOCTOMHCTBA, 00peTasi TAKUM 00pa30M CBOMCTBa (PU3NUYECKUX OOBEKTOB: every nerve ending,
every emotion bruised, trampled, crushed as in Mafalda's mortar, all of it pulverized [ Aciman, 2008,
p. 75]; We 're not hurt, not damaged, just a wee bit bruised, but not flailing [ Aciman, 2018, pp. 96-97].

Bripodem, oH TyT jke OroBapuBaeTCs, YTO CEP/IIe/aylia ocTaeTcsi HeTpouyToit: The self's a touch
scuffed, of course, but not the heart.

BapbupoBanue BepOaIbHBIX penpe3eHTaHTOB MeTadophl AECTPYKTHBHOTO Bo3aeicTBus (bruise,
flail, scuff, trample, crush, pulverize) mo3BosiseT oka3ark 3HAYUMOCTh OOPETSHHOIO HETAaTUBHOTO
OTIBITA, TPAJIAIUIO JIMYHOW TPAreJuu: OT JISTKOH, ObICTPO mpoxosiiei TpaBmbl (bruise) 10 MOIHOTO
¢usnueckoro yaHuutoxkeHnus (crush, pulverize).

2.10. Eounuunvie memaghopul

B meradoprueckom manamadTe ceKCyaabHOTO BICUEHUS IPUCYTCTBYIOT U €IMHUYHBIE (POPMBI,
JIEMOHCTPHPYIOIIHE BO3MOXXHOCTH JIMHT'BOKOHIICTITYJILHOTO SKCIICPUMEHTHPOBAHHSL.

Oco00 JIOCTOIHOW BHUMAaHHUSI MBI CYMTaeM MeTapopy «IeperyTaHHOTO KIyOKay, ¢ TIOMOIIBIO
KOTOpO AcMaH BHOBb OOBITPBIBAET UICIO YPE3BHIYAIHOI (PEHOMEHOIOTHUECKON CII0KHOCTH U TIPO-
THBOpeunBOCTH BieueHus: Or are “being” and “having” thoroughly inaccurate verbs in the twisted
skein of desire [ Aciman, 2008, p. 68].

[MepenueTaronyiecss HUTH — 3TO HE TOJBKO B3aMMOJICHCTBHE JBYX MOJYCOB UYEIIOBEYECKOTO CY-
IIECTBOBAaHUS: «OBITH» U «UMEThY. B mpo3e AcuMaHa MbI BUJMM CIIOHOE MEPEIUICTCHNE TeHIep-
HBIX, BO3PACTHBIX M 3THUYECKUX «HUTEH», MPOTUBOPEUUBBIX IMOIUH U MPOTUBOIOIOKHBIX HHTCH-
nuii. Bee atr paznmmuns coOpaHbl BOSIUHO, B «KIIYOOK» (skein), COCTaBIsIs CYIITHOCTh MHOTOTPAaHHOM
YEJI0BEUECKON CEKCYaIbHOCTH U MTO3BOJISISL €1 TIPOSIBISITH ceOst o-pazHomy. [1o Hamemy oIyneHuto,
MeTadopy neperyTaHHOro KiyOKka MOYKHO CUUTATh BOIUIONICHHEM HEKOTOPOTO OOIIEro aBTOPCKOTO
MOHUMAaHUS CEKCYaTbHOTO BIICUCHHS.

Eme onuH «niepexpydeHHbIi» 00pa3 — 3TO 3alyTaHHas BUHTOBAs JICCTHHIIA TOJUIAHJICKOTO XY-
okHUKa M. D1iepa, CHMBOIU3NPYIOIIast HESICHOCTh YeJIOBEYECKOTO JIBIKEHHS BIEpend: a twisted
staircase designed with the impish cruelty of M. C. Escher [ Aciman, 2008, p. 68]. Hecmotps Ha co-
BITaJIcHHE BepOabHOTO penpe3eHTanTa (twisted), ’ToT 06pa3 HeNb3s IPU3HATH POJICTBEHHBIM ITepe-
MyTaHHOMY KITyOKy. B JaHHOM ciydae Ha nepe/iHuil I1aH BBIXOJUT WILTFO3UsI BHEIIHE TTOCTYIATElb-
HOTO JIBIDKCHUS B YCIIOBHSX 33/IaHHON apXUTEKTPOM HEBO3MOXKHOCTH €T0 YCIIEIIHOTO 3aBEPIICHUSI.
Ono He 3amporpamMMupoBano. OTMETHM, OJHAKO, YTO BEKTOP ITOTO JIBUKCHUS HAIPaBICH BBEPX
1 CyOBEKTHBHO OHO acCOLMUPYETCS ¢ MJeel mporpecca, TOCTIKEHHS KeJlaeMoro, naeana. Ho mo-
3unus ACMMaHa 3/1eCh JUIICHA 0CO00H TParnIHOCTH, MTOCKOIBKY «OKECTOKOCThY» (cruelty) xymoixke-
CTBEHHOTO 00pa3a eBPOIIEHCKOTO MPOTpecca CHIIFHO CMATICHA MPUiIaraTeIbHBIM impish.

