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Annomayus

B crartbe u3yuaercsi JUCKypC CMELIAHHBIX STMHOOOPCTB, TPAKTYEMBI B KaueCTBE PA3HOBUIHOCTH OOMIIOBCKOTO JIHC-
Kypca, KOTOPBIA B CBOIO OYEpE/Ib OTHOCUTCS K chepe CIIOPTHBHOM KoMMYyHHUKaIuu. C APYyroi CTOPOHBI, MOUEPKUBACT-
Csl, YTO AHAM3UPYEMBIH TUCKYPC — 3TO OJJHOBPEMEHHO JMCKYPC Pa3BICKATEILHOTO THIIA, &, TI0 CYIIECTBY, THOPUIHBIN
nuckypc. IlpumeHenHast METOOJIOTHSI CCIICAOBAHUS — OIUCATEIbHO-aHATUTHYECKUNA METO/I, TMHI'BOCTUIMCTUYECKUI
Y KOHTCKCTYaJIbHBIN BUJIbI aHAJIN3A, A TAKKE KOJIMYCCTBEHHBI METO]T — TI03BOJIHJIA BBIICIUTH HAOOJIEEe yIOTPEOUTEb-
HbIE KJIIOYEBBIE KOHIENTHI, COOTHOCSIIUECS C UHTEPAKTUBHONW KOMMYHHKalMEH. B UX 4uciie OHATHUS «UTPay, «IIOY»,
«BECEJIbE», «Pa3BICUCHHUE», KIIPEACTABICHUEY, «YIOBOJILCTBUE» U JIp. Bce OHM MrparoT BaXKHYIO pOJib U B JHCKYpCe
CMEIIaHHBIX CIMHOOOPCTB, YTO OTPAKAETCS B €r0 JIGKCHKE. B X071e MCCIeIoBaHMs TaKXKe YCTAHOBJICHO, YTO OJHUM H3
Ba)XHCHIIINX TPOIOB, MCIOIB3YEMbIX B CIIOPTHBHON KOMMYHUKAIIWH, siBIsieTcss MeTadopa. B auckypce cMemmaHHbIX
€IMHOOOPCTB aKTyaJIH3UPYETCs JOCTATOUHO OOJIBIIOE KOMMUCCTBO PA3IMIHBIX MeTadopuyecKux mojeleit. OCHOBHOM
BBICTYIIACT BOCHHAS, WJIM MUJIUTapHasi, MeTadopa, 4To OOBSICHUMO C TOYKH 3PEHHS ITyOWHHOTO POJICTBA CMEIIAHHBIX
eIMHOOOPCTB ¢ OUTBOIA, O0eM, BOWHON. BTOpOii M0 4aCTOTHOCTH yHOTPEOJICHHS B HAILIEM MaTepHalie 0Ka3aaach 300-
MopdHas meradopa. B ocHOBe pedepeHIMU K )KUBOTHOMY MHPY JISKUT BO3MOKHOCTH NMPOBECTU TAPaUICIb MEKIY
arpeccueil )KUBOTHBIX U JIFOJICH, B TOM YHCJIEC CIIOPTCMCHOB M CIIOPTCMEHOK. J1Jist mpodeccnoHabHOTO 00iila BaXKHO
TPaHCIUPOBATH 00pa3 OMACHOIO BOMHCTBCHHOTO MPOTHBHUKA: OTCIO/IA TIPOUCXOIUT U €ro MeTa)OpHIECKOe yIoao0e-
HUC OXOTHUKY WJIM JIaKE B KAKUX-TO aCMECKTaX UYCIIOBEKY, HApyIIAIIeMy OOIICCTBEHHBIH MOPSIOK WM 3aKOH, YTO
TaK)Ke BCTPETUIIOCh HAM B X0JI¢ aHali3a. HakoHelr, ObIJI0 YCTaHOBJICHO, YTO YSMITHOH 10 CMEIIAHHBIM ¢IMHOOOPCTBAM
mpezicTacT B 00pa3e Kopouisi (MM KOPOJICBBI, €CIIH 9TO JKCHIIIHA).

Knouesvie cnosa
THOPUIHBIA AUCKYPC, CMEIIaHHBIC €MUHOOOPCTBA, CIIOPTUBHBIN JAUCKYpC, MeTadopa, pa3BIeKaTeIbHOCTh, Pa3BicKa-
TEJBHBIN TUCKYPC.
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Abstract

The article dwells on mixed martial arts discourse which is interpreted as a type of martial discourse dealing with sports
communication and having an entertaining quality, thus allowing us to speak of a hybrid discourse. The methodology of
this research includes descriptive and analytical methods. The linguostylistic and contextual types of analysis alongside
with the quantitative method have been applied. The most common key concepts related to interactive communication
have been singled out: ‘game’, ‘fun’, ‘show’, ‘entertainment’, ‘performance’, ‘pleasure’, etc. All of them play an
important role in mixed martial arts discourse and manifest themselves in its lexis. We have also found that one of the
most important tropes used in sports communication is the metaphor. In mixed martial arts discourse, many metaphorical
models are actualized. The main one is the military metaphor. This is accounted for by profound kinship between mixed
martial arts, the battle, the fight and the war. In our material, a zoomorphic metaphor is the second most frequent
one. Reference to the animal world is underpinned by drawing a parallel between animal and human aggression.
A professional mixed martial artist has to be dangerous and belligerent. Hence, the metaphorical likening of them to the
hunter and to some extent to someone disturbing public order or even breaking the law, that is what our analysis shows.
It was also found that a mixed martial arts champion is often portrayed as the king (or the queen as the case may be).
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BBenenune

Juckypc cMemanHbix enquHoOopcetB (anrmi. Mixed Martial Arts, MMA) sBrsieTcs pa3HOBHI-
HOCTBIO CIIOPTHBHOTO JTUCKYpPCa, B paMKaxX KOTOPOTO YMECTHO BBIACIHUTH KaTETOPUIO «OOHIIOBCKUIA
JUCKYPC», THKOPIOPHUPYIOIIYI0 KOMMYHHUKATHBHBIC IPAKTHKH Pa3JIMUHBIX BHIOB OOEBBIX HCKYCCTB,
BKJTtouasi OOKC, 310110, Myaii-Tai, yury, ¢pexroBanue u mnp. Bokpyr HUX (GOpMUPYIOTCS OTAENbHBIE,
HO HE M30JIMPOBaHHBIC JUCKYPCUBHBIC IpOCcTpaHcTBa'. CXeMaTHYHO Hallle BUICHUE HEPAPXHUHU CIIOP-
TUBHBIX JUCKYPCOB MOKHO MPEACTABUTH CIEAYIOMINM 00pa3oM (puc. 1):

CnopTUBHbIA
(Megna) auckypc

v

©YTGONLHLIA BOALOBCKHIA LLaxMaTHbIA
OMCKYpC OMCKYpC OMCKYpC
Y
- /| -
BoKCepCKUiA Oucrype GexToBaNbHLIA
ey pC CMELLAHHBIX auckype
YP ennHoGopeTs YP

Puc. 1. lepapxusi CHOPTUBHBIX JTUCKYPCOB
Fig. 1. Hierarchy of sport discourses

! Kak Bepuo ormeuaet O. C. Hccepce, nepedpasupys aHmIHiicKoro moata JIxona JIOHHA, HA OUH JUCKYPC HE SIBJISET-
cs1 octpoBoM (B opurunaie “No man is an island...”) [Mccepc, 2015, c. 36]. B 3ToM cMbICIe H30JHUPOBAHHBIX JUCKYPCUB-
HBIX TIPOCTPAHCTB HE CYIIECTBYET B IPUHIIUIIE — JUCKYPCHI IIOCTOSHHO B3aUMOJIEHCTBYIOT, COOOIIAIOTCS IPYT C JPYTOM.
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WupIME cnioBaMH, pedb B CTaThe MOMIET O CyOQUCKypce, MM YacTHOW Bapuauuu mnpodeccu-
OHAJIBHOIO JHUCKypca. Tak, B MEJUIIMHCKOM AMCKYPCE BBIACISAIOT KIMHUYECKUN, XUPYPrUYECKU,
(hapMareBTHUECKUN, OOBIICHHO-METUIIMHCKUI U MTPOYHe CYOIUCKYPCHI, @ B IOPHIUICCKOM — aJ[BO-
KaTCKHI, POKYPOPCKUiA, cyaeOHbIi 1 T. 1. [[onoBanosa, 2013, c. 33]. [Ipodeccrnonanshbie cydauc-
KypCBHI, B OTJINYME OT COOTBETCTBYIOIIMX MM JUCKYPCOB, KaK MPaBUIIO, H3y4YeHBbI MEHEe MOAPOOHO,
1 3TO OCOOCHHO OYEBHIHO B PAMKax CIIOPTHBHOW KOMMYHHKAILIUH, YTO OOBSCHSIETCS] € MHOT000pa-
3MEM: CKOJIbKO BHJIOB CIIOPTA, CTOJILKO M CHOPTUBHBIX CYOHCKYPCOB.

