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Annomayus

[MonuMoganbHOCT BOCIIPUSTHS TOHIMAETCST KaK OTHOMOMEHTHOE BOCHPHATHE BU3yalbHOMH, ayTHaabHOHN, 0Ib(aKTOp-
HOH, TAaKTUJIGHOH U IPYTHMH NEPHENTHBHBIMUA MOAANBHOCTAMH. [TomMMOnanbHbIi XapakTep BOCIPHATHS MepeaaeTcs
B TEKCTE CPEACTBAMHU M300Pa3UTEILHOTO PETUCTPA PEUH, KOMMYHHKAaTHBHON IIETBI0 KOTOPOTO SBISIETCS N300paKeHHe
MEPIENTUBHOTO IUIAHA MPEACTABICHUS COOBITHH. B mccneqoBaHuy MPEeAPUHIMACTCS TOMBITKA PACCMOTPETD SI3BIKO-
BYIO MaHH(ECTanuio MOIUMOATBHOTO HEPLUENTHBHOTO OIBITA TP MOMOIIN SI3BIKOBOM CHHECTETHUECKOH MeTadopsl
C TIO3WIMM TEOPUH KOHLENTYyadbHOW HMHTerparuu. Llensb MccienoBaHMs 3aKIIOYAETCS B MOJACTMPOBAHHU IIPOLEcca
KOHIIENTYaJIbHOW MHTETPAIMH P 00pa30BaHUH CHHECTETHIECKOH MeTaopsl, Iie ()eHOMEH CHHECTE3HN PaccMaTpH-
BAETCSl KaK OJHO M3 MPOSIBICHUN MOIMMOJAILHOCTH BOCIIPUSTHUS, a CHHECTeTHIecKas MeTadopa — OXHO U3 CPENCTB
CO3IaHMs MOINMOJATBPHOTO MEPLUENTHBHOTO 00pa3a B M300pa3UTENbHOM PETHCTPE aHINIOA3BITHOTO XYJ0KECTBEHHOTO
TekcTa. Llens ompenenser ciaemyomue STansl HCCISAOBaHNA. Bo-nepBhIX, aHATM3UPYIOTCS S3BIKOBBIE CPEJICTBA CO3/1a-
HUS TIOJMMOAANBHOTO TEPIENTHBHOTO 00pa3a, Penpe3eHTUPYIOMNe BU3yadbHbIH, ayHanbHbIA, 0Ib()aKTOPHEIH, TaK-
THIIBHBIH CEMAHTHYECKHE KOMIOHEHTHI CUTYallld BOCHPHATHA. Bo-BTOpBIX, 000CHOBBIBAETCS HEOOXOAUMOCTD ydeTa
PETHCTPOBON OTHECEHHOCTHU BBICKA3bIBAHUS TIPHU MOJIEITMPOBAHIH MPOIECCOB HHTETPALIUH MEHTAIBHBIX IIPOCTPAHCTB.
Jlanee, TPOBOAUTCS KOTHUTHUBHO-CTHIIMCTHYECKUI aHAN3 SA3BIKOBBIX CPEJICTB, yYAaCTBYIOMUX B CO3JaHUH ITOJIUMO-
JTATBHOTO MEPLENTUBHOTO 00pa3a ¢ y4eToM crenn(UKH H300pa3uTEIbHOTO PETUCTPa PeUr. AHAIIN3 CIIOTOB UCXOTHBIX
MEHTAIBHBIX IPOCTPAHCTB MO3BOJIACT BEISIBUTH KOHIIENTYyaNbHbBIEC TPU3HAKH, CIY>Kall[Fie OCHOBON MeTadopu3anu che-
PBI-MHIIEHU: JOHOPOM CMBICIIA BBICTYIIAET CIOT MEHTAJIBHOTO pocTpancTBa SMELL, BeIpakeHHBIH NekceMol pollen,
MHTETPUPYIOIIEH CeMaHTUYeCKHe MPU3HAKU C(epbl BU3YaIbHOTO U ONb(AKTOPHOTO BOCTIPUATHS B paMKax (peiima
Blooming flowers. Crot pollen nanenset cmexxabie MeHTaIbHbIe IpocTpancTBa SOUND, COLOUR koHUIENTyaabHBIM
MIPU3HAKOM «CIIOCOOHOCTH (TpEeXMEpPHBIX (PU3NUECKUX OOBEKTOB) MapHuTh B Bo3ayxe — float in the air». OnuceiBaroT-
Cs1 MOZIENTN KOHIETITYaldbHBIX MeTa(op, MpH MOMOIIN KOTOPBIX MPOUCXOAWUT MOATANHOE 3aMMCTBOBAHHE NPHU3HAKOB
B CME)KHBIE MEHTAJIbHbBIEC IPOCTPAHCTBA U (POPMHUPOBAHIE MHTETPUPOBAHHOTO MEHTAIBHOTO MPOCTPAHCTBA. BhIABIIA-
I0TCS KOHIIENTYyaJIbHbIE MPU3HAKN HHTETPHPOBAHHOTO MEHTAIBHOTO IIPOCTPAHCTBA: IIBET — CyOCTAaHIN (2 HE HHTePEHT-
HBII IPHU3HAK), 3BYK — BUAUMAs CyOCTaHITHS; IIBET U 3BYK BOJHAMHU ITapsT B BO3LyXe, CMEIIMBAsICh KaK OHOPOAHBIE Cy0-
cTaHIuH. Pe3ymbraToM HCCIEIOBAHHSA ABIAETCS MOJEIh MTOTMKOMIIOHEHTHOW MHTETPAIIMH MEHTAIbHBIX MPOCTPAHCTB,
KOTOpPasi OTPaKaeTCs B TEKCTE aBTOPCKOM CHHECTETUIECKON MeTa(opoii.