D¢ dekTHOi craenyeT Ipu3HaTh U SANHIYHYIO MeTaQopy JUIUIICA, KOTOPYIO ACHMaH UCIIONIb3YET
TIPU OITUCAaHUHU 0COOCHHOCTEH TeHAepHON camonaeHTUh KAy repost: [ was like an ellipse, with two
competing foci but no center [Aciman, 2018, p. 226]. Cam BsIOOp QHUTYpBI CBUIETETBCTBYET O MPH-
3HaHUH HEKOTOPOH HEOOBIYHOCTH COOCTBEHHOW WJICHTUYHOCTH, MOCKOIBKY TPAJUIMOHHO rapMo-
HUYHAsI, BCECTOPOHHE Pa3BUTAsI, «IPABUIILHAS THYHOCTH ACCOIIMUPYETCS ¢ KPYTOM MIIH mapom (cp.:
a well-rounded personality). HenmpaBuasHOCTE TOTIOTHUTEIBHO TOIKPEIUIICTCS OTCYTCTBHEM YCTOM-
YUBOCTH: JIBa MPOTHUBOTIOJIIOKHBIX IIEHTpa (foci) Morm OBl cOamaHCUpOBaTh JTUYHOCTH, HO TOCTHIKE-
HHE TaKoTO OajlaHca HEBO3MOXKHO M3-3a OTCYTCTBHUS y (UTYPHI BRIPAKCHHOTO IIEHTpa (10 center).
DTOT CIOXKHBIN 00pa3 CO3MaeT OMIYIIEHNE BEYHONH HEONPEeAeIeHHOCTH, KaK M MOCTOSTHHOTO MTOMCKa
HEKOTOPOTO ONTHMAIBHOTO COCTOSIHUSI BCEH KOHCTPYKIIUH.

WuTepecHoii npencTaBisieTcs: TakkKe MONbITKa ACHMaHa co3/1aTh MAPEeMHUI0, KOTOPasi ONPaB/Ibl-
Baja ObI OTKa3 OT OKOHYATEIFHOTO BHIOOPA B MOJIB3Y CEKCYallbHOTO MapTHEPA OMPEAETICHHOTO T0Ja:
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Bakers and butchers don't compete [Aciman, 2008, p. 151]. I'ennep meradopudeckn npeacTaBicH
3JIECh KaK PeMecyIo, IPUYeM P 00IHOCTU ChEephl ACATEIBHOCTH (ITPOU3BOJICTBO €/Ibl) HAOJOIACT-
csl y3Kas crierranu3aims (eKapHoe U MSICHOE TIPOU3BOJICTBO), YTO MOJTHOCTHIO UCKITIOYAET BO3MOXK-
HOCTh KOHKYPEHIIUH, & CJICIOBATENILHO, JIOIYCKAeT MUPHOE COCYIIECTBOBAHUE U B3aUMOJICHCTBHE.

BriBOABI

IIpomsBenenus A. AcumMaHa HaITBSITHO JEMOHCTPUPYIOT (P (PEKTUBHOCTL MeTa(OpPHI KaK CIIOCO-
0a OCMPBICIIEHUS 1 BBIBOJIA B PeUb CYyObEKTHBHOTO OITBITA TIEPEKUBAHUS i OCMBICIIEHHUS CEKCYyaJIbHOTO
BJIeYeHHsI. MHOTOACTIEKTHOCTH ATOTO OTIBITA, €T0 CUTyaTHBHAS 00yCIOBIEHHOCTh i MHANBH YA IbHAS
BapHATUBHOCTH CIOCOOCTBYIOT TMOSBICHHUIO W OJHOBPEMEHHOMY (DYHKIMOHHPOBAHUIO MHOXKECTBA
MeTadop, KOTOpeIe 00pa3yIOT €ANHBII MHOTOTPAaHHBIA 00pa3 CEeKCyalbHOCTH, MaTepHaIN30BAHHBIN
B IPOU3BEIeHNH B BuC JaHamadTa. CTpykTypa MeTadopuueCcKoro JIaHamadTa OnpeaesieTcs CTe-
MIEHBIO CUCTEMHOCTH (KOHIIENITYaTLHOW M BepOabHOI) B NCITOIE30BaHUH MeTadop, a TaKKe UX I10-
BTOPSIEMOCTHIO B TeKCTaX. Kak MOKa3bIBarOT CHUTyaIluy, aHAJOTHYHBIE MeTadOpUKE OTHS, BHICOKAS
CTETIeHh KOHBEHIIMOHAIFHOCTA MeTadop HE MO3BOJSET 00ECIIEYUTh UM IIEHTPAIBHOTO ITOJIOKEHHS
B OTOM JaHamadre.

B unauBuayansHOM MetadopudeckoM naHamadre A. AciMaHa IEHTPAIBHOEC MECTO 3aHMMa-
10T TIPOCTPAHCTBEHHBIE MeTa(Ophl M CBA3aHHBIE C HUMU MeTa(Ophl IBIKEHHSI, KOTOPbIE TOIYYaroT
o0mIEHOE W pa3HooOpa3Hoe ciioBecHOe odopmieHUe. B cTpykType nanamadTa oOHApYKUBAIOTCS
Y eIMHUYHBIE aBTOPCKHE MeTadophl. 30HA Mepexo/ia MPeICTaBIeHa MHOKECTBOM MeTa(hopudecKnx
(hopM, KOTOpPBIE HAXOAATCS B OTHOCUTEIHFHON M3OJISAINH JPYT OT Apyra U GOPMHPYIOT Oosiee i Me-
Hee YeTKO JeMapKHpOBaHHBIE KOHIIETITyaJIbHBIE 30HBI. borarcTBo u pazHoobpasne MeTahopruIecKoro
nmaHamadTa CBUACTEIHCTBYET O BRICOKOH CTENEHH OTPeIeKCHPOBAHHOCTH CEKCyallbHOTO BIICUEHUS,
KOTOPOE €IUHOMYIIHO MMPU3HACTCS OJHUM U3 «OIpeaesomux (hakTopoBy» (constitutive dimension)
genoBedeckoro OsrTus [Cameron, Kulick, 2003, p. 2].
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