1. IToHATHA «IHCKYPC» M «AUCKYPC 00HIIOB CMEIIAHHBIX eIMHOOOPCTB

[IpuHuMas BO BHIMaHHE PAa3HOIIAHOBOCTH MOHATHS «JIUCKYPC», €ro Hellb3sl OCTaBIATh Oe3 WH-
TepIpeTaIyy Hi B omHOM uccienoBannu [Kujawa, 2014, S. 15]. Chemys BTASTEIEHOM KOHIICTIIINN JTHAC-
Kypca, pazpadoranHoit M. @yKo, KOTOPBIii aBajl HECKOJIBKO TPAKTOBOK M3ydaeMoMy (heHOMEHY?, 3/1eCh
MBI TIOZT TUCKYPCOM OyzieM Moapa3yMeBaTh COBOKYITHOCTh COLMOKYIBTYPHBIX ITPAKTHK, BHIPAKAEMBIX
Kak B SI3bIKe, UTPAIOIIEM B JHCKypCe EHTPaIbHYI0 poib [ Smith, 2005, p. 9], Tak 1 B 9KCTpaTMHTBUCTH-
YEeCKOM KOHTEKCTE, CTIEIH(PHUIIMPOBATH BCE ACMEKTH KOTOPOTO HE MPEACTABIAETCS BO3MOKHBIM H3-32
MX MHO)KCCTBEHHOCTH. 3HAUYCHHE TYT UMEIOT HE TOJBKO XPOHOTOIT, JKECThI, MUMHKa, MapaBepOalib-
HBIE CUTHAJIBI TOBOPSIIIIETO, HO U, K TIPUMEPY, €TO O/IeXK/1a, B TOM YHCJIE €€ I[BETOBas CUMBOJIMKA (IIpO-
TECTHBIA TUCKYPC YKEITHIX JKUJIETOB B paMKax cancel culture, ClocOOCTBYIOMICH pacpoCTPaHEHUIO
HETIOJIMTKOPPEKTHBIX BeIpakeHnit [Dedenon, 2022, c. 127]), unu mgaxe TaTyHPOBKH, YKpaIIarolIue
TEJIO YeJIoBeKa, MPUOOPETAIOIINE PEICBAHTHOCTh B OMPEICICHHBIX TUIMAX THCKypca (POK-aucKypc?).
HNcxons u3 npeniokeHHON e(pUHNINH, YIUTHIBAThCS JOJDKHA M 00CTaHOBKA OOIIEHHS, TIPEKIE BCETO
€€ COIIMOKY/IBTYpHAsl COCTaBIISIIOIIAst, (OHOBBIC 3HAHUSI KOMMYHHKAHTOB ((p. les savoirs)’, koTopbie,
o M. IlaBo, He 00s13aTebHO (POPMHUPYIOTCS B CAMOM JHCKYpPCE, @ MOTYT TIEPEHOCHTHCS B HETO JIIOITb-
MH U3 CBOETO KOMMYHHKATHBHOTO OIIBITA, B CBSI3H C Y€M OHA BBOIUT TEPMHUH «IpeaucKype»’ [Paveau,
2006]. C Toukn 3peHus TUHTBOTIPArMATHKH, HEOOXOIUMO 00paIars BHUMAaHUE U Ha IIETH, HHTCHITHH
TOBOPSIIIIX H Psii MHBIX (haKTOPOB, HA CAMOM JieJie OY€Hb Pa3HOOOPA3HBIX, MIPUYEM B KaKIOM THIIE
JTIUCKypCca OTHU U3 HUX OYIyT YXOAWTH B TEHb, a APYTHE — BBIBUTATHCS HA TIEPBHIH TLIaH.

Uro KacaeTcs MOHATHSA «IUCKYPC CMEIIaHHBIX eTUHOOOPCTBY, TO, KaK MBI YK€ YOeTUInCh, TO49-
Hee ObLTO OBI BECTH Pedb O CYOAMCKYpCe, HO MTPH BCEM ATOM HEMPOXOAMMOMN TPAHUIIBI MEXKIY JABYMSI
YIIOMSIHYTBIMH TEPMHUHAMH HET: SICHO, UTO JIOOOU CyOIUCKypC IO CYIIECTBY MPEACTABIIET COOOM
HE 9TO WHOe, KakK (y3KO)IpodecCHoHaNbHbIN TucKypc. HomuHanms «cyOauckypey», 1Mo Bceil BHIU-
MOCTH, HEOOXOAMMa JIMIIb TOT/A, KOT/a B 33Ja4d MCCIEIOBAaHMS BXOAUT PACCMOTpPEHHE HEepapXuu
ONMM3KUX IPYT IPYTY AUCKYPCOB, MX COMTOCTAaBUTEIbHBIA aHAIN3, HO MBI OTPaHUYMBAEMCS B JJAHHBIX
BOTIPOCAX 3aMEUYaHUSIMH, C/ICITaHHBIMUA BO BBEJICHHH.

Juckypc cMemaHHBIX €TMHOOOPCTB — 0COOBIN THI OONITOBCKOTO AMCKYpCa, TMPEkKIC BCETO HC-
MOJIb3yeMBIi: 1) KOMMEHTaTopaMH COPEBHOBAHUN TI0 CMEIIAaHHBIM €JMHOOOPCTBaM, MHOTHE M3 KO-
TOpPBIX 00MamaroT OOMIIOBCKUM OMBITOM; 2) CaMHMH yYacTHHKaMH copeBHOBaHmiA. Ha mepudepun
ATOTO AWCKYpCa HAXOISATCS PEUCBBIC MPAKTUKN OONENBITUKOB ((haHATOB), TPYIIT MOAACPKKA H T. TI.
Bnpoyewm, Henpeonoinumoro 0apbepa Mexay HMEeHTPOM H nepudepueii TUCKypCUBHOTO TIONS HE CY-
IIECTBYET, U TIPU OTPEACTICHHBIX 00CTOATENHCTBAX T€ WIIM UHBIE SA3BIKOBBIE JINYHOCTH MPHUOOPETAIOT

2 0O630p Touek 3penuss M. Dyko Ha MOHsTHE «IUCKype» cM. B [Mills, 2004, p. 6-8].

Tepmun M. M. baxtuna.

TaryupoBkH, KCTaTH, UMEIOT 3HAYEHUE U B IUCKYPCE CMEIIAHHbBIX ¢JMHOOOPCTB.

Henapom ¢paniy3ckuii connonor [1. Bypns€ omepupoBan TepmuHOM «radbutycy» (aHri., ¢p. habitus). ITo ompene-

JICHUIO aBTOPA, TAOUTYC — 9TO «CyOBEKTHBHAS, HO HE HHAUBH/yaJ bHasi CHCTEMa HHTEPHAIN30BAHHBIX CTPYKTYP, CXEM BOC-

MIPUSATHS, TIPECTABICHUIA 1 ASUCTBHUHI, IPUCYIIAsk BCEM WICHAM COIMAIbHOW TPYIITEI WK Kiaccay [Bourdieu, 1977, p. 86].
¢ TlpuBeaeM HEMmOCPEICTBEHHYIO LIUTATY, OOBSCHSIOUIYIO JaHHbBIA TepMHUH: «S ncmone3yro npeduxrc “mpe” (pré)...

4T00BI 0003HAYUTH MPEAIIECTBYIOIINE TUCKypCy AaHHbIe (des données anterieures), KOTOpbIe MOOMIIU3YIOTCSI BO BPEMsI €0

nopoxaenus» [Paveau, 2006, p. 17].

3
4

5
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Oosplliee WM MEHbLIEE BIUSIHUE B AUCKYpCE, TaK Kak OOJENBbIIUKN TOKE MOTYT BCTYINAaTh B KIETKY
CMEILIaHHBIX €INHOOOPCTB, MPOM3HOCUTD PEUH, YTO MPEBpaIlacT UX B KOMMYHHUKaHTOB. K Tomy ke
HEOOXOJMMO YYUTBIBATh, YTO JTUCKYPC COOBITHS HAYMHACT CO3JABATHCS 33J0JIT0 JI0 CAMOT0 COpPEB-
HOBAHUS 32 CUET Xalina U MPOJ0JIKAETCs IOCIIe 3HAMEHATEeIIbHOTO MOEMHKA, CTAaBIIEr0 COOBITHEM.

Juckypc cMelaHHbIX eTUHOOOPCTB MEPEeCeKaeTcs C PSIIOM HHBIX TUCKYPCOB, IOBEPraeTcs TU-
Opunuzanuu. Ho oHa 3acimyXuBaeT OTACIHLHOTO UCCIIEJOBAHHS, TeM 00Jiee 4TO B COBPEMEHHOM MHPE
MOPOXKIAeTCsl OOJIBIIOE KOJUYECTBO HOBBIX, €I JIOCKOHAJIBHO HE M3yUEHHBIX (DHIIONOraMU KOMMY-
HUKAaTUBHBIX cpell. Tak, HECOMHEHHBIN HHTEPEC B ATOM CBSI3M MPEACTABISIET KUOCPCIIOPTHUBHAS JKYP-
HanucThka [ManblieBa, Jlebenunckas, 2022].

He Oyner Taxke ommOKO# CKa3aTh, YTO B HEKOTOPBIX aCHEKTax CIOPTHUBHBIA JTUCKYpC BEChbMa
CXOX C PEKJIAMHBIM: OCHOBHAsI 3ajja4a TIPOMOYTEPOB CIIOPTUBHOTO MEPONIPHUSTHS, B POJIU KOTOPBIX
BBICTYIAIOT TPEXKJE BCETO CAMHU aTJEThl, MOBBICUTH €r0 3PENUIIHOCTD, NPHUBJICYh BHUMAaHHUE IIH-
pokoii myOnuku. IMEHHO 1MO3TOMY MOYKHO CUUTATh, YTO Kareropus «0opbOa 3a BHUMaHHE» (HEM.
Aufmerksamkeitskampf), cootHocsmascs ¢ pynkuueii npusiedenus: BHuManus (Hem. Funktion der
Aufmerksamkeitserregung), Beinensemoii HeMerkum aBropoM [Janich, 2012, S. 6], umeeT nepBocTte-
MIEHHOE 3HauUeHHe JJISI LIEJIOTO PAJa KOMMYHUKATUBHBIX CPEI.

2. MartepuaJi U MeTOI0JI0TUSI UCCIIeI0BAHUS

Lens Hamero ucciea0BaHus — 1aTh Ha4YaIbHOE OMMCaHNe 0COOCHHOCTEH ANCKypca 00MIIOB cMe-
IIaHHBIX eqUHOOO0PCTB. CTaThs 3ayMBIBAETCSI BO MHOTOM Kak ITEPBBIA mIar K 0ojee JeTaabHOMY
M3yYEHUIO IUCKypCa CMEIIaHHBIX eUHOOOPCTB.

B kagecTBe Marepmana MCCICIOBAaHHUS OBUIM BBHIOPAHBI JIBa ayJHOTEKCTAa CMEIIAHHBIX CIUHO-
6opcTe’. TlepBsIii, 00IIIElH MTPOTOIKATEIFHOCTRIO OKOJIO 3 U 24 MuH, cozaaBajics B 2021 . u oTHO-
CHJICA K 3HAMEHATEIIbHOMY COOBITHIO, @ IMEHHO TYPHHpa JKEHCKUX equHoOopcTB Invicta Fighting
Championships B BecoBoii kareropun atomweight (‘mMuHMMaNBHBIN Bec’). [loOennTenbHUIIa 3TOTO
COpPEBHOBAHMS MOJTyYalia PaBo MOOOPOTHCS 3a 3BAaHUE YEMITHOHA.

Bropoit amckype, paccMaTpuBaeMbIi HaMH, Pa3BOpPaYMBAETCAd HA MPOTSHKEHUHM TpPUMEp-
HO 5 u B Cunramype, rae yxe Oomee 10 yeT melicTByeT BceMupHO m3BecTHas opraHumszarmst ONE
Championship (ONE Fighting Championship), n otHocurcs k ¢espanro 2022 1.

B oOmactu MeTomonornn HaMu OBUTH W3OPAHBI ONUCAMENbHO-AHATUMUYECKU Memo0, BKITIO-
qaromui B ce0s unmepnpemayuro u cucmemamuzayuro (Kiaccugukayuio) S36IKOBOTO Marepuara,
a TaKXKe JUHSB0CIMUTUCMUYECKUL U KOHMEKCMYAIbHbIU 8UObl AHAU3A, 9TO TTIO3BOJIUIIO, C OJJHON CTO-
POHBI, 00paTUTh BHUMaHWE Ha W300pa3UTENLHO-BBIPA3UTENbHbIE CPeICTBA (TPOTIBI) M (PUTYPHI PEUH
Y CMBICTIa, YIIOTpeOIsieMble TOBOPSIIIMMY, a C IPYTOi CTOPOHBI, JaJI0 BO3SMOKHOCTh yU€CTh KOHTEKCT-
HO-JIETEPMHUHUPOBAHHBIE KOHHOTAIIMH CJIOB, TMPOJIMB CBET Ha MparMaTHYeCKNue acleKThl TUCKYPCHB-
HOH eITeTLHOCTH, B IICJIOM OPUCHTHUPYSICh Ha (hyHKyuonanvHulil nooxod [Komawnna, 2021, c. 248].

Taxoke aKkTyalnn3UpOBAJICS KOAUUECHBEHHbIU MemoOol02UiecKull uHcmpymenmapuii, odparie-
HHUE K KOTOPOMY HECKOJIBKO 3aTPyAHSIIOCH TEM 00CTOATEIHCTBOM, UTO S3BIKOBOIM CKPUIIT BHIOPAHHBIX
JTUCKYPCOB COCTAaBJISUICS HaMH CaMOCTOSITeNbHO. B pe3ynbrare B Marepuasne ObUTH BBISIBICHBI OC-
HOBHBIE MeTa(oprIecKre MOEIH, TPUMEHSBIINECS TOBOPSIINMHU B CIIOPTUBHOM PEYH, B TOM YHCIIE
C TOYKM 3PEHHUS UX MPOIEHTHOTO COOTHOMICHHUS NIPYT ¢ ApyroM. [Ipm 3ToM yumThIBajgach TEOPHS
CHUCTEeMOO00Pa3yIoIIe 1 MEPOMOIEIUPYIOLIEH PO MeTagOphl B CAMBIX Pa3HBIX KOMMYHHUKAaTHBHBIX
cpenax [bynrakosa, 2021, c. 82; Boyd, 2014, p. 248], cormacHo KOTOpPOW HCIOb30BaHue MeTadop
KOPPETUPYEeT C aKTyalu3alueil KpeaTHBHON (YHKUIMH sI3bIKa (WM, B MHOM TEPMUHOJIOTHH, COIHO-
TpaHCHOPMATUBHOMN S3BIKOBOM (PyHKITHEH).