Kniouegvie cnosa
TEOpHsI KOHLIENTYaJIbHON MHTETrPALK, UHTEIPAIbHOE MEHTAJIbHOE IPOCTPAHCTBO, IOJIMMOAIBHOCTD NIEPLECILUH, T1ep-
LENITUBHBIN 00pa3, cuHecTe3us, Metaopa, H300pa3uTENbHbII PErUCTp PeUH.
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Abstract

The article presents a study of perceptual multimodality which implies simultaneous perception by visual, auditory,
olfactory, tactile, and other perceptual modalities. In the literary text perceptual multimodality is conveyed through
the means of the descriptive register of speech, which is aimed at emphasizing the perceptual semantic component
of the situation. Perceptual multimodality manifests itself in synesthetic metaphor. The article scrutinizes synesthetic
metaphor as a means of perceptual multimodality from the standpoint of conceptual integration theory. The article aims
at analyzing the process of synesthetic metaphor formation with the help of conceptual integration modeling. The aim
of the study presupposes the following: firstly, to analyze linguistic means creating a multimodal perceptual image
representing the visual, auditory, olfactory, and tactile semantic components of the situation of perception; secondly,
to consider the register relation to an utterance when modeling the processes of mental space integration; thirdly, to
describe the lingual means representing a multimodal perceptual image by means of cognitive-stylistic analysis, taking
into account specific features of the descriptive register of speech. The analysis of the input spaces’ domains makes it
possible to identify the conceptual features that serve as the basis for the metaphorization resulting in blended space: the
domain of the input space SMELL expressed by the lexeme pollen integrates the semantic features of visual and olfac-
tory perception within the Blooming flowers frame. The domain “pollen” endows the adjacent mental spaces SOUND,
COLOR with the conceptual attribute “the ability (of three-dimensional physical objects) to float in the air”. The article
presents the models of conceptual metaphors that reveal the way the conceptual characteristics are gradually borrowed
into adjacent mental spaces and a blended space is formed. The conceptual features of the integrated mental space are as
follows: color is a substance (and not an inherent feature), sound is a visible substance; color and sound float in the air
in waves, mixing like homogeneous substances. The study results in a model of multicomponent integration of mental
spaces, which is reflected in the text by the author’s synesthetic metaphor.

Keywords
conceptual integration, blending space, multimodal perception, perceptual image, synesthesia, metaphor, descriptive
register of speech
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BBenenne

CriocoOHOCTh CO3/1aBaTh HOBBIC CMBICIIBI HA OCHOBE MPEANICCTBYIONIETO OMBITA SBJSCTCS OTIIH-
YUTEIHHON YEPTON YeJIOBEKa TOBOPSIIET0, HAJICJICHHOTO CIIOCOOHOCTHIO CO3/1aBaTh B KOTHUIIMH HO-
BbIC CCMAHTHUYCCKHUC O6’beKTLI. ﬂaHHaﬂ naesd JCKUT B OCHOBE CTAaBIIUX Y)Ke KJIACCUYCCKUMMU IJIA KOI'-
HHTI/IBHOﬁ JIMHI'BUCTUKHU TeOpI/II/I MCHTAJIBHBIX HpOCTpaHCTB 158 TeOpI/II/I KOHHCHTyaJIbHOﬁ I/IHTeraI_[I/II/I
[Sweetser, 2000; Turner, Fauconnier, 1998; Geeraerts, Cuyckens, 2007; Ungerer, Schmid, 2006]. Co-
TJIaCHO ITOJIOKCHUSAM, HpI/IHﬂTBIM B TeOpI/II/I KOHHeHTyaHBHOﬁ I/IHTeraHI/II/I, HOBBIC CMBICJIBI SIBJISKOTCA
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pe3ynbratoM (GOpPMHPOBAHHS MHTETPAIILHOTO MEHTAIBLHOTO MPOCTPAHCTBA, WK OJIeH/1a, HA OCHOBE
HECKOJILKO 0a30BbIX MEHTAIBHBIX MPOCTPAHCTB. YacTHBIM CllydyaeM KOHLENTYaJbHOM HHTETpalluu
npuHsaTo cuntarbk Metadopy [Turner, Fauconnier, 1998; Fauconnier, Turner, 2002]. Kak n3BectHO,
nporecc Metadopu3aluy B TEOPUH KOHLENTYaJbHOH MeTa(opbl — 3TO B3aUMOACHCTBHE CTPYKTYP
3HAHWH JBYX KOHLIENTYaJbHBIX JOMEHOB — cepbl-uctouHuka (source domain) u cepbl-MUIIEHH
(target domain) [Jlakohd, xoncon, 2004]. B pesysnbrare onHOHANpPaBICHHONH MeTadopHuecKoi
npoeknuu (metaphorical mapping) sneMeHThl cepbl-HCTOUHUKA, TIEPEHOCSTCS B Cepy-MHIICHb,
CTPYKTYpPHUPYIOT ¥ YTOUHSIIOT €€, (OpMUpPYs HOBOE 3HaHHE. ECTh OCHOBaHUS Mpeanonararh, 4To mo-
JoOHAasi OJJHOHAIIPABJICHHAs MPOEKIUs U3 C(HEePhI-UCTOUHHUKA B CEepy-MHUIIEHb €CTh YaCTHBIH CITy-
Yaii OoJiee CIOKHOTO MpoLecca, KOTOPhIi MOXKET BKIIIOYATh IPOMEXKYTOUHBIE TpocTpaHcTsa (middle
spaces) [Turner, Fauconnier, 1998]. Tak, B 00ibIIMHCTBE cly4aeB Mpoliecc MeTadopu3aluy BKIIIOYa-
eT JIBa MCXOJHBIX IPOCTpaHcTBa (input spaces), COOTBETCTBYIOIINE Chepe-UCTOUHUKY U Chepe-Muliie-
HU, 00Iiee MPOCTPaHCTBO (generic space) U cMellaHHoe MmpocTpaHcTBO wiu Onena (blended space).
[Tpu 00pa3oBaHNM HHTETPATBHBIX MEHTAIBHBIX MMPOCTPAHCTB UMEIOT MECTO /IBa THIIA KOHIICTITYallb-
HOW MHTErpamnuu: MOHOKOMIIOHeHTHas (single-scope blending) u momukomnonenTHas (multi-scope
blending) [Turner, Fauconnier, 1998]. MmocTpanyeii MOHOKOMIIOHEHTHON MHTETPAIIMU SBIISIFOTCSI
KOHBEHIIMOHAJbHBIE (CTEPTHIC) METaQOPHI, B KOTOPBIX CTPYKTypa HHTETPUPOBAHHOTO MPOCTPAHCTBA
omnpenensieTcs CTPYKTypoi OHOTO U3 MPOSHUPYEMOro Ha HETo MpocTpaHcTB. [Ipy monukoMoHeHT-
HOUW MHTETPallii HHTETPUPOBAHHOE TIPOCTPAHCTBO MPECTABIIET COOOH KaueCTBEHHO HOBOE 00pa3o-
BaHHE, CHHTE3 CTPYKTYP HECKOJIbKAX UCXOAHBIX MPOCTPAHCTB, B KOTOPOM «IIE€PEIUIABIISIOTCS CBOM-
CTBa KaXJ0ro u3 HUX. CBOMCTBA HHTETPUPOBAHHOTO MPOCTPAHCTBA HE CBOASATCS K CyMME CBOWCTB
WCXOIHBIX MPOCTPAHCTB: «OJNEeHA 00pa3yeT TMIIOTETHYECKOEe MPOCTPAHCTBO.... © HHTEPIIPETUPYETCSI
KaKk aBTOHOMHO€ MIPOCTPAHCTBO C COOCTBEHHOW BHYTpeHHe orukoi» [[medkun, 2013. C. 165].

[TepcniekTuBHON 00IACTBIO TS M3yYEHHSI MEXaHU3MOB MHTETPAllid MEHTAJIBHBIX IPOCTPAHCTB
MIPEACTABIISICTCS SI3BIKOBAas CHHECTE3HUs, O YeM TOBOPUT MHTEpec K JaHHOMY (peHOMeHy Kak oTe-
YECTBCHHBIX, TaK U 3apyOekHbIX aBTOpoB [bapmosckas, 2005; Boponun, 1983; ak, 1988; T"ane-
eB, 2004; Jlepunna, 2003; Momoakuna, 2010; Hukutuu, 2003; Cabaunangze, 1987; Crenanos, 1985;
Marks, 1978]. Cunecte3usi JaBHO NMPHUBJIEKAeT BHUMAaHUE YUCHBIX M3 CaMbIX Pa3HbIX oOnacTel 3Ha-
HUS, HAYMHAS OT HEUPO(QU3UOIOTUH U 3aKaHYMBAasE UCKYCCTBOBECHUEM. B TIcHxonoruu noHstue cu-
HecTe3uu (OT rped. synaisthesis — «cMelIaHHOE OINyIIeHHE») 0003HaYaeT KOTHUTUBHBINA ()eHOMEH,
MpY KOTOPOM CTUMYJISILIMSI OTHOTO KaHalla BOCIIPUATHUS M COOTBETCTBYIOLIME €H OLIYIIEHUS TIOPOXK-
JIAIