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Annomayus

B crarpe paccmarpuBaercs crienduka mostuueckoro nepesoaa cruxorsopenust k. P. P. Tonkuna «Ilecap 006 Dapen-
JUIey», BXOAAIEro B pomaH «Bmacrenun Konemy M MCTOMHAEMOro HEMOCPEICTBEHHO BHYTPH MOBECTBOBAHUS B Ka-
YeCTBE OPUTHHAIBHOTO TpoM3BeAeHUs xo00uTa bunp6o. B mepBoit yacti paboThl MOAPOOHO aHATM3UPYETCS POIb
CTUXOTBOPEHHUS B KOHTEKCTE POMaHa, onpesensiomas Bocnpuatie «IlecHm» kak reposiMu poMaHa, TaK M YUTATENIeM.
Haceimennoe meTansiMH ¥ UMEHaMH COOCTBEHHBIMH, 3TO NPOM3BEACHNE OCBEMIACT CIOXKET O TIABAHWH DapeHIHIIs,
HCKITIOYNTENFHO BaXKHBIA B paMKax aBTOpckoil Mudonoruu Tonkuna (JlerenmapuymMa), HO OCTAIOLIMICS 3a Mpeaeia-
Mu pomaHa «Bnactennn Korner u He 10 KOHIIA MOHSTHBIN OOBIYHOMY YHTATEINIO, KaK U X000uTy Dpo1o: OH CIBIIUT
«IlecHp» B 0cOOOM COCTOSTHUY HA TPaHU CHA U SIBU, BBI3BAHHOM 3BYYalllNM paHee dbduiickum nennem. [lanee paccma-
TpuBaeTcs, kak UMeHHO «IlecHb» cooTHOCHTCS ¢ 3TUM cocTostHueM Ppomo; KII0UeBOi 0COOEHHOCTBIO 3/1ECh BBICTY-
MaeT He MPSMOoe CofiepKaHNe IPOU3BEICHNS, HO, CKOpee, ero mosTudeckas Gpopma, B IEPBYIO OUepeab COCTaBHBIE (KaK
MIPaBUIIO, TPOIHBIE) ACCOHAHCHI, CBA3BIBAIOIINE KOHEI] HEYETHOIH CTPOKHM C HA4aJIoM MOCIEAYIOIEH YeTHO!W 1 CO3/1at0-
e 0COoOBI METOINUECKUH AP PEKT.

Taxkum oOpa3om, cTHXOBBIE 0coOeHHOCTH «IlecHr 00 DapeHausne» OKa3bIBalOTCS MCKIIIOUYUTETBHO BaXKHBI IIPHU TIEpe-
BOZIE — TOJBKO CKOJb BO3MOXKHO TOJTHOE MX BOCIIPOM3BEICHME TO3BOJIUT CO3/1aTh METPUUECKH U (POHOICTETHUECKU
9KBHUBAJICHTHBIH OPUTMHATY TEKCT M TPOHM3BECTH HA YUTATENs MPETyCMOTPEHHOE KOHTEKCTOM POMAaHa BIIEUAaTICHUE.
B 37011 CBS3M BO BTOPOI 4YaCTH CTAaThbU YETHIPE PYCCKHUX MEPEBO/IAa TOTO CTUXOTBOPEHHS (2 UMEHHO nepeBoabl A. A. Ku-
csikoBekoro, . b. I'punmimyna, C. A. CrenanoBa, B. I. TuxomupoBa) paccMaTprBaroTCs MPEXk/Ie BCETO C TOUKU 3PEHUS
nepeiaddl CTUXOBOH (hOpPMBI. AHAIN3 EPEBOAOB MOKA3BIBAET, YTO OOIBITMHCTBO MEPEBOATUKOB CKIIOHHO MEHATH MO3-
TUYECKyIO (OpMy B CTOpOHY OosbIieii cBoOoms! (A. A. Kuctsakosckuii, B. I. TuxomupoB) wnu ynpomenus (U. b. ['pun-
miyH). [locnenoBarensHoe, XOTS U YaCTHYHOE BOMPOM3BEACHHE KIFOYEBOH IB(POHNUECKON 0COOEHHOCTH OpPHUTHHANA
HaOmonaetcst Tonbko B mepeBoge C. A. CremaHoBa, OMHAKO P APYTHX MEPEBOJUECKHX PEIICHHH B METPUUECKOM
OTHOILICHUH U Ha JIEKCHYECKOM YPOBHE HE IMO3BOJIIET HA3BaTh ITOT MEPEBOJ] BIIOIHE COOTBETCTBYIOIIMM OPUTHHAIY.
B 3akmioueHne aBToOp cTaThH MPUBOAUT COOCTBEHHBIH MEPEBO ITOTO CTUXOTBOPEHMS, HAIIETIEHHBIN Ha Mepeaady 0co-
OeHHOCTEH CTHXOBOI (hOPMBI OpUTHHATIA.
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Abstract

This article is concerned with translation issues of The Song of Earendil by J. R. R. Tolkien, the poem included in The
Lord of the Rings and incorporated into the narrative with Bilbo as the internal author and Frodo as the listener. The first
part of the research provides detailed analysis of the poem contextual role as well as its perception by the characters
and the reader. Imbued with various details and proper names, The Song highlights Earendil’s voyage, one of the most
essential narratives in Tolkien’s mythology (the Legendarium), however left beyond the bounds of The Lord of the Rings
and not completely understood by the reader or Frodo, for the latter is listening to the Song being in a most peculiar,
dreamlike state of mind evoked by elven singing he previously attends to. Frodo’s mood correlates not only and not so
much with the poem’s narrative, but with its style and poetic features, especially the verse form and the thyme scheme.
The latter uses triple assonances as additional rhyme, connecting the clauses of the odd lines with the first halves of the
subsequent even lines and bringing forth a notably melodical, ‘elvish’ impression.

In this respect, the verse form of The Song of Earendil takes on particular importance in relation to poetic translation;
and retaining the main metrical and phonoaesthetic features of the poem seems necessary for achieving translation
equivalence as well as maintaining the effect derived from the context of the novel. These features are considered us-
ing the example of four Russian translations of the Song (by A. A. Kistyakovsky, I. B. Grinshpun, S. A. Stepanov, and
V. G. Tikhomirov). Comparative analysis of these translations shows a tendency for the translators to change the verse
form significantly either by using more fluent rhyme schemes and stanzaic structures (as Kistyakovsky or Tikhomirov
do), or by simplification (e.g. Grinshpun) and neutralisation of some other poetic features (like the use of proper names).
The most consistent, although partial, representation of the original poetic form, can be found in Stepanov’s translation
only. As for some other translation solutions regarding verse form and vocabulary, they appear to be non-equivalent. At
the end of the article, the author presents his own translation of The Song of Earendil, aimed at retaining the above listed
features of its poetic form.
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BBenenne

«Bnactenmuua Komern» J[x. P. P. Tonmkuaa — onuH M3 caMbIX MPOOIEMHBIX POMAHOB B PYCCKOU
MepeBOIUECKOl MpaKkTuKe. [Ipu cymecTBOBaHNN ceMU OPHUIMAITFHO M3IaHHBIX MIEPEBOIOB, a TAKKe
OoJee ecsaTKa CeTeBBIX WM HEMOMHBIX, HU OIMH M3 HUX HE CTaJl «KaHOHMYHBIMY». CTIIEKTp TpolieM,
CBSI3aHHBIX ¢ BoccosnanneM «Brnactenuna Komnemy Ha pycckoM s3bIKe, €/1Ba TOAIaeTCs 0XBary. Mex-
Iy TeM B OOJBITMHCTBE CITy4aeB B TIOJI€ 3PEHHUS UCCIIE0BATENeH MOMaaatoT TPYAHOCTH, COMPSKEH-
HBIE C TIEPEBO/IOM UMEH COOCTBEHHBIX, PEail BBIMBIIIUIEHHOTO MUPA, TAPEMUOJIOTHIECKOTOo (hoHa
U PYTUX 3JIEMEHTOB OCHOBHOTO (T. €. MPO3andeCcKOr0) TEKCTa, a TAKXKE COIUOKYIBTYPHBIE aCTIEKTHI
nepeBona. 1loa3us B pomane, kak cama 1o cede, Tak W B aclleKTe TepeBOTIECKOI MpoOIeMaTHKH,
paccMmarpuBaeTcsi O4eHb HEJacTo.