7 MBI He CKJIOHHBI YPaBHHBATh MOHATHS TEKCT M JUCKYPC, XOTS TaKOE OTOXKICCTBICHHUE TOXKE HHOIZIA HMEET MECTO
B JIMHTBUCTHKE. MBI k€ HCXOIUM U3 TOTO, YTO TEKCT SIBJISICTCS JIUIIb YaCThIO JUCKypca — OoJiee MIMPOKOTO M MHOTO3HAYHOTO
nonsatus [Crelpuna, Maptupocs, 2021, c. 93].
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3. I[HCKpr CMCIIAHHBIX elll/IH060pCTB B aACIIEKTE €ro pasB/JIeKaT¢/JIbHOCTH

JlMcKype cMenIaHHbIX €TMHOOOPCTB OPTaHUYHO ACCOIMUPYETCS C Pa3BIeKaTeIbHBIM, HHTEPaK-
THUBHBIM JIHCKYPCOM, TOCKOJIBKY 3PEIHIIHOCTh CTAHOBHUTCS CHCTEMOOOPA3yIOMIMM KOMIIOHEHTOM
mo6oro criopta. OnpeaenimM pa3BieKaTeIbHbBIH AUCKYPC TaK: COBOKYITHOCTh COLMOKYIBTYPHBIX JIHC-
KYPCHBHBIX MPAKTHK, HE JTUMHTHPOBAHHBIX TEMATHKOW OOLICHHs®, OPUCHTUPOBAHHBIX Ha JOCTaB-
JICHUE aJpecaTy yIOBOJIBbCTBHS IMOCPEACTBOM CO3/IAaHMSI COOTBETCTBYIOIIETO SMOIIMOHAIBHOTO TOHA,
MHOTJIa COTPOBOXKIAEMbIX (DeHOMEHAMH JIMHIBOKPEATUBHOCTH U SI3BIKOBOW UTPBI, HO HEpeaKo (hop-
MHPYEMBIX MHI'€PEHTHBIMH SKCTPAIMHIBUCTHYECKHUMHI 0COOCHHOCTSIMH JHCKYpCa, KOTOPBIE YCHITH-
BAIOTCS IEJICHANPABICHHBIM SI3BIKOBBIM BO3ICHCTBHEM. Pa3BiekarenbHBIA TUCKYpC TPEICTABIISCT
co00if YacTHBIN ClTy4all MeMaANCKypca, U Beaylieil GpyHKIMeld B HeM cleayeT Npu3HaTh QYHKIHIO
BozzaencTeus [CteipuHa, Maptupocss, 2021, c. 94].

B nmuckypce cMemaHHbIX eIMHOOOPCTB HHTEPAKTHBHOCTh aKTyaIn3UpPyeTCs C MOMOIIBI0 MeTa-
(opudeckoro mepeHoca «CMemanHble eMHO00pCTBa — 3TO mOy». Tak, BeIpakeHne put on a show
BCTpEYaeTCs B HAIlIEM MaTepHalle IATh Pa3 B OHOTHITHBIX KOHTEKCTAaX.

A long-time staple to this atom-weight division, Brazil, Jessica Dolboni, hopes to put on a show
tonight securing her status as the number one contender. [Invicta FC, DnexrponHslii pecypc]

Wnn: Another veteran looking to make a statement tonight is Julian De-Coursey. They call her
Lionheart. She looks to put on her show, fast-tracking herself to that number-one contender position.
[Ibid.]

Wmn: Samantha SEFF: This is my platform and this is my chance to get my name out there and let
people see that, hey, the Wolf Queen is the one thats going to put on the show and be the next fighter
for everyone to watch. [1bid.]

BeieneHHOMY yCTOHYHBOMY CIIOBOCOYETaHUIO CHHOHMMHUYHBI (passl put on a showcase u put
on a performance, rie coOXpaHsieTcs IJIaroi put on, a B IEpBOM cliydae Jaxke komroneHT show. K cy-
mecTBUTEeNbHOMY performance mobOasisroTcs snuTeThl: beautiful, breakout, excellent.

The Damsel VanZandt, ready to put on a showcase tonight, and she hopes to get a win early here
in this quarterfinal. [1bid.]

Wnn: I think for Seffis, she enjoys snapping limbs, she wants to go out there, put on a performance
and just showcase, why she belongs in here. [Ibid.]

Wnm: ...but let that not overshadow this breakout performance that Lindsey VanZandt has really
put on through the quarterfinals and semi-final rounds here. [1bid.]

Cp.: He put that power and speed on display in a fight with Emilio Urrutia locking in one of the
best knock-outs of 2021. [ONE: BAD BLOOD, DnexrpoHHbIi pecypc].

Cp.: And we know that the last Viking is gonna go out on his shield whenever he competes and
really he wants to put on good performance here... [Ibid.]

B nocennem npumepe oOpatiM BHIMaHKE HA HIMOMATHYECKOE BEIpaKeHHE to go out on one’s
shield, koTopoe, Oyayun 0Opa3oBaHHBIM OT BOGHHOTO HAIlyTCTBHS ObUIBIX BpeMeH — Come back with
your shield or on it (pyc. ‘TIpuxoau CO MMTOM WM Ha muTe’’), 03HaYaeT TOTOBHOCTh CITIOPTCMEHA
NPUIOKUATh MAKCUMYM YCWJIMH JUISl 3allIUTBI CBOETO THTYyNA. boen meradopuuecku yrnonoomsercs
BOWHY-CIIAPTaHILy, He OOSAIIEMYCsl BO UMS YECTH CIIOKUTH CBOIO YKH3Hb.

Bcerpeuaercst u cioBocoderanue put on a clinic, KOTopoe yKa3bIBaeT He IPOCTO Ha 3PEIUIIHOCTD
npoucxosmero B kierke MMA 110y, HO ¥ Ha OeIIeHbIe SMOLMH MOSIUHKA, 1 KOHHOTAIUH 37eCh
TIOJIOXKHUTEITBHBIE.

First round, Haggarty put on a clinic. Such entertainment for us, such honor to call. [Ibid.]

8 DyeMeHTHI pa3BIeKaTEIBHOCTH MOTYT IPHUCYTCTBOBATH U B KOMMYHHKATHBHBIX CPeax, [ OHH, Ka3anoch Obl, Hey-
MECTHBI, B Pe3y/IbTaTe Yero pacipoCTPaHSHUE MTOTYYa0T TEPMUHBI «IIOTUTEHHMEHT» U «uHpoTeiinmen [[Imenesa, 2020,
c. 80]. Mzyuenue GpyHKIHMOHAIBHBIX ACIIEKTOB PA3BICKATEIBHOCTH B 9TOM CBSI3U IPE/ICTABISET HECOMHEHHBIN HHTEPEC.

° Tlo siereH ie, Tak FOBOPUITH CBOMM CBIHOBBSIM Matepu B ipeBHeii CriapTe, POBOKasi MX Ha BOHY. BeipaxkeHue BeTpe-
YaeTcsl B TEKCTaxX ApeBHerpedeckoro nucareis [Imyrapxa.
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Wnes «cMelaHHbIe eTUHOO0PCTRA = MIOY» TPAHCIUPYETCS U Uepe3 ynoTpeOeHre IEKCHUYECKO
eMHUIIBI Show B €e OCHOBHOM TJTaroJibHOM 3HAUEHHH.

Tabatha WATKINS: ...I'm very excited... to be able to show my skills not once, but three times
in one fight. [Invicta FC, DnekTpoHHbIii pecypc].

Camu CITOpTCMEHBI MTOTIEPKUBAIOT, YTO MX IIETh — HE MPOCTO OfePKaTh OOEyY, HO CAeIaTh 3TO
HaunboJee 3pEHIIHBIM CIIOCOOOM.

Mark ABELARDO: I'm gonna do all I can to get this winning, go win in a very spectacular
fashion that [ always do. [ONE: BAD BLOOD, DnekrponHslii pecypc].

Cp.: Lin Hegin, what a beautiful striking showcase! You looked spectacular out there. How did
you feel about your match-up here tonight? [1bid.]

JIpyruM Ba)KHEHITUM MOHATHEM JUIS PAcCMaTPHUBAEMOTO MCKypca BBICTYMAaeT KOoHIenT fun,
npuYeM ciIoBo fun MOXKeT MCIOIB30BaThCs B aTpUOyTHBHON (DYHKIIMH, TPEBPAIIAsACH B ONPE/ICICH-
HBIX KOHTEKCTaX B MPHJIaraTelibHoe.

And you know what, I don't make predictions for fights, I predict fun for the audience. [Invicta
FC, Dnexrponnslii pecypc]

Wmu: Lindsey VANZANDT: ...I'm having a good time. All the girls are awesome. It's fun being
all in all. [Ibid.]

Wmu: Miranda MAVERICK: And it ended up actually being one of the most fun rounds I ever
had in a fight. [1bid.]

Wnu: You know, there is no animosity between these two, which actually, I think, should make for
a very fun fight. [1bid.]

KoMMeHTaTOphl COPEBHOBAHWMN IMOJUEPKHUBAIOT 3PEIHUITHOCTh CMEIIAHHBIX EIHHOOOPCTB
B OCHOBHOM C TOMOIIbIO 1) MexIoMeTHH, 2) BOCK/IMIIaHUH, 3) anuteToB, 4) Metadop. Hecyuaiino
M TO, YTO DIHUTETHI U MeTa()OPBI UCTIONB3YIOTCSA IUCIPOMOPIIHOHANBLHO Yallle, YeM JPYTUE TPOTIbI

(puc. 2).

300
250
200
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100
50
0 -
W 3NUTEThI B MeTadopbl MeToHUMUKM B CpaBHEHMA
B (Mnepbonbl M [IUTOTHI M [apadpasol B CUHEKOOXM

Puc. 2. YaCTOTHOCTb MCTIONB30BAHMS TPOIIOB B JUCKYpPCE CMEIIAHHbIX eJMHOOOPCTB
Fig. 2. Frequency of use of tropes in MMA discourse

IIpeamourenne oTAaeTCS AMATIOTOBOM (hopMe OOIIEHUS, YTO, C TOUYKH 3PCHHUSI JIMHTBOTIParMaTH-
KH, 000CHOBaHO. DM PEKT NPUCYTCTBHUS, KOTOPBIH CTPEMSTCS CO3/1aTh TOBOPSIIINE B PA3IMYHBIX THITAX
IIMCKypca, HanboJiee EHCTBEHEH B CUTYAIINH, KOTa aIpecaT CIBIIINT pa3HbIe ToJI0ca, B pe3ylbTaTe
4ero y Hero (hopMupyercs OoIbIINi ypOBeHb ToBepus kK nHpopmarmu [cp. Manbuesa, 2022, c. 80],
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a TaK)Ke YBEIMIUBACTCS €r0 JIMYHAS BOBICUEHHOCTh B MPOUCXOsIIEee. B 9TOM U 3aKII04aeTCs OTHO
M3 BOKHBIX IPEUMYIIECTB THATOTHYHOCTH, OCOOEHHO 3aMETHOE BO BPEMS IIPSIMOI TPAHCIISIIUHU 00T

First COMMENTATOR: Oh, my gosh, what a sight!

Second COMMENTATOR: Beautiful! It's just seamless. [1bid.]

CnoBa wu cnoBocoueranuss Oh, my gosh—mexaomerus, npuiarareabHbie beautiful,
seamless — DIUTETEHI.

CMernranHbpie eInHOO0PCTBA MPE3CHTYIOTCS B KAYECTBE UTPHI, MyCTh HHOTA U TPS3HOM .

Tial Thang is very comfortable inside ONE Championship. He's really starting to come into his
own, he's got a strong wrestling pedigree and we’ve really seen his game sort of evolve. You know,
he's working out there at Stanford MMA with Aung La N Sang and Martin Nguyen to really try to
round out his striking game. [ONE: BAD BLOOD, DnekrponHbIi pecypc]

Wnu: Lin's got to change it up, turn this into a dirty boxing game. [1bid.]

B ananu3npyeMoM JAMCKypCe MCIOIB3YIOTCS TAKXKe HAMOMBI C BKIFOUCHUEM KOMITOHEHTA game,
Harpumep (paszeonorusm to up one’s game.

And he's really upped the game in not only his takedown defense but also his striking output
which is a dangerous combination. [1bid.]

ITopoii moguepKUBACTCS, YTO CMEMIAHHBIE ¢TUHOOOPCTBA — ATO HE TOJIBKO IEMOHCTpAIUs (HH3H-
YEeCKOM CHITBI, HO ¥ MHTEJUTIEKTa. B Takux ciiydasx MOeInHOK MOXKET MeTa(hOPHUECKH YIOTOOIATECS
UTPE B IIIAXMAThI, KOTOPAst PACCMATPUBAETCS KaK BOILTONICHUE, KaK ATAJIOH MHTEIIIEKTA B CITOPTE.

Radzuan is trying to recover full guard but May Yamaguchi continually moves. This is the chess
game they are trying to play right now. [Ibid.]

ITpoBeneHue mapasuiesiell MKy CMEIIaHHBIME eTHHOOOPCTBAMU M TIPOYMMHU BHIAMHU CITOPTA,
B TOM 4mcjie He 00E€BBIMHU, — BECbMa XapakTepHas depra. Tak, BBIIEINM JOCTATOYHO YacTyio pede-
PEHITHIO K TaHI[aM.

Tonight Abelardo has a perfect dance-partner for an all-out war. Ghost goes as one of the
toughest bantamweights in the division and is happy to stay toe-to-toe to get the KO. [1bid.]

Wnu: And this is a perfect dance-partner for her. I'm really excited about this match-up and I'm
looking forward to seeing what happens. [1bid.]

Cp.: You know, she comes from a professional ballet background. And she mentioned the crossover
between ballet and boxing. She started first in boxing and then MMA, they are quite similar. She
knows how her own body moves, she knows how it moves in relation to other people. And she says
that helped her so much in her fight career. She said too, from the mental standpoint, going out and
competing in dancing by yourself when you are out there, so it’s a lot similar to fighting (sic.). ...
That’s not generally something you think about, dancing being exactly like fighting from a mental
standpoint but for Vislosky, she said it very much was. [Invicta FC, DnekTponHbIi pecypc]

TypHHUPHEI / CIOPTUBHBIE COOBITHS TPEICTABISIOTCS M KaK BEUEPUHKHU, HA KOTOPBIE TIPUTIIAIIAOT-
Csl BCE KEJAIoIIune.

You, guys in Thailand, in India, Japan, Philippines, Indonesia, Malaysia, Myanmar, Vietnam,
you can all join the party, as, of course, can our friends in the United States. [ONE: BAD BLOOD,
ONeKTpoHHBIH pecypc]

MacTtepoB O0EBBIX HCKYCCTB B CBOIO OUepE/Ib MPEACTABIAIOT KaK 3HAMEHUTOCTEH, 3BE3/1, COTIO-
CTaBMMBIX 110 MACIITaly C AeSITEIIMA KHHOMCKYCCTBA, MOAyIuBIMMU Ockap.

So I'm really looking forward to this. It’s gonna be like the martial arts are Oscars. All of the
stars are gonna be out on March 26th. It’s gonna be so much. [1bid.]

10" KoHHOTAIMKU DNUTETa «IPSA3HBINY» B PaccMarpuBaeMOM JUCKYypCe HE OIHO3HAYHBI — MHOLAA OH YIOTPeOIsAeTcs
KaK KOMIUTUMEHT B ajapec 0oiiroB. Cp. BhIpaXeHHE nasty woman, HCIIOJIb30BAHHOEC BO BpPEMs MPE3HICHTCKUX 1¢0aToB
2016 r. JI. Tpamnom, nepeHsToe U MepeoCMbICICHHOE, KOTOPOES JIEMOKPAThl HAACIHIIN MOJIOKUTESIbHBIMA KOHHOTALIUSIMHU.
B TaKux — B peanbﬂoﬁ KOMMYHUKaIlUU OOCTATOYHO PEAKUX — CIIy4dasiX SA3bIKOBEbI I'OBOPAT O IPUEME HMHFBHCTHH@CKOﬁ
anpornpuaimu (cM.: [Cepebprok, 2019]) unu amenuoparmu (cm.: [Curzan, 2014, p. 141]), peannszyeMoM IPEKIC BCEro
yepes «IoJUepKHyToe MpuHsTHE spiblkay [Konnuna, 2020, c. 249].
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Kak 1 paOOTHUKOB MHIYCTPHUH II0y-OM3HECA, CIOPTCMEHOB MOKA3BIBAIOT HA OOJBIIOM DKpPAHE,
0 YeM HeMpPEeMEHHO HATOMHUHAIOT KOMMEHTATOPHI MO THHKOB.

Johnson was able to push the pace and showcase at least more aggression out there as he gives
us the pumps. Set himself on the big screen, isn't he? (sic.) [Ibid.]

OTMETHM U UIMOMAaTHUECKOE BhIpaxkeHHe give somebody the pumps, ykasbiBaroriee Ha JTIOCTaB-
JICHHE YIOBOJBCTBHUS IIEHUTEISIM 3TOTO BH/IA CIIOPTA.

VIMeeT CMBICT BBIJICTUTh HEKOTOPHIC JIEKCHUECKHE MAPKEPhI, HHAWIIUPYIONITHE Pa3BiIeKaTeIbHBIH
XapakTep MmoeauHKoB. D10 game, fun, entertainment, show, performance, enjoyment, pleasure u He-
KoTOpbIe aApyrue. KonnuecTBEHHbIH aHaIU3 JaeT CIEAYIONIYI0 KapTHHY WX MCIONb30BaHUs B 00pa-
6oranHom matepuaine'! (puc. 3).

14
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6

4

gl

0 |
Hgame = fun entertainment = show
H performance Menjoyment M pleasure H delight
| highlight m thrill

Puc. 3. Jlekcuueckne MapKepbl pa3BiIeKaTeIbHOCTH B IUCKYPCE CMELIaHHBIX €IMHOO0PCTB
Fig. 3. Lexical markers of entertainment in MMA discourse

Hecmotpst Ha TO, 4TO Hamboliee YacTHIMU MapKepaMHu, UMEIOIIUMH OTHOIICHUE K KOHIICTITY
PA3BJIEKATEJIBHOCTD, sasustorcst game, fun, entertainment u show, a nexcema pleasure, HoMH-
aupyromas kouuent YIOBOJIbCTBUE, BcTperniiack Bcero 4eThIpe pa3a, MOKHO IPEAIoiararh,
YTO UIMEHHO OHA MepeaeT KIFYEBYI0 CEMaHTHKY JUCKypCca CMEIIaHHBIX eqUHOO0pCcTB. OHA HE TOJb-
KO SIBIIIETCS THUTIEPOHUMOM ISl CHHOHUMOB M KBa3sHMCHHOHUMOB Bpoxae delight, thrill, excitement
U JIp., HO U aKTyaJM3upyeTCs PUTOPHUSCKUMH CPEACTBAMH, HAIIPUMEDP, C MOMOIIBIO HIHOMaTHYe-
CKHX BBEIpakeHUH give the pumps, to be super pumped, a Takke pa3BEpPHYTHIX CPAaBHEHUIA.

Lindsey VANZANDT: I’ve literally been like a kid in a candy store this whole day, just super
excited, making friends with everybody and wanting to be back again. [Invicta FC, DneKTpoHHBIIA

pecypc]

4. MetadopuuecKue Moj1eJIH YI0O100IeHusI
B IMCKYypCe CMEIIAHHBIX eTHHOOOPCTB

BOHpOCY MCTa(bOpLI B OUCKYpCC CMCHIAHHBIX C,Z[I/IHO60pCTB CTOUT IMOCBATHUTH OTACIIBHOC HC-
CJICO0OBAaHUC, OCBCTUB KOHCTPYKTUBHO-KPCATUBHYIO IIPUPOAY JAaHHOTO TPOIid, B ONIPCACIICHHOM KOH-
TEKCTE CITOCOOHOTO TBOPHUTH MOJIOKHUTCIBbHYIO (HOBYIO) PCaIBbHOCTD 3TOT0 «AMUKOI'0» BHOa CHIOPTA.

"'JactotHOCTh ymoTpeOaeHHsT 0003HAYCHHBIX JIEKCEM PACCUMTBHIBAIACH HAMH C YYETOM CAMHHIL, HPOM3BOIHBIX
oT HuX. Tak, MBI IPUHUMAJH BO BHUMAHHE HE TOJIBKO CIIOBO fun, HO 1 00pa30BaHHOE OT HETO MpHIarateabHoe funny.
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B Hacrosiieit paboTe MbI OTPaHHYUMCS JIUIITH KPATKAM OOCYKICHUEM THIIOJIOTHH BCTPETHBIIUXCS
HaM MeTa(pOpPUUECKUX CTPYKTYp'Z.

EcTecTBeHHO, UTO B AMCKYpPCE CMEIIAHHBIX eIMHOOOPCTB MPeodiaacT BOSHHAS, WITH MIJTUTAP-
Has, metadopa, YTo OOBSCHIETCS arpECCHBHBIM, KECTOKHM XapaKTepoM OOEBBIX BHJIOB CIIOPTA, HX
DIyOMHHOM CBSI3bIO C BOIHOI', MpUYeM Kak B COBPEMEHHOM ee¢ MOHMMaHuu'! (YK€ OueHb CHIBHO
MapKUPOBAHHOM TeHJIEPHO, 0COOEHHO B MPOCTPAHCTBE EBPOMOIEHTPUIHON KYJIBTYPBI CITOPTA), TaK
U B HCTOPUYECKOM OCMBICIIEHHH. DTO HAXOAUT OTPAKEHHE B CITOPTUBHOM KOMMEHTHPOBAHHUU B BH/IC
0011y OTPeOUTEIILHOM BOCHHON TEPMUHOJIOTUH.

He was shot out of a cannon and his elbow was coming forward. [ONE: BAD BLOOD, Dnek-
TPOHHBIH pecypc]

Wnu: They are both throwing bombs and its fierce punching. [Ibid.]

Wnu: You would expect that sort of aggression from a woman who calls her fighting style a tank.
She wants to be a tank tonight and really shine [Invicta FC, DnekTpoHHbIi pecypc].

Yarire Bcero B JAUCKYpCe MPOUCXOTUT aNeUISInsA K MOHATHIM battle, war u weapon (MMEHHO
B TaKOH HEepapXuH).

Myanmar's Tial Thang takes on the Indonesian veteran Sunoto in a bruising bantamweight battle
to begin the night. [ONE: BAD BLOOD, DnexTpoHHbIH pecypc]

1ts a battle between two fiery atomweights who never take a backward step... [1bid.]

It was a battle in there from start to finish, a battle with themselves. ...that was a sapping contest
for guys of this size. [1bid.]

He says, to be honest, I wouldnt want to have a quick knockout. I want to have a war. [1bid.]

This is gonna be a war! |Ibid.]

Cp.: He has the heart of a warrior [1bid.]

She uses all the weapons to her disposal. [1bid.]

The weapon of this opening round is Lin'’s left hand. [1bid.]

Jpyras BaxHas metadopudeckas MaTpuna — 30omMophHas. Yacroe ynomolieHne CriopTCMEHOB
YKMBOTHBIM MOTJIO OBl HOCHTh YHUUMKATEIBHBIHN, IEHOPATUBHBIN XapakTep, HO B TUCKYPCE CMEIIIaH-
HBIX TUHOOOPCTB 3TH KOHHOTAIMU MOJHOCTHIO OTCYTCTBYIOT, JJayKe KOT/Ia MPOTUBHUKOB HA3BIBAIOT
OeremoTamu (CM. HUXKE) — HAIIPOTHUB, )KUBOTHBIA HHCTHHKT, HEOOXOMUMBII CIIOPTCMEHAM JTst To0e-
JTBI, BOCXBAJISIETCSL.

Anatoly Malykhin is a beast. He is ten and oh. Undefeated. [1bid.]
Cp.: Two undefeated beasts are gonna enter the circle but only one is gonna take the gold back
home with them. [1bid.]

The size, the power of these two behemoths. [1bid.]

...DJ is an animal on the ground. I know from personal experience. DJ wrecks me on the ground.
[Ibid.]

Cp.: Daniel WILLIAMS: 4bsolute honor and, yeah, he is a tough-tough animal, you know...
[Ibid.]

Oh, she is a terrier. She may love cats but she'’s got that terrier personality there. She moves
quickly looking to trap her opponent. [1bid.]

12 Tlon Metad)opruuecKuM yIIom00ICHUEM YCIOBUMCS MOHUMATh TaKOHM CIIOCOO MHTEPIPETAIMK TOrO MIIH HHOTO SIB-
JICHMU, CO6]>ITPI$[, O61)CKTa ﬂeﬁCTBHTeHbHOCTM, IIpHU KOTOPOM UMEET MECTO aKTyajin3alus HOHHTI/II‘/)I, OTHOCAIINXCS K COBEP-
IICHHO MHOM TeMaTndeckoi cdepe, 4To criocoOcTByeT Oosiee rryGOKOMY OCMBICICHHIO YEIIOBEKOM OKPYIKAIOLIEro ero Mupa
[Konnaxosa, [Ipunnumnanosa, 2021, c. 147].

13 Camo 1o ceOe Ha3BaHHE «CMEIIaHHbIE 00EBbIC HCKYCCTBA» COACPIKUT B cebe pehepeHIIHIo K 000 — OJHOMY M3 KO-
9YeBBIX KOHIIENTOB BOGHHOU Temarwku. HecmydaitHo m To, 4TO aHmmmiickoe c1oBo martial B 3aBHCHMOCTH OT KOHTEKCTa
TIEPEBOJIUTCS HE TOIBKO KaK «00EBOI», HO M, HAPUME], «BOCHHBII MIIN «BOMHCTBEHHBII.

14 HecMOTpst Ha TO, YTO yCIIEX B COBPEMEHHOM BOHHE BO MHOTOM 3aBHCHT OT HOBEHIIIHX BHUIOB BOOPYXKEHHUSI, HE BbI3bI-
BAaeT COMHEHHS, YTO NPO(eCCHOHANIBHBIC BOCHHBIE MO-IIPEKHEMY JIOJDKHBI IEMOHCTPHPOBATh (DU3MUECKYIO CHILY U BBIHOC-
JIMBOCTB. B 3TOM CMBICIIE MEKly BOGHHOCITYKAIIUMU U CHOPTCMEHAMI HEMaJIo OOLIEero.
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Wnoraa 3ooMopdHast pedepeHIrst OTHOCUTCS JIaXke HE K caMOMY CIIOPTCMEHY, a KO BceM Ooiiam
CMEILaHHBIX eJUHOOOPCTB.

He's truly something special. But his striking is what sets him apart from pack. [1bid.]

CnoBo pack B TaHHOM KOHTEKCTE MMeeT 3HaueHue ‘ctas’. limeercs B Buay, cKopee BCero, cTas
BOJIKOB — IMEHHO e MeTa(opruieckn yrnogoomsieTcs COo0IecTBO O0MIIOB cMEIaHHBIX IMHOOOPCTB.

300MOp(HBIC XapaKTEPUCTUKU MOTYT MepelaBaThCsi U METaQOPUUSCKUMU SIMUTETAMHU.

And it s just brute force! [1bid.]

Bcerpeuaercst B paccMarpuBaeMoM JHCKypce B MeTadopa OXOThI.

They love to push forward, they all hunt for the knock-out. [1bid.]

Cp.: We go from the hunted to the hunters, Julie. Bring me in to the mindset of an athlete tonight
who is sitting in the back preparing... [Invicta FC, DnekrpoHHbIii pecypc|

OHa MOXET COBMEINIAThCs ¢ 300MOP(hHOIT MeTadOpoii, Kak B CIEIYIOIIEM IpUMEpE.

Mei Yamaguchi, just inching forward, looking for her prey [ONE: BAD BLOOD, DnekrpoHHbIH
pecypcl].

Wurepec mpezcraBinsier KpUMHHAIbHAs Metadopa, MpuueM, KaKk U B cliydae ¢ 300MOpQHOit
MeTadopoit, UMIUTHITUPYyEMbIe KOHHOTAIMK B JAMCKYpPCE CMEIIAHHBIX €IHHOOOPCTB MOYTH BCETIa
no3uTuBHbIE. OJJHAKO TO OOBSCHSETCS HE TOJIBKO OCOOCHHOCTSMH CIIOPTHBHOW KOMMYHHKAIIWH,
HO M OTYACTH U3MEHEHHEM COBPEMEHHBIX MOPAJIbHBIX ycTOeB. HeciyyaiiHO, Kak CBHICTEIbCTBYIOT
B. H. Hurmarynuna u E. H. 'anuukuna, 11014, 3aHMMAOIIMECS IPOTUBONIPABHOM ESTEIBHOCTHIO,
HaIpUMep XaKepbl, HEPEKO UICATU3UPYIOTCS, POMAHTH3UPYIOTCS, TO €CTh HAICISIOTCS MOJIOKH-
TEeNBHBIMU YepTaMu'®, B pe3ysibTaTe 4ero co3aaeTcs o0pa3 kubepnpecrynHuka-repos [Hurmarynuna,
lNanmnukuna, 2020, c. 94].

He wants to take you down and maul you. [1bid.]

He liked to pick people up, slam them on their back and then just start throwing those lunge boxes
until the referee pulled him off his victims. [1bid.]

[Monuneiickas meTagopa OJU3Ka K KPUMUHAIBHOM, YTO BUIHO B CIIAYIOIIEM IIPUMEPE, TIIE OJIUH
n3 OOMIIOB «HAJeBaeT HAPYYHHUKM» HAa CBOETO MEHEE YIa4IMBOTO MPOTHBHHKA.

Look at it, he's handcuffed the hand of Norma behind his own head and he s completely trapped
with his own right arm... [1bid.]

Cp.: [ think thats a type of police take-hold, right? That s police lock right there? [1bid.]

B metadopuueckoM apceHasie CIOPTHBHOTO JAMCKYypca HAIUYECTBYeT U 00pa3 Ooifra-koposst/
KOPOJICBBI'®.

For the new king to be crowned later tonight, both men enter the circle... [1bid.]

Wnu: She hopes to carve a path at the top of the atomweight division by taking out who many
believe is the uncrowned queen, Brazil s Jessica Dolboni. [Invicta FC, DiekrpoHHbIii pecypc|

Cp.: Anaronuiit MAJIBIXWH: B konye s cmawny wemnuonom u 6y0y 00120-00120 RPAGUML OUGU-
suonom. [ONE: BAD BLOOD, DnektpoHHbIN pecypc]

Oco000 cieyeT OTMETHTD, YTO BbIACICHHbIC HAMU MeTahOPUICCKUE MOJIEITH 0053aTeIIbHO MaHU-
(ecTupyroTcs B KIIMUKe, KOTOPYIO IO0JDKEH BBIOpATh [Uisi ce0sl aTiieT MO HeIIaCHO YCTaHOBUBIINMCS
npaBuiIaM 31oil cyOKybTypHOit cpenbl: Killer Bee, Maquina asesina'’, the Wolf Queen'® u nip.

KonnuecTBeHHBII aHATN3 aKTyaau3auy MeTadop B M30paHHOM MaTepHase MpeACTaBIeH Ha Pu-
cyHke 4.

15 Ecnu BcmoMHHTH 06pa3 Robin Hood’a n3 CpeiHeBEKOBbS («CTABIIET0» B PyCCKOM COBCEM XopomnM ['y1oM), T0 3Ty
«peabMIINTALNIO» MOJKHO Ha3BaTh PELIMANBOM.

¢ TIefiopaTuBHBIE «OOWIIOBCKHE MPHEMBD) HCIIONB3YIOTCS MOJUTHKaMU. Tak, B ITOJIUTUYECKOM JHCKypce BpEeMEH
Maprapet Ta1aep O6brToBaNO BRIpaxkeHne handbagging, KOTopoe OnHCaTeIbHO MOKHO TIEPEBECTH KaK «JTyHTH MOIUTHYIE-
CKHUX IIPOTHBHUKOB MO Oalke CBOEH CyMOUKOH B KaueCTBE PEIIAIOIIEro apryMeHTa B IIOJUTHYECKOM CIIOpe / TUCKYCCHI.

17 Tlep. ¢ uci. ‘mMarnnHa-youiina’.

18 B maHHOM City4ae akTyalu3upyoTcs onxHoBpeMeHHo 30oMopdHast (Wolf) u koponesckas (Queen) meradopsbl.
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Puc. 4. Tunbl MetaOpUUECKUX CTPYKTYP THUCKYpCa CMEIIAHHBIX IMHOOOPCTB
Fig. 4. Types of metaphorical structures the MMA discourse

OTaenbHO OTMETHM, YTO HaM BCTPETHWIINCH U MeTapoprUUecKHe YIogoO0IeHNs] CMEIIaHHBIX €U~
HOOOPCTB IPYTHM BHJIaM CITOpTa, TIIABHBIM 00pa3oM TaHIaMm (5 ef1.), BeIocrnopty ( ef.), maxMaram
(1 en.), nerxoii atireruke (1 ex.).

3aKJ/IoueHue

[IpoBeneHHOE HCCIIEOBaHUE TTO3BOJIIET HAMETUTH BEKTOp IS JajJbHEWIIETro M3ydeHUs JIUC-
Kypca CMEIIaHHBIX eMHOOOPCTB, KOTOPBIN MBI TIpesiaraeM Kiaccu(puunpoBaTh Kak pa3HOBHIHOCTb
OOHMIIOBCKOTO TUCKYypca, BIIMCAHHOTO B Oojiee OOIIME CTPYKTYpbl CIIOPTUBHOW KOMMYHHKAIIHH.
C npyroii cTOpoHBI, YTOOBI TOTYEPKHYTH €T0 THOPHUIHYIO MPHUPOY, €T0 MOKHO THUTIOJIOTH3UPOBATh
Y B Ka4eCTBE Pa3BIIEKaTeILHOTO TUCKYpCa, JIOKATM30BAHHOTO B CIIOPTUBHBIX Meana. Pa3prnekarens-
HOCTh aKTyaJU3upyeTcs CHerupuIecKuM HaOOPOM CJIOB W MINOMAaTHYECKUX BBIPAKEHHH, acCOIHU-
aTHBHO CBS3aHHBIX C pa3BiedeHWsIMH: game, fun, show, entertainment, performance, pleasure u np.
HecnygaifHo 9TH ke TeKCEMBI BXOJIST B COCTaB HEKOTOPHIX (hpa3eosorn3MoB (to put on a show, to up
one’s game), MUPOKO UCTIOIB3YIOTCS B pedax CIIOPTCMEHOB M KOMMEHTATOPOB COPEBHOBaHMA. DMO-
[IMOHATBLHBINA (POH AMCKypCa CO3/MAETCsS TaKKe TIOCPEICTBOM MEXKIOMETHI oh, ah M MeXIOMEeTHBIX
cioBocoveTannii Bpore My goodness.

Juckypc cMenmanHbIX eIMHOO0PCTB H300MITyeT TPOTIaMU U PUTOPHUYECKAMU (PUTYpamMHu, paccMo-
TPEHHE KOTOPHIX MPEICTABISIET HECOMHEHHBI HHTEPEC C TOYKH 3PEHUS T€HICPHON JIMHTBOIIparMa-
TiKHA. B craree mpezcTaBieH JUNIL OAWH TPOI — MeTadopa. bbto ycTaHOBIEHO, YTO dale BCETOo
MCTIOJIB3YyeTCsl BOeHHas MeTadopa. ITo 0OBACHSAETCS 0COOSHHOCTSIMU CMEIIaHHBIX eHHOOOPCTB, KO-
TOpBIE UMEIOT MHOTO OOIIETO C BOSHHBIMH JEHCTBUAMH, BOCXOSAIINMH K MTOHITHAM 001, «OUTBAY,
«BOWHa». BTOpO#l 1Mo 4acTOTHOCTH sBIsieTCsl 300MOp(HAsT KOHIeNTyalkHas Meradopa: arpeccus,
CBOMCTBEHHAs! MUPY KHUBOTHBIX, «O)KUBIICHHE» W MTpeTHAMEepEHHAs IEMOHCTPAIINS aTaBUCTUIECKOTO
3BEpMHOT0 MHCTUHKTA HEOOX0IMMa IMEHHO B JTAHHOM BHJIE CIIOPTA IS TOOEIbI.

Juckypc cMenanHbIX eHOO0PCTB, OyIydn MaJOUCCIIeJOBaHHBIM, HECOMHEHHO, TIPECTABIISET
JUTsL TWHTBHCTOB OoTaToe Toje s HayYHBIX M3bICKaHWi. OIHUM U3 acleKTOB €r0 PacCMOTPEHHS
MOJKET OBITh TPOSICHEHHE CBONCTBEHHBIX €My THOPHIHBIX YEPT, UTO B pyciie TUCKYPCHUBHOW JIMHT-
BHCTHUKH TIpeIoaraeT 0osiee moapoOHoe oOpaleHne K MOHITHIM «THOPHIHBIA TUCKYPCY, «CIOp-
THUBHBIH TUCKYPC», «Pa3BIeKaTENbHBIN TUCKYpCy». Takke B 3TOH CBSA3M HEOOXOIMMO SKCIUTHIINPOBATh
B JMICKypCE CMEIIaHHBIX eMHOOOPCTB HAIMYHUE AJIEMEHTOB (BKpAIJICHHIA) U3 BOEHHOTO, MEIHITHO-
TO, Pa3roBOPHOTO, PEKJIAMHOTO W, BEPOSTHO, HHBIX TUCKYypcoB. OYEBHIHO, UTO BEHISBICHHE OCHOB-
HBIX TPOIIOB M PUTOPUYECKUX (PUTYP, YIOTPEOISIONINXCS B paMKaxX CIIOPTUBHOW KOMMYHHWKAITUH,
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HE MPOTHUBOPEUUT JAHHOM HCCIICAOBATEIbCKON JTMHUU, HO CIIOCOOHO JIOMOJIHUTH €€, MPOJIUB CBET
HAa TO, KaK ITOJIb3YIOTCS SI3BIKOM B PaMKaX 0003HAYEHHOHW TUCKYPCHUBHON (hOopMaIIny.
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