Mexnay Tem B pomaHe «Bmactemmr Komerm» kak 0coOoM MPO3UMETPHUYECKOM EIUHCTBE
[Bartonikova, 2008] mo33ust HrpacT HCKITIOUNUTENBHYIO PoiTh. B poman BxoauT 6osee 80 MOAITHIECKUX
TEKCTOB, Pa3HOOOPA3HBIX 110 KaHPY, (hopMe, CTIITIO H TEMaTHKe 1 (PUTYPUPYIOLTNX HEMTOCPEACTBEHHO
B ITOBECTBOBAaHWH (KaK MPaBUIIO, OTO TMIECHHU, UCTIONHAEMbIE TTepCOHaXaMi ). MHOTHE U3 ATHX TIPOH3-
BEJICHUI HE MPOCTO MTPAIOT SMU30TUIECKYIO CIOKETHYIO POJIb, BRIOMHS (PYHKINIO «HAPPATHBHOM
paspsakm» [Le Guin, 2002. P. 106], HO Takke MOMACPKUBAIOT WLTIO3UIO PEaTbHOCTH M300paxae-
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134 MNMepeson v nepesoposefeHue

moro Tonkurom mupa [Jlebenera, 2006. C. 17], coolmiasi mpo3andeckoMy TEKCTy 0coOyro Mudo-
MOJTHYECKYIO TITyOHHY ¥ CBSI3bIBAs €r0 ¢ MaclITaOHOW aBTOpckoil Mudomorueit (1. H. Jlerenaapuy-
mom). Ha ¢one Jlerennapuyma «Bnacrenun Konemy» mpencraet, Mo BeIpaxeHUI0 camoro TojkuHa,
BCETO0 JIMIIb «JIy4oM TpoxkekTopay (a searchlight, as it were, on a brief episode in History, and on a
small part of our Middle-earth, surrounded by the glimmer of limitless extensions in time and space
[Tolkien, 1995. P. 412]). Takue cBsi3u, TaJIeKO HE BCETa OUEBUIHBIC JIJISl HSUCKYIIIEHHOTO YATATEIIs,
pacchinaHbl MO0 BCEMY TEKCTY (4acTO Ha YPOBHE OT/IEJBHBIX CIIOB U KIMEH), HO UMEHHO B CTUXOTBOpE-
HUSX U TIECHAX OHU MPOSBIAIOTCS 0COOEHHO sipKo. MCTIonb3yst MIMPOKUE CIIEKTP KyJIBTypHO MapKu-
POBaHHBIX CTUXOTBOPHBIX popM [Turner, 2005. P. 156] — oT annuTepaiioHHOTo cTHXa 10 O6aiagHoro
MeTpa, — TOJKUH SIPKO, XOTS U pparMeHTapHO, N300pakaeT MOATHIECKHIE TPAAULIUHN TOTO HIH HHOTO
Hapoaa Cpeau3eMbsi BO BCEM HX KaHPOBOM U TeMaTuueckoM pazHooOpasuu [Kullman, 2013. P. 283].
ToNKWH UCTIONB3YET IUPOKHUN CIIEKTP MOITHYECKUX (POPM.

1. IToaTuka «IlecHu 00 DapeHanie»

OmHMM W3 CTUXOTBOPEHHWH, HAJENEHHBIX 0CO00W MHQOIOTHYECKOW TIIyOWHOW, BBICTYIAET
«Ilecun 06 Dapenmuine» (Song of Earendil). B otmudre oT OOJIBIIMHCTBA APYTUX TMOITUICCKUX TEK-
ctoB Bo «Bracrenune Komnerp, HamMCaHHBIX CHEIHATBHO JIJIs pOMaHa, OHA SIBIISIETCS TepepadoTKOiM
cpa3y HECKOJIbKHX OoJiee paHHUX CTUXOTBOPEHUH O TUTaBaHUH DapeHania, B YacTHOCTH, 1he Voyage
of Earendil, the Evening Star (1914), Lay of Earendil (1925) u B ocobennoctu Errantry (1930).
He BmaBasicb B mopoOHOCTH HCKITIOYMTENBHO CIIOKHOW ncTopuu cozfnanus «llecan o6 Dapenau-
ne» (OMHUX TOJNBKO YEPHOBUKOB KOTOPOH HACUMTHIBACTCS HE MeHee 15, MpuueM OmyOJMKOBaHHAS
Bo «Bmacrenune Komemy» Bepcust — ¢popmansHo HeokonuarenbHa [Tolkien, 1993. P. 84]), cnenyer
OTMETHTH UCKIIOUUTEITHLHYIO BaXHOCTH JJISI BCETO TBOpUecTBa TomkmHa GUTYPHI MOy ibda DapeH-
nuna. Ero uMmsd, nouepnHyToe U3 JPEBHEAHINIMUCKOW MO3MbI «XPUCTOCY», MPUIATO0 MOUIHEHIINN
TBOPUYECKUI HUMITYyJIbC PaHHEMY TBOpUYeCTBY TOJIKMHA; MPUAYMAHHBIM UM MEPCOHAX U CBSI3aHHBIM
C HUM CHOKET O Iu1aBaHuu B briarocnoBenHblil Kpaii ctan, o Beipakennto T. [lunnu, onHuM U3 «iu-
pudeckux siaep» mo33uu Tomkuua [Shippey, 1992. P. 216] napsaay c cioxerom o bepene u JlroTu-
9H U HEKOTOpPhIMH ApyruMH. B pamkax Jlerennapumyma DapeHInIb UTPAET 3MOXATBHYIO POJb — CO-
BEpIIICHHOE MM TUTaBaHMe K OeperaM BammHopa B KauecTBe MOCIaHHUKA TIOBJIEKIIO 32 co00i BoitHy
I'neBa, Hu3Bepxenne Moprora u koHer| [lepBoit Onoxu CpeanzeMbst — STUM COOBITHAM ITOCBSIIECHBI
oTaenbHbIe TaBbl « CHIbMapUILTHOHAY» U HEKOTOPbIe MTpUMBIKatonye ckazanus. bonee Toro, «llecHs
00 Dapenamiie» — caMoe KpymHoe CTUXOTBOopeHue Bo «Bnactenmmue Komery (124 cTpokn) u, moxa-
Ty, HanOoJee CI0KHOE B Pa3HBIX OTHONIECHUSX, HE HCKITIOYasi U CTUXOTBOPHOM ()OPMEI.

«llecub 00 Japenoune» ¢ konmexcme pomana «Baacmenun Koneuy»

«Ilecan 00 Dapenamie» cBoiicTBeHHa, 1o cioBam T. Lllummu, «Oorartas, HenpepbIBHAS HEO-
npeneseHHoCThy (rich and continuous uncertainty [Shippey, 1992. P. 174]) — o6muii cMbIch (1enb
MYTEIIECTBUsST DapeHANIIsI) KaK OyATO Obl MOCTOSIHHO YCKOJIb3aeT OT HEMOCPEACTBEHHOIO BOCHPUS-
THSl, IPOSIBISISICH B OOJIBILEH CTEereHH dyepe3 3ByK M puTM. OOninne He3HAaKOMBIX UMEH M Ha3BaHUN
(0coOeHHO AMBGUICKHX) TOJIBKO YCHIIMBAET 3Ty HEIOCKA3aHHOCTD, «APasHs» YUTATEILCKOE BOOOpa-
KEHHUE, B TO BpeMsl KaK MEJIOAUYHOCTh CTHXa B COCAMHEHHUHU C UCIONb30BaHHONW ToMKnHOM 0c000ii
MO3TUYECKON (POPMOIi 3aCTaBISAIOT YUTATENS OTAATHCS Ha BOJIIO an endless river of swelling gold and
silver [Tolkien, 2012. Vol. 2. P. 24].

B sToM cmbiciie 1y noHuManus no3tuku «llecHn 06 Dapenauie» oka3blBaeTCs CYLIeCTBEHHOM
HE TOJIBKO (hopMasbHasl OPraHU3alKs CaMOro CTUXOTBOPEHUs (0 KOTOPOH peub BHepenu), HO U KOH-
TEKCT IOBECTBOBAHUSI — MOMEHT HCIIOJHEHUS] CTUXOTBOpPEHUsI B pomaHe. Berpeuas bunb6o B Ka-
MHUHHOM 3aJjie (a 3TO mepBasi BcTpeya JByX X00OMTOB ¢ caMoro Hadaia pomana), @poso 3acTaer ero
3a counHeHueM necHu (bmip6o «3acTpsuny Ha mape 0COOCHHO TPYAHBIX CTPOK U POCHUT nmomoiuu Jly-

ISSN 1818-7935
Bectruk HIY. Cepwus: JIuHreuctuka 1 mexkynstypHas kommyhukauus. 2023. T. 21, Ne 3
Vestnik NSU. Series: Linguistics and Intercultural Communication, 2023, vol. 21, no. 3



Acparacses B. A.  «[ecHb 06 Dapenaune» 8 pomare [x. P. P. Tonkuna «Bnacrenun Koneu» 135

HajaHa — Aparophna). [locne auanora ®poao u bunk60o nocneaHuit yaansercs ¢ AparopHoMm 3aBep-
1aTh MECHb, a caM DPo10 HAYMHAET BCIYIIUBATHCS B MEHKE 3Ib(OB, BaAas MO €ro BO3ACHCTBHEM
B 0c000€ COCTOSIHUE HA I'PaHU SIBU U CHA: At first the beauty of the melodies and of the interwoven
words in elven-tongues, even though he understood them little, held him in a spell, as soon as he
began to attend to them. Almost it seemed that the words took shape, and visions of far lands and
bright things that he had never yet imagined opened out before him; and the firelit hall became like a
golden mist above the seas of foam that sighed upon the margins of the world. Then the enchantment
became more and more dreamlike, until he felt that an endless river of swelling gold and silver
was flowing over him, too multitudinous for its pattern to be comprehended, it became part of the
throbbing air about him, and it drenched and drowned him. Swiftly he sank under its shining weight
into a deep realm of sleep [1Ibid.].

MoskHO cka3aTb, uTo TONKHMH OArOTaBIMBaET YUTaTENbCKOe Bocpustre «Ilecan 06 Dapennu-
Jiey — MPHUBEJACHHOE OMUCaHne 4yBCTB PPpojo M300MIyeT KPaCOYHBIMH, HO HEOMPEAESTCHHBIMU 00-
pa3amu, OTpa)karollMMHU COCTOSIHUE Ha TPaHU CHA U siBU (dreamlike). IMeHHO B TakOM «pOMaHTHYE-
ckoM» U jaxe, kak ropoput T. Ilumnmu, «kurceanckom» cocrostauu (in high Keatsian style [Shippey,
1992. P. 174]) ®pojo cabluT counHEHHYI0 bunb0o necHn: There he wandered long in a dream of
music that turned into running water, and then suddenly into a voice. It seemed to be the voice of Bilbo
chanting verses. Faint at first and then clearer ran the words [Tolkien, 2012. Vol. 2. P. 24].

®pozo naxe He yBepeH, AUCTBUTEIBHO JIM OH CIBIIUT rojioc buinb0o (Bpsiz in Takoi ke ciaf-
KO3BYYHBIH, KaK royioca 371b(GOB) — BCE 3TO BPEMS OH CHJMT C 3aKPBITHIMHU IIa3aMU Kak ObI BO CHE.
Korna buib0o cripaniiBaeT MHEHHE IJIEMSIHHUKA O CBOeM counHeHuu, @posio npusHaeTcs: ‘It seemed
to me to fit somehow, though I can t explain. [ was half asleep when you began, and it seemed to follow
on from something that I was dreaming about. I didnt understand that it was really you speaking
until near the end’ [Tolkien, 2012. Vol. 2. P. 29]. TBopuectBo brib60 3acimykuBaeT BHICOKYIO OILICHKY
U caMUX b OB, KOTOPBIE JaXKe MPOCST X0O0UTa UCIIOTHUTE MECHB ellle pa3 (YTo, O MPU3HAHUIO Ca-
Moro bunb6o, npoucxomut HeuacTHO) [Ibid.]. Biaronapst mogo0HbIM OlleHKaM nepcoHaxei ToNnKuH
CIIOBHO ObI MOJCIHPYET MPEAINOIaraeMoe YUTATeIbCKOE BOCIIPHATHE TECHH, KOTOPasi, TI0 3aMBICITY
nHcaress, T0/DKHa HIMUTHPOBAT AJb(PUIACKYIO MO0I3UI0 HACTOIBKO, HACKOJIBKO 3TO BO3MOXKHO Ha aH-
[JINACKOM SI3BIKE.

IIpu 5TOoM cama MecHb BHYTPU pOMaHa BCE JKe COYMHEHA X000UTOM BHn00, BHICTYIAIOIINM,
TaKUM 00pa3oM, CBOCOOPa3HBIM MOCTHKOM ME/Ty OOBIICHHON PeasbHOCTBIO YHUTATEISl U HE3EMHBIM,
«3aMUPHBIM» UCKYCCTBOM H300pakeHHOro ToikuHOM 3b(uiickoro Hapojaa (Ha MOCPEIHUYESCKYIO
¢yHKIMIO X000UTOB He pa3 ykaswiBai TOT ke T. [llunmu [Shippey, 1992. P. 209]), B uuctom Buje
e/lBa JIH JTOCTYITHOM HYETOBEUCCKOMY TMOHMMAHHIO. ITO TOAKPEILISETCS W TEM, YTO MECHHU 3b(OB,
BBOsIMEe Dposo B BOMILIECOHBIN TpaHC, He MPUBOAATCS Hanpsmyto. Tonbko korna ®pono n bunsoo,
PELIUBIINE YEAMHUTHCS U M0OECEI0BATh B TUIIMHE, MOKUIAI0T KaMUHHBIHN 341, 3ByYHT 3HAMCHUTHIN
ruMH K Onbdeper (A Elbereth Gilthoniel... [Tolkien, 2012. Vol. 2. P. 29]) uu, uto BeposiTHee, €ro
(parMeHT, IPUBEICHHBIN ykKe Ha dMb(QUHCKOM S3bIKE, CHHIAPUHE, — OTH CEMb CTPOK, B KOTOPBIX COC-
PENOTOUCHO Aaxke OOJbIIe «ANMb(PHUICKOCTH», HEXEIU BO BCeil MHOTOCTpouHOU «I[lecHn 00 Dapen-
JTAIIEY, €Ile CHIIbHEE TMPUOMMKAIOT YUTATENS K OIIYIICHHUIO 3Mb(GUHACKOHN KYIbTYyphI, OMHOBPEMEHHO
u oTaaisist ero (BMecte ¢ Ppojio, KOTOPBIN BCKOPE MOCIE ATOrO YXOIUT) OT MOJHOTO CIMSHHS C HEl,
M TEM CaMbIM MOKA3BIBAIOT €r0 MPUHIHITHAIBHYI0 HEBO3MOKHOCTE. DTO JIMIIb OfHA W3 MHOTHX Ba-
pHaNUil EHTPATBHOTO TOJIKWHOBCKOTO MOTHBA — MOTHBA IMOCTEIIEHHOTO YXO/a W3 MHpa KPacOTHl,
BOJIILIEOCTBA U CBETA.

B Gosee MUPOKOM KOHTEKCTE CaMO MOJIOKEHHE TIECHH CTAHOBUTCS OCOOCHHO 3HAYMMBIM: ITO
HepBOe CTUXOTBOPHOE MPOM3BEICHNE, BCTPEUaroIIeecs: BO BTOPOil KHUre poMaHa (T. €. BO BTOPOii ya-
CTH TIEPBOW KHUTH, €CJIA 00paInarhest K 6ojiee MPUBBIYHOMY JeieHni0). bepst Bo BHuMaHne MuGpoI0-
TMYECKYI0 [TyOHHY, 0cO00T0 pojia BO3BBILICHHOCTH (HE COBCEM, BIIPOYEM, FEPOHUYECKYIO, a, CKOpee,
AIIETUYECKYIO) U JaXe JTUHY, MOXKHO CKa3ath, uTo «IlecHb 00 DapeHanine» CTUINCTUIECKH U TeMa-
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THYecku monarorasnusaet raBy «Coet Dibponaa» (A Council of Elrond), ¢ xotopoii HaunHaeTcs
OLLYTUMBIH Tiepexo]1 B 0oJiee MpayHbIii, apXandecKuil MUp BbICOKOM repouku [Shippey, 1992. P. 107].

Cmuxoebte ocobennocmu

OO0pammasch ye HeTOCPEACTBEHHO K TeKeTy «IlecHrn 00 Dapennuiey, eme pa3 OTMETHM HUCKITIO-
YHUTENIBHYIO BEPCH(DUKAIIMOHHYIO CIIOKHOCTD IIPOU3BE/ICHUS, KOTOPAst HTPAET /Ba JIU HE PEIAIOIILY O
pOJIb B CO3IaHUU YIIOMSIHYTOTO 3(pdekTa «Ooraroit HeompeaeIeHHOCTHY U UMUTHPYET dIbOUHCKYIO
TTOA3HUI0, XOTS M HE MPUHAAICKUT HA K OTHON M3 TPeX M3BECTHHIX ee popm (verse modes) [Wynne,
Hostetter, 2000]. Cam TonkuH mo-cBoeMy ropauics n300peTeHHoi uM ctuxoBoit hopmoii [Tolkien,
1993. P. 162]. KnroueBsie ee 0cCOOEHHOCTH MOKHO TPOCIIEANTD Ha IPUMeEpe TIepBOi cTPO(dbI:

Eérendil was a mariner
that farried in Arvernien;
he built a boat of timber felled
in Nimbrethil to journey in...
her sails he wove of silver fair,
of silver were her lanterns made,
her prow was fashioned like a swan,
and light upon her banners laid.
(3mech 1 ganee KypcHuB U MOJTYKUPHBIA Moi. — B. A.)

KypcuBoM BbLieneHbl 100aBouHbIe PU(MBI, CBI3BIBAIONINE KOHEI HEYETHON CTPOKH C HA4YaJIoM
TToCyIeMyIoNIeit ueTHO#. B OOMbITMHCTBE CBOEM 3TH pU(MBI COCTABHEIE (TPEXCIIOKHBIC) H YaIlle MpH-
OJIM3HTENbHBIC, ACCOHAHCHBIC — B OTIIMYME OT 00Jiee TOYHBIX KOHIICBBIX PH(M B YETHBIX CTPOKAX
(TTONy»XMpPHBIM BBIZICTICHBI HanOoJIee 3aMeTHBIC co3Byuus). [TomydaeTcsi, 4To HaYaI0 YETHOTO CTHXA
BOJTHOOOPA3HO «TIOJXBATHIBACT» KOHEI] HEUETHOTO, CO3/IaBast 0COOBIN Memoaudeckuii 3P dexT, Xxopo-
110 3aMETHBIA TIpH uTeHnH. Oco00# BRIPA3UTEILHON CHIIBI 3TOT 3(PQPEKT AJOCTUTALT, KOTJa B COOT-
BETCTBYIOIIMX MO3HIUSIX OKA3bIBAIOTCS HMEHA COOCTBEHHBIC HA CO3JIAaHHBIX TONKHMHOM 3ITbOUIACKHX
SI3BIKAX — 3TO JIOTIOTHUTEIEHO MOTUBUPYET MOTEHIIMAIEHO HE3HAKOMbBIE YATATEIIO CJIOBA B KOHTEKCTE
CTUXOTBOPEHUSI, aCCOIIMATHBHO MPOSICHSST KX CO3BYYHEM:

He saw the Mountain silent rise
where twilight lies upon the knees
of Valinor, and Eldamar

beheld afar beyond the seas.

(Dnpaamap — Ha KBEHBS «I0M ITbAap(0B)», BEICHIHX Ab(HOB, ynaneHHbIH oT Cpeau3embs. )

B oTO# CBSI3M COBEpIIEHHO HEYAMBHTENHLHO, 4TO «IlecHb» «HEKMM 00pa3oM momxomut (fit
somehow) K OITUCAHHOMY BBHIIIIE COCTOSIHIIO Dpomo; 6oee TOro, MOKHO YTBEPIKAATh, UTO 3TO COOT-
BETCTBHUE BBI3BAHO B MEPBYIO OUYEpPEb HE «CoAepKaHHeM» (T. €. CIOKETHOM KaHBOM IepecKa3biBae-
Moro Muda), B koropoM ®pojio — Kak 1 0OBIYHBIN, HETIOTOTOBJICHHBIA YUTATEb — BPSL JTH MOXKET
MHOTO€ YSICHUTh, & IMEHHO OTMEYEHHOW 3BPOHHUUECKON 0COOCHHOCTBIO, HITH, CKOpee, TapMOHHUEH
3ByKa, pUTMa M TIOATHYECKOTO 00paza. Crano ObITh, camMa CTUXOBasi popMa MPOU3BEIICHHSI CTAHOBHT-
Cs1 OTHOM U3 KITIOYEBBIX €r0 YepT — a 3HAYUT, CYIECTBEHHO BayKHA I BOCTIPOU3BEICHUS B IIEPEBOJIE.
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2. [Ipo6semnl nepeBona «Ilecau 06 Iapenauiier
(Ha mpuMepe PYCCKOSI3bIYHBIX NEPEBOIO0B)

Ha pycckuit s3p1k «Ilecap 06 Dapenauie» nepeBoaniIack HEOIHOKPATHO — KaK BMECTE C poMa-
HoM «Bnactenun Kosner», Tak 1 moMuMo Hero (4aiie B JIOOMTENbCKUX TepeBonax). IlepeBogunku
JEMOHCTPHPOBAJIN pa3HbIE MOAXO/IbI, OHAKO B OOJIBIIMHCTBE MIEPEBOAOB 3aMETHA CKOpee TeHCHLIUS
K aJanTHPYIOIIEeMy HepeBony. MHOXKECTBEHHOCTh IIEPEBOJOB IO3BOJISIET TOBOPUTH O JOCTATOYHOM
NepeoHA4aAIbHOM 3HAKOMCTBE PYCCKOTO YUTATEIIsl CO CTUXOTBOPEHUEM (M, COOTBETCTBEHHO, C pOMa-
HOM) M BBI3BIBAET HEOOXOIUMOCTH 3HAKOMCTBA 00Jiee MPUCTAIBHOIO, JJake OyKBaJILHOTO — B MTOHU-
manuu M. JI. T'acriapoBa, KoTOpbIi ucan: «bykBanm3M — He OpaHHOE CIIOBO, & HayYHOE TIOHSITHE.
Tenpennus kK OykBanu3My — He OOJIE3HEHHOE SIBIICHHE, a 3aKOHOMEPHBIH 3JIEMEHT B CTPYKTypE Iie-
peBonHON JnTeparypsl. HeT 30/10THIX cepeuH U HET KaHOHWYECKHX MEPEBOJOB «JUId Bcex». EcTh
MEPEBOABI U OJHUX YUTATeNeH W ecTh HMepeBOAbl Ui Apyrux uurareneil. Kimaccuueckue npous-
BE/ICHUSI MUPOBOH JINTEpaTypbl — OCOOCHHO YY)KMX HaM LMBWIIM3ALMH — 3aCIyKMBAIOT TOTO, YTO-
OBl CyIIeCTBOBaTh Ha PYyCCKOM SI3bIKE B HECKOJBKHMX BapuaHTax: AJisl Oojee IIMPOKOTro U Juist Oornee
y3Koro kpyra uurarenei» [['acmapos, 1988. C. 61]. B 3ToM cmbIcie MO OTHOIIEHUIO K MEPEBOIY
«IlecHn 00 DapeHnmie) KaXXeTcs yMECTHBIM «OUYKIAIOIIUID» MOAXOM K MEPEBOAY, TP KOTOPOM,
no Beipaxkenuto @. lllneiiepmaxepa, «OCTaBISIET B IOKOE aBTOpa M 3aCTABIISIET YUTATEISI ABUTATHCS
emy HaBcTpeuy» [llIneliepmaxep, 2000. C. 134]. IMeHHO B COOTBETCTBHH C TAKHM MOAXOIOM aBTO-
POM HccIie1oBaHus OB BBITIOJIHEH MEPEBOA 3TOTO CTUXOTBOPEHHMS, TPUBEICHHBIN B KOHIIE CTAaThH.

B nacrosimeit cratbe Mbl paCCMOTPHM HECKOJBKO HanOosiee 3HAYMMBIX MEPEBOJOB — MPEXIE
BCET0 C TOYKH 3pEHHs TPaHC(HOPMALMHM CTHXOBBIX OCOOCHHOCTEH, KOTOPBIE CTAHOBATCS, KaK ObLIO
MOKa3aHO, OJHON HanOosiee CyIIECTBEHHBIX YepT MOITHUKH CAMOTO CTUXOTBOPEHUSI M HEPa3phIBHO
CBSI3aHBI C KOHTEKCTOM HCIIOJIHEHHSI 3TOTO HPOM3BEICHUS BHYTPHU poMaHa. TakuM oOpas3oM, OT-
HOCHTENIBHBIM KPUTEPUEM BEPHOCTH (KOJb CKOPO IO OTHOLICHHIO K MOATHYECKOMY NEPEBOLY HET
1 HE MOXKET OBITh YHHBEpcaIbHOro Kputepus [ITtkung, 1963. C. 39]) 3neck Oyaer BeICTynarh UMEH-
HO 9KBHBAJICHTHOCTh PUTMA U 3B(QOHMYECKUX CPEACTB, B IIEPBYIO OYEpElb — PACCMOTPEHHOHN paHee
J00aBouHON pr(MBI B BUAE TPOMHBIX aCCOHAHCOB. JTO TAKXKE BJICUET 3a cOOO0M HEOOXOOAUMOCTbD JK-
BUJIMHEAPHOTO IIEPEBO/ia — WIIH, BO BCSKOM CIIydae, COXpaHEHUE KOJIMYECTBa CTPOK U 00beMa cTpod.

[Ipu 3TOM, pazymeercs, HE MEHBILIYIO BaXXHOCTb INPHOOPETAET CKOJIb BO3MOXKHO TOYHOE BOC-
NpoM3BeICHNE JeTalel n 00pa3oB, CYIIECTBEHHBIX AJIsl HCTOPHUHM IJIaBaHUsI DapeHInIs, KaKUM OHO
MPEACTABICHO B 3TOM CTUXOTBOpeHHH. Ocoboii 3a/aueil B 3TOM CMBICIIE CTAHOBHUTCSI COXpaHEHHUE
MMEH COOCTBEHHBIX, MIMEIOLINX, KaK ObUIO MOKA3aHO, U 3BOHUYECKUHN MOTCHINAI, @ 3HAYUT BAXKHBIX
JUISL BOCCO3/IaHHsI SKBUBAJICHTHOTO MEJIoANYecKoro 3 dekra.

Ilepeeoo A. Kucmakoeckozo
(k nepesody A. Kucmsaxoeckozo u B. Mypasvesa)

K mepeBony cruxorBopenuit u3 «Bnacrenuna Konen» A. A. KuctsakoBckuil (0H mepeBen Bce
CTHXOTBOPEHHsSI M3 TIEPBOIO TOMa pOMaHa) MOJXOAWI C JIOBOJBLHO OOJNBIION CTENEHBbIO CBOOOIBI.
C 0/1HO# CTOPOHBI, 3TO CBA3aHO C HEIOJIHBIM 3HAHHEM IEePEBOAUMKOM JIeTalici aBTOpCKOi Mu]OIIO-
run TonkuHa, a ¢ APYyroi — MpoUcTeKaeT u3 00IIero BoIbHOroO noaxoaa A. KUCTSKOBCKOTO K MO3TH-
YeCKOMY INepeBOY, MPOTHBOIOIOKHOTO MPUHIIUIIAM €ro KoJuleru 1o nepesony B. MypasbeBa. Cam
B. MypaBbeB, 110 cJI0BaM €ro ChIHA, CYMTAJ, YTO «B pa3Becero-pa3zyxaducThix nepeBonax Camymia
SxoBneBrua Mapiraka MHOTOE MOTEPSHO, a nepeBoAbl KHUCTAKOBCKOTO OTHAaCTH CIIEAYIOT 3TOW Tpa-
nuuum» [Mypasbes, 2012].

OCOo0EHHOCTH TaKOTO MEePEeBOAYECKOTO TOAX0Ja MOXKHO MPOCIEANUTH yKe Ha MepBoil cTpode
«Ilecuu 00 Dapenuiey.
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Opurunan [TepeBon A. KuctsikoBckoro
Eidrendil was a mariner B ApBepHusHe cBoi KOpadib
that tarried in Arvernien; coopy>kai DapeHand;
he built a boat of timber felled Ha HumOperunbckux 6eperax
in Nimbrethil to journey in; OH KOpaOeJbHbIH Jec pyou;
her sails he wove of silver fair, 13 IISITKOBOTO cepebpa
of silver were her lanterns made, coTkal, cpaboTtai napyca
her prow was fashioned like a swan, U cepeOpUCTBIe OTHU
and light upon her banners laid. Ha IIPOYHBIX MAYTaX 3aCBETUIL;

a BIepeay, Hall pssObIO BOJH,

Obu1 1e0eb TOPABIA BO3HECEH,

BEHYABIINN HOCOBOW OTCEK.

[Tonkun, nep. Kucraxosckoro, MypasneBa,
2015. C. 257]

Herpynno 3ameTuTh, 4TO NIEpeBO/] HA TPH CTPOKH AJIMHHEE, T. €. OPUTHHAIbHAS cTpoduKa (Kaxast
cTpoha COCTOMT N3 HECKOJILKUX YETBEPOCTHUILHI) HE cOOMOIaeTCsl, MpHYeM B 00€ CTOPOHBI — HEKOTO-
pBIe U3 TIOCIIEAYIONTNX CTpod B TEpeBoe KopoUue (HampuMep, TPeThs). Pazymeercs, TOBOPHUTH O TI0-
CJIEIOBATEILHOM BOCIIPOM3BEICHUH SBPOHUIECKUX OCOOCHHOCTEH OpUTrHHANA TAKXKE HE IPUXOANUTCHL.

A. KuctsikoBckmii cBOOOAHO YepeayeT pudMbl pa3HOW CTENIEHH TOYHOCTH, JTOBOJIBHO PEIKO CBS-
3bIBast KOHELl HEYETHOH CTPOKH C Ha4aJIOM YETHON acCCOHAHCaMU, KaK B OpuruHaie. FlHorna Bo3HuKa-
IOLIME OIMHOYHBIE CO3BYUHS BpOJIE «feperax — OH KopadeabHbI» WIH «3aCBETHII — a BIIEPEAU» CTO-
UT CUHUTATh CKOpEEe MCKIFOYCHUSIMH, YeM ITOBTOPSIOMIMMCS MPUHIUIIOM; BIIPOYEM, Ha MPOTSKESHUH
BCEro TEKCTa IePeBO/ia Yallle TH AaCCOHAHCHI IPUXOAATCS HAa Ha4auo CTpod, Cp. HAIlp. HA4ajIo Cellb-
Moii cTpo(sl (B opurnHaiie oHa mecras): «lIpumenen 6sut nepeoaer / B ogexxapl anbdos, Oeiblit
LBET / HICKPUJICS HA €ro Tuiedax, / a 31b(bl, CHABIIM CBOW 3amperT...» [ TonkuH, nep. Kucrsakorckoro,
MypasbeBa, 2015. C. 259]).

B nenom xe cxema pupmMoBku niepBoii cTpodsl TakoBa: abebddebflg (kypcuBom BblaeneHa mapa
NpuOIM3UTENBHBIX pudM). B mocnenyrommx crpodax oHa He MOBTOPSIETCS — BO3MOXKHO, OTYACTH
Kak pa3 Onarozmapsi Takol HEyCTOWYHMBOCTH (POPMBI, MEPEBOTUUKY YAAETCS JOCTHUYb YHOMSHYTOM
«HEOIPEIETICHHOCTIY, OHAKO CPEACTBAMM, MPOTHBOIOJIOKHBIMA OopuruHaity. C OonbIIon Xygoxke-
CTBEHHOM BBIPA3UTEIHLHOCTHIO BOCCO3/IaBasi OpPUTHHAIBHBIE 00pa3bl, A. KHCTSIKOBCKHMI HEpeIKo U3-
MEHsIET, 100aBIIsIeT WK OITyCKaeT AeTaiu. Tak, Hampumep, U3 MPOLUTUPOBAHHBIX BBIIIE CTPOK O Jie-
Oeze, «BEHUABILIEM HOCOBOW OTCEK» (B OpUTMHAJIE 3TO OJIHA CTpOKA: fier prow was fashioned like the
swan) clieyer, 4yTo Jiebeb ObLT HOCOBOM (PUTYpOH, TOTa KaK OPUTHHAIIOM CKOpee MpeAroaraeTcs,
YTO caM HOC Kopabist Ob1T B popme nedens min Te0eTuHOM men. Prow TakKe MOXKHO ITOHSATE PacCITi-
PHUTENBHO — KaK CYJHO BOOOILIE, T. €. BeCh KOpIyc kopaOiist Ob1 B Buze jiedens. B nepesone A. Kucts-
KOBCKOTO BCTPEYAIOTCs M OoJiee 3HaYNTENbHBIE CMBICIIOBBIE TpaHchopmanuu, u odliee BrieyaTieHue
OT HeTo (M B 0COOCHHOCTH (POHOACTETHIECKOES) TPYAHO HAa3BaTh COMOCTABUMBIM C OPUTHHAIBLHEIM.

Ilepeeoo H. I'punwnyna (k nepesody pomana H. I'puzopvesoii u B. I'pyueukozo)

ITepeBomam U. b. I'puHmmyHa cBoHCTBEHHA 0COOCHHAS BEIBEPEHHOCTH CTHXA, BHUIMaHUE K OPH-
THHAILHOU cTpo(HKe, B HEKOTOPHIX CIydasx IOXOIsIias 10 SKBHIMHeapHocTH. [Ipu 3TOM Hepenko
MEPEBOTYUK MPUBOIUT TEKCT K O0Jiee MPOCTHIM M TPAJUIMOHHBIM JUIsl PYCCKOW CTHXOBOHM KYJIBTY-
pBI hopmam, HEHTpaIH3ysh HEKOTOpPbIE XapaKTepHbIe METPUUIECKHE HITH (POHETHIECKHE 0COOCHHOCTH
opuruHaia. Tak, HanmpuMep, MPOU30LLUIO C AJTUTUTEpalMOHHON o33uei u3 «Brnacrenuna Koneny, Bce
o0pa3siel koTopoit U. ['puHIINYH cH1a0U3upoBal JI0 YETHIPEXCTOMHOTO aM(puOpaxusi U OMyCTHI
amumarepanuio (cM. Hamp. «M3 JlyHxapra yTpoM HEHAacTHOTO HHA...» [TonkuH, mep. I'puropbeBoi,
I'pymrerikoro, 2002. C. 837]). B ero nepeBoge «llecHn 00 DapeHauie» Toke MPOUCXOAUT OA00HAs
HEUTpaIu3aIus CTUXOBOU (hOPMBI.
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Opurunan ITepeson U. I'punmmyna
Eédrendil was a mariner st ctpancTBHIA CyqHO co3AaBal
that tarried in Arvernien; CxkuTanel BoJ DapeHau;
he built a boat of timber felled OH npoyHBIN OCTOB BO3BUTAJI,
in Nimbrethil to journey in; bopra u mauTtsl Bo3BOAN,
her sails he wove of silver fair, Txan nmapyca u3 cepedpa,
of silver were her lanterns made, Kpenw oruu — cBeTUTH B Iy TH;
her prow was fashioned like a swan, I[lomoObem nebens ObLTa
and light upon her banners laid. Pe3nas rpyas ero nagpu.

[Tonkun, nep. I'puropsesoit, [ pymenxoro, 2002. C. 391]

DT0T parMeHT mepeBoaa COOTBETCTBYET OPUTHHAIBHOMY I10 YUCIY CTPOK, METPY M THILY OC-
HOBHOH pudmoBku: V. I'pUHIIIYH COXpaHSET YETHIPEXCTONHBIN SIMO C MYXCKUMH OKOHYAaHHSMHU,
KaK U pu(MBI B YETHBIX CTPOKAX (TIOYTH BCE TOYHBIE), OHAKO HUKAK HE BOCHPOU3BOAUT OTMEYCH-
HbIe 100aBOYHbIE aCCOHAHCHI. [IpocTyI0 3ByKONHCH, KOTOPOit Oorar nepesoy [ puHIITyHa (M KOTOpAs,
pasymeercsi, €CTh U B OPHUTHHAJIEC TIOMUMO TPOWHBIX aCCOHAHCOB), HE CTAHOBHUTCS X aHAJIOTOM, TO-
CKOJIbKY HE CIIeyeT KaKoH-T100 MOBTOpSIOMIEcs cxeMe. B pesynbrare opuruHanbHbIH 3B OHIYE-
cKkuii 2Q(heKT OKa3pIBaCTCs BO MHOTOM yTpadeH.

Cretyer Takke OTMETHUTB, YTO B 3TOM IIEPEBOJIC TAKKE YTEPSHBI HEKOTOPHIC BAKHBIC JETaIIH,
YTO BUJTHO YK€ U3 IPUBEACHHOTO OTPHIBKA. B HEM oImy1ieHb! TOMOHUMBI ApBEpHUAH (Ha3BaHHE 3eMeIb
y HumOpertnnp) u cobctBerrno HumOpeTninb (Oepe3oBblii siec y 3anuBa baiap) — mpy 5ToM B HECKOJIBKO
OOIBIIMX TOIPOOHOCTSIX OIMMCAHO CO3/IaHUEe CyHA. Jlerkast TeHASHIUS K 3aMeHe KOHKPETHBIX, HO Ce-
MaHTHYECKH HEMPO3PauHbIX /I YUTATEIsl IMEH Ha OoJiee TOCTYITHBIC alleJUIITHBBI 3aMeTHA Ha ITPOTS-
JKEHHH BCETo TeKCTa (OHa MPOSBILIETCS TAKXKE B JCOHUMHU3AINH, Cp. Hanp. «OT CKpeKeTaHbs JIOMKHX
0By [ Tam xe. C. 382]; B opurnnaie — «From gnashing of the Narrow Ice»). DTo BeneT Kk yacTU4aHO-
My HapyLIeHHIO «00raToil HeONpeIeICHHOCTIY; TEKCT CTAHOBUTCS 00JIee TIOHATHBIM YUTATEIIO0, YeM
HPE/IIoIaraeTcs OPUIHHAJIOM, a 3HAYUT HE BIOJIHE BIIMCHIBACTCS B 0003HAYEHHBI KOHTEKCT pOMaHa
U HE JI0 KOHIIa COOTBETCTBYeT cocTosiunio Opono. Bkyme ¢ ynpomenueM mosTndeckoi popmel 310
HE TI03BOJISIET cunTaTh nepesox M. b. [puHIITyHA SKBUBaTICHTHBIM OPUTHHAITY.

Ilepesoo C. Cmenanosa (k nepesody M. Kamenkosuu u B. Kappuxa)

Co3nareny eqMHCTBEHHOTO KOMMEHTHPOBAaHHOTO nepeBona «Bnactenrna Konemny» Obuti Xoporo
3HaKOMBI ¢ Muornorueid TonknHa, a Takke CO 3HAKOBOW I MUPOBOH TOJNKMHHCTHKH MOHOTpadu-
eit T. IHunmu «opora B Cpenbzemenbey (KOTOPYIO Takxke MepeBoguin). B 9Toil cBs3u mepeBonam
C. A. CrenaHoBa, IEPEIOKUBIIET0 YaCcTh CTUXOTBOpeHMH U3 «Brnacrennna Konery, cBolicTBEHHO NpH-
CTaJIbHOE OTHOLIEHHE K OPUTHHAIBHBIM 00pa3am, 3HaHHE UCTOPHH, CTOSILEH MOYTH 3a KaXKIbIM UMe-
HEM M TIPH 3TOM BHUMaHue K nodtudeckoit popme. He nckirouennem crana u «Ilecus 00 Dapennuie».

Opurunan [Iepeon C. CrenanoBa
Edrendil was a mariner DapeHani ObLT MOPEXO;
that tarried in Arvernien; OH IS JAJIEKUX INIaBaHUI
he built a boat of timber felled JIaJbI0 TOCTPOUII BEPHYIO
in Nimbrethil to journey in; B ApBEepPHUHCKO raBaHH.
her sails he wove of silver fair, CepeOpsHBIMU HUTSIMU
of silver were her lanterns made, OTHHCTBIN MMapyC BBILIWI OH,
her prow was fashioned like a swan, u OenorpyabiM j1edenem
and light upon her banners laid. OeccTpaliHo B MOPE BBILIEI OH.

[Tonkun, nep. Kamenkosuu, Kappuk, 2015. C. 287].
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Vike u3 nepBoit cTpodbl BUITHO, UTO MEPEBOTYNK CTPEMHUTCS IEpeJaTh CO3ByUHe KOHIIA HEUETHOM
CTPOKH C HauaJIOM YeTHOH, MyCTh HE BE3/le U B OCHOBHOM OJMHOYHBIMH, OHAKO TOBOJILHO TOUHBIMH
accoHaHcamH. B mepBoM M3 mepeBoIYeCKHX KOMMEHTapUeB K CTHXOTBOPEHHIO CKa3aHo, 4To «B me-
peBozie TpEeANPUHSTA MONBITKA COXPAaHUTh OCOOCHHOCTH OpUTMHANA — NPUOIH3UTENbHBIE PUDMBI,
oOuine pruM BHYTPEHHUX (4acTo OoJiee TOUHBIX, YeM PHU(PMBI B KOHIIE CTPOK), TPEXCIOKHBIN pa3mep
C OJIHUMU keHCKUMU pudmamu u T. 1.» [Tam xe. C. 1535]. Xors 0603HaUeHNE pa3Mepa CTUXOTBOpE-
HUS KaK «TPEXCIOKHOTO, C OAHUMH )KEHCKUMH pHPMaMU» HEKOPPEKTHO, TEPEBOJUNK TOYHO BOCIIPO-
W3BOJUT METP U 0cOOEHHOCTH pu(PMOBKH. BBIOOp AaKTHIMYECKOTO OKOHYAHUS JJsi OOJBIIMHCTBA
YEeTHBIX CTPOK HE UJET Bpa3pe3 C OPUTHHAJIOM, B KOTOPOM TPEThsl yAapHast MO3UIMs 3a4acTylo JAei-
CTBHUTEJIBHO OKa3bIBAETCS CUIIbHEE, TAK YTO MECTAMH YETHIPEXCTOMHBIN SIMO ¢ MY>KCKUMH OKOHYaHH-
SIMM MOYKHO BOCHPUHSATH KaK TPEXCTOMHBIN ¢ nakTuinnyeckuMu [Russom, 2000. P. 59—60].

C napyroii CTOPOHBI, JAKTHIUYECKHE OKOHUAHHS XapaKTEPHBI JJIsI PYCCKOrO (POIBKIOPHOTO
ctuxa (B ocobeHHoctu sanuueckoro) [I'acapos, 2012. C. 18], u perynspHoe MOBTOpPEHUE UX, MTYCTh
JlaKe B YepEeIOBAHUH C MYKCKUMH KJIAay3yJIaMH, MOJKET BBI3BaTh Y PYyCCKOTO YHTATENS YCTOHUUBYIO
(1, pasymeeTcs, COBEPIICHHO HEPEJICBAHTHYIO IO OTHOIICHUIO K TEKCTY) aCCOLHUAIUI0 C OBLIMH-
HBIM HJTH TyXOBHBIM CTUXOM — B OCOOGHHOCTH KOT/Ia [oMafaeT Ha npuiararensHbie (Hamp. «Tpera,
capuraincsi Beunslit Jlex, / kpyTunuch OypH CHEXHBIC; / KPYTOM MPOCTOPHI TEMHBIC, / OTPOMHBIE,
0e30pexHbIe...»). Takue accouuanyuy dMHU30IUIECKN TOAKPEIUISIOTCS Ha JIEKCHYeCKOM ypoBHE («OT
Beunocymepeunbix [op / mammnanoi SICHONHUKOIO...», «CTE3[0 MPUCHOBBICOKYIO / HABEK OHa Jaia
eMy» W IPOY.), YTO MOYKET HECKOJIBKO MCKa3UTh YNUTATENbCKOE BOCIPHUSITHE MPOU3BEACHUS U HaBS-
3aTh CIIMIIKOM SIBHYIO XpPUCTHAHCKYIO0 CUMBOJMKY (M3BecTHO, uTo B. Kappux u M. Kamenkosuu co-
3HATETBHO «XPUCTHAHU3UPOBAII CBOM nepeBon [CemenoBa]). Bipouem, mocnegoBarenbHOE, MyCTh
1 HETIOJIHOE BOCIIPOM3BEICHHE CTUXOBOM (POPMBI (B YACTHOCTH, IBPOHUUECKUX 0COOCHHOCTEH) B I1e-
peBoze C. CrenaHoBa, Bce e MOXKET CUMTAThCSl YACTUYHO SKBUBAICHTHBIM OpUTHHAITY.

Ilepeeoo B. I. Tuxomuposa
(noo ncesdonumom B. Boceooit, k nepeeody B. Bonkoeckozo u /l. Agpunozenosa)

ITepeBoanl ctuxoB u3 «Bnacrenuna Koneny, BeinonHenHsle B. I. TUXOMHUpPOBBIM, OTMEUEHbI
0COOBIM BHUMAaHHEM TTEPEBOAUNKA K MEJIOANKE M 3ByKOBOM TKaHM CTHXa. Tak, TOIIBKO B €T0 IIePEBOJIe
AIITUTEPAI[IOHHBIE CTHXOTBOPEHHS U3 pOMaHa OCTAIOTCS, COOCTBEHHO, alTUTEPAIIIOHHBIMU (pazy-
MeeTCsl, HeMaJIOBaKHYIO POJIb 3/1eCh UTpaeT rnepeBogueckuii onbIT B. I. TuxomupoBa, B 0COOEHHOCTH
nepeBeneHHbIil UM «beoBynbd» 1 n3dbpanusie necan «Crapmieir Oaer»y). CBoeoOpa3sHBIM 00pazoM
3TO oTpasmwiock u Ha «IlecHn 00 Dapennney.

Opurunan ITepeBon B. I'. Tuxomuposa
Eédrendil was a mariner CBoI0 1abI0 DapeHINIT
that tarried in Arvernien; B ApBepHuene Jaani cam:
he built a boat of timber felled Cam xopaOeTpHBIN JeC BaIHIT
in Nimbrethil to journey in; ITo HumMOpeTuiscKkuM 110 Jiecam,
her sails he wove of silver fair, CoTkan OH caM Ha Tapyca
of silver were her lanterns made, CepeOpsHyIo MoI0Cy;
her prow was fashioned like a swan, Crar Ha agbe cepeOphIii ObLT
and light upon her banners laid. W nebens Ha HOCY.

[Tonkwun, mep. Bonkosckoro, Adunorenona, 2007. C. 382]

C nepBBIX e JBYX CTPOK B IVIa3a OpocaeTcsi KOpHEBOE CO3BYUHE, XapaKTepHOE UIMEHHO JJIs ajl-
JUTEPALMOHHON 1M033UHU B pycckux nepesosax Toro xe B. I. Tuxomupona u A. 1. Kopcyna (nanee
B TEKCTE TIePEBOJIa BCTPEUYAIOTCS APYTHe IPUMEPBI TIONOOHBIX ajuTepauuii: cp. Hamnp. « GameHku
y3opubie / [nsigsaTes B iaab o3epHyto» [Tam xe. C. 384]); oTnenbHble CTPOKH OTMEUEHBI CTyIiie-
HueMm 3Bykonucu (CoTkan OH caM Ha mapyca), B JalbHeHIeM HepeIKo nepepacTraroiieii Bo BHyTpeH-
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HI0I0 prdmy. B HekoTopbIx cinydasx B. I. TuxoMupoB npuaepKuBaeTcsi OpUrHHAILHON aCCOHaHCHOM
PUPMOBKH, KaK MPaBUIIO, OAYEPKUBAs €€ OOJbILEi TOYHOCTBIO (XOTS U HE JIeasi COCTaBHOM):

U 6om, om cegeproil 3emnu

Boanu ckumaemcs 2epoti,

OH nod 36e3001i u npu ayHe,

Kax 6wl 60 cne, nivieem nopot
[Tam xe. C. 383].

MecTtamu TIEpEeBOMYHK YCIOXKHSAET PU(PMOBKY, CBSI3bIBasi CMEXHbBIE YETBEPOCTHUIIHS — J3TO 3a-
METHO W B NPUBEICHHOW TEPBOH CTpo(de, MOBOJBLHO CHIBLHO 3apr(PMOBaHHOH (cXxema pHPMOBKU:
ababbcac). [1pu atom B. I. Tuxomupos, B ormnume ot C. Crenanosa winu W. ['purmmyHa, He mpuaep-
KUBAETCSA YETKOM, TOBTOPSIOMIEHCS CXEMBI — B 9TOM €T0 CTpaTerus cXoxa ¢ moaxoaom A. Kuctaxos-
ckoro. IIpu atom B. I'. TuxoMupoBy yaaeTcsi COXpaHUTh ITOYTH BCE UMEHA U BBIPA3UTENIbHO NepeaaTh
00pa3sl — MHOT/A, BIIPOUEM, CTYIIasi U M3IIUIIHE TUTIEPOOTU3NPYs; TaK, HAIpUMep, DapeHIn (sic)
Ha3BaH «HUYTOKHBIM PaOOM 3eMITH», YeMY B OPUTHHAIIE TIPSMOTO U J1a)Ke KOCBEHHOTO COOTBETCTBHS
HET, U 4TO, TIOKaITyii, HECKOJIBKO HapymiaeT oopa3 repost «llecam». Tem ve menee nepeson B. I. Tu-
XOMHPOBa MOJKHO CYHTATh (POHOACTETHIECKH OoJiee a/leKBaTHBIM OPUTHHATY TIPY MEHbBINIEH YKBHUBA-
JIEHTHOCTH 00111eil mosTryeckor hopmbl, Hexkenn y C. CrenaHosa.

3akiauenne u nmepeBoa aBTopa CTartbu

PaccmotpeB yetbipe niepeBona «IlecHu 00 DapeHuine», MOXKHO MIPUNUTH K BBIBOJLY, YTO CTUXOBBIS
0COOCHHOCTH OpUTHHAJIA BCE )K€ HE TOIYYA0T MIOJIHOIICHHOTO OTPaKEHUS B TIEPEBO/IE (XOTS MEePEBOJ
C. CrenaHoBa B 3TOM OTHOIIICHUH OKa3bIBACTCS JOPMAIILHO OJIMKE OCTANIBHBIX ), & 3HAYUT OCHOBHAS
nepeBoryeckas mpodieMa 1Mo OTHOIICHHIO K 3TOMY TEKCTY ellle He peleHa. PerieHue ee ocraercs
3ajaueil OyayImx nepeBonoB pomana «Bnactenun Konemr», HE0OXOMUMOCTh KOTOPBIX HE BBI3BIBACT
COMHEHUH.

B 3aknroueHue aBTOp cTaThyl XOTeN ObI MPEIJIOKHUTh CBOW MEPEBOJl ITOTO CTUXOTBOPEHUS, Ha-
IIEJICHHBI HIMEHHO Ha BOCIIPOU3BENICHUE €T0 (POPMATBLHBIX OCOOCHHOCTEH U B TICPBYIO O4Yepeib JIO-
0aBOYHBIX acCOHaHCOB. KOHEUHO, pajii 3TOTO MPUXOIUTCS MECTAMH KEPTBOBATh €CTECTBEHHOCTHIO
(«Mopemep» B caMoli TIEpBO# CTPOKE BMECTO 00Jiee TPUBBIYHOTO «MOPEX0/1a»); KPOME TOT0, 0OJIb-
IIMHCTBO ACCOHAHCOB BCE-TAKH JIBYCIIOKHBIC, & HE TPEXCIIOKHBIC (OTYACTH ATO KOMIIEHCUPYETCS TOU-
HeIMH pumamu). TeM He MeHee, aBTOp CTaTbU HAJISETCs, YTO TaKas MOIBITKA BCE )K€ HIUTFOCTPUPYET
BO3MOXHOCTb CO3/IaHMsI METPHUYECKH U 3B(OHNYECKH SKBUBAJICHTHOTO TiepeBoia «[lecHn 06 Dapen-
JIAJIe» HA PYCCKOM SI3BIKE.

Song of Earendil — opurunan [lecub 00 Dapennuie — nepeson

Eédrendil was a mariner brin Dapenauns Mmopemep,

that tarried in Arvernien;

he built a boat of timber felled

in Nimbrethil to journey in;

her sails he wove of silver fair,

of silver were her lanterns made,
her prow was fashioned like a swan,
and light upon her banners laid.

In panoply of ancient kings,
in chainéd rings he armoured him;
his shining shield was scored with runes

B APBEpHUHCKOW raBaHU

OH U3 epeBbeB HumOpeTnip
JaJpI0 CPYOMIT [UIS TUIAaBaHUH;
BUJI J1e0esl pual OH eH,
BETPWJIO cepeOpOM pacIul,
BUCeNH 000pT GoHapH,

BO (hr1arax Jyd 3apH 3aCTbBLUI.

Oonekcs B aThl KOPOJICH:
CTapUHHBIX JTHEH OpOHS ero,
a Iyt ObUT pyHamMu yOpaH,
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to ward all wounds and harm from him;

his bow was made of dragon-horn,
his arrows shorn of ebony;

of silver was his habergeon,

his scabbard of chalcedony;

his sword of steel was valiant,

of adamant his helmet tall,

an eagle-plume upon his crest,
upon his breast an emerald.

Beneath the Moon and under star

he wandered far from northern strands,
bewildered on enchanted ways
beyond the days of mortal lands.
From gnashing of the Narrow Ice
where shadow lies on frozen hills,
from nether heats and burning waste
he turned in haste, and roving still

on starless waters far astray

at last he came to Night of Naught,
and passed, and never sight he saw

of shining shore nor light he sought.
The winds of wrath came driving him,
and blindly in the foam he fled

from west to east and errandless,
unheralded he homeward sped.

There flying Elwing came to him,
and flame was in the darkness lit;
more bright than light of diamond

the fire upon her carcanet.

The Silmaril she bound on him

and crowned him with the living light
and dauntless then with burning brow
he turned his prow; and in the night
from Otherworld beyond the Sea
there strong and free a storm arose,

a wind of power in Tarmenel;

by paths that seldom mortal goes

his boat it bore with biting breath

as might of death across the grey

and long forsaken seas distressed;
from east to west he passed away.

Through Evernight he back was borne
on black and roaring waves that ran
o’er leagues unlit and foundered shores
that drowned before the Days began,
until he heard on strands of pearl

OT pa3HBIX PaH XpaHs ero;
OBLIT B JTIYK IPaKOHUI POT COTOCH,
norest 30eH Ha IPEeBKH CTpell,
HarpyJIHHK — B cepedpe SBIICH,
Ha HO)KHAX XaJIe/IOH IeCTpel;
OBLT TBEP/I €T0 KIIMHOK CTAJIbHOM,
IIICJIOM JIUTOU — aJIMa3HBIX Py,

U rpeOeHb U3 OPIIMHBIX KPBLI,

B TPY/IU HCKPUIICS U3YMPYII.

Mopckyto annb oH 00po3aui

B JIyue cBeTu1 U nozx JlyHoi,

B 3aKJIATHIX MyTAsACh IMyTAX,

3a0BIB O AHSAX CTE3U 3€MHOM.

OH ckpexetanbe TecHbix JIbaoB,

Il TeHb — OKPOB JJISl CTBIIBIX CKall,
MYCTBIHb, T7I€ )K&pa TSKEK THET, —
MUHYJI, HO BOT, OH 3aIuIyTall

B 0€33BE3/IHBIX BOJAX JAJIEKO,
BOJIHOM BiiekoM, B Hounyto Temy
3aIUIbLT — HE YBHJATh BOBEK

HU Oenblii Oper, HU CBET eMy.
[loxnsmncs yparaH *ecToK,

BIIOTBMAX K BOCTOKY ITOBEPHYTb
NPUIIIOCH CKUTAJbILY, U 03 CHII

OH BCIISITh CTPEMMUJ OC3BECTHBIN My Th.

Ho DnbeBHHT Ha KpblIe K HEMY
cierena; TbMy OTOHb ITPOTHA,
CBETJIEE a/laMaHTa OH

B KYJIOHE y Hee IbLIajl.

N Boznoxnna CuneMapuib,

¥ 03apuiIn J100 J1yuH,

U B3SUICS 32 MPaBUJIO OH,

BHOBb CHJIBI TIOJIH; TOTZIAa B HOUYH
u3 Mupa 3a MopeM, Benuk,
CBOOOJICH, UK, — SIBUJICS IIKBAJ,
Moryuuii Betep ¢ TapmeHens;

B Kpas, I7le CMEPTHBII He ObIBa,
MIOBJICK JIaJIbI0 Yepe3 BaJbl,
JIMIIb MEPTBOW MIJIBI OBUI TOJIOT CHAT
U Mpak Mopei paccesiH ObL;

U c€ — OTIUIBLI OH HA 3aKar.

B besznonnoit Teme kopabib Muad,
BOKpYT, pblua, YepHel OypyH

HaJ Operom, 4To mo4ui B 6010

¢ myunHoto 10 [lepBbIX JyH.

Ho Bor, Ha B3MOpbe, TAE PO
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where ends the world the music long,
where ever-foaming billows roll

the yellow gold and jewels wan.

He saw the Mountain silent rise
where twilight lies upon the knees

of Valinor, and Eldamar

beheld afar beyond the seas.

A wanderer escaped from night

to haven white he came at last,

to Elvenhome the green and fair
where keen the air, where pale as glass
beneath the Hill of [Imarin
a-glimmer in a valley sheer

the lamplit towers of Tirion

are mirrored on the Shadowmere.

He tarried there from errantry,

and melodies they taught to him,

and sages old him marvels told,

and harps of gold they brought to him.
They clothed him then in elven-white,
and seven lights before him sent,

as through the Calacirian

to hidden land forlorn he went.

He came unto the timeless halls
where shining fall the countless years,
and endless reigns the Elder King

in Ilmarin on Mountain sheer;

and words unheard were spoken then
of folk of Men and Elven-kin,

beyond the world were visions showed
forbid to those that dwell therein.

A ship then new they built for him
of mithril and of elven-glass

with shining prow; no shaven oar
nor sail she bore on silver mast:

the Silmaril as lantern light

and banner bright with living flame
to gleam thereon by Elbereth
herself was set, who thither came
and wings immortal made for him,
and laid on him undying doom,

to sail the shoreless skies and come
behind the Sun and light of Moon.

From Evereven’s lofty hills
where softly silver fountains fall
his wings him bore, a wandering light,

KIIyOUT BOJIHOM, TOMA3, Ona

¥ 30JI0TO, ¥ TIEPJI KaTs,

HareB NPOTSDKHBIN 3a3ByYall.
I'opa Bo3aBHIIACH B CHHEBE —

TO TEHHU Bedepa JCTIH

Ha Banunop, n Onpaamap

y3pes OH MapeBOM BJIAJIH.

Tak cTpaHHMK PUOBUT HAKOHELL,
HOouel Oervien, KO IPUCTaHU

B Kpaii anbdos, 3emeH u myqucr,
TaM BO3/yX YHCT, CTEKJIUCTO CBET,
yto y Topsl, rne Unbmapus,

B TUTyOH JIOJTMH OJIECTSI MEX TOp,
CTpyuT U3 OameH TupHoH,
MEePETBOPEH OKHOM 03€p.

Tam OTIBIXa OH OT MY TH

Y TIECHU JUBHbIC yUUII,

¥ MyZApelaM BHUMAJ, U B Aap
3natble apQbl TOITYYHIL.

Ero B anbduiicku-0enbiii 1iBeT
OZICTIN — CBET CEMH OTHEH

no Kanakupuany Biek

K 4epToraMm 3a Ipe/ieioM AHEH.
Berynui on B Ge3HavanbHbIH 3ai,
YTO 03apsiyl OECCUETHO JIET,
6eccmennbiM Koponem xpanum,
Bech MnbMapuH, Topel nBopert;
Torza 0e3 CI0B OBLT H3peUeH
cynb0sI [Tmemen obmmpHEIH cKas,
B BUJICHBSIX Y4aCTh IIPETBOPS
3alPETHBIX, ISl 3AMUPHBIX I1a3.

Kopabnb o HaHOBO 00per,

0opTa U roJ — Bce U3 CTeKIa
Nb(UICKOTO, @ HOC — MUTPHJIb,
HO 0e3 BeTpwJia 1 Beca:

u cBetoueM cran CuinbMapuib,

U rar XpaHWI )KUBOU TIOXKap,
BO3KCHHBIN DIIbOEpeT caMoid,
CBOEH pyKOM SBWJIA B Jap
CKUTaJIbIy BEYHbIC KPbLIa

U 00peKJIa ero Ha PoK:

B 0€30peXKHOI TBEp/IU BIIPEIh YyTpa
3a CoyHIIEM NPaBUTh Iy Th BBICOK.

Toraa ¢ XonmoB BeuepHux oH,
i€ BeUeH 3BOH CPeOPUCTBIX CTPYH,
Haj creHamMu OxpaHHBIX [psn,

ISSN 1818-7935
Bectruk HIY. Cepus: JluHreuctka 1 mexxkynstypHas kommyhukaums. 2023. T. 21, Ne 3
Vestnik NSU. Series: Linguistics and Intercultural Communication, 2023, vol. 21, no. 3



144

MNMepeson v nepesoposefeHue

beyond the mighty Mountain Wall.

From a World’s End there he turned away,

and yearned again to find afar

his home through shadows journeying,

and burning as an island star

on high above the mists he came,

a distant flame before the Sun,

a wonder ere the waking dawn
where grey the Norland waters run.

And over Middle-earth he passed
and heard at last the weeping sore
of women and of elven-maids

in Elder Days, in years of yore.

BOCHIPSIHYJI, ICKPOIO CBEPKHYB.
Ot Kpasg Mupa npous BIEKOM,
JaJIEKUH JOM OH 3aXOTell,
YBUIETh, IPOHHIIAST MPAK;
B3MepIlall OH, KaK 3Be3/1a, B3JeTeN
W YCTPEeMHUJI U3 MIJIbI Hebec

OTOHB YYJIEC TPEI30PEBBIX,

CBET HEPOXKJICHHOTO yTpa,

Ha Cesep, k CTpaHaM BOJI CEbIX.

ITapun nan CpeauzeMbeM OH,
ANMb(OUHCKUX KEH U JEB JOeH
3aCJIBIIIAN [1J1a4, YTO HE CMOJIKAI

B JieTa Hayal, cpenb dpesHux Heil.

But on him mighty doom was laid,
till Moon should fade, an orbéd star
to pass, and tarry never more

on Hither Shores where Mortals are;
for ever still a herald on

an errand that should never rest

to bear his shining lamp afar,

the Flammifer of Westernesse.

Ho ruen ero moryuuit pok,

Y OH HE MOT Ha 3/IeITHHI Oper,
F0710J1b CMEPTEH, COUTH — MOKA
Jlyna sipka ¥ JOJIOT BEK.

U Tak Ge3 ycTanu IibIBeT

BCE BJaJlb, 3BE3/1010 OCHSIH,
NPEABECTHHUK CBETa — HAaBCeTa
IInamenenap 3axkarHbix CrpaH.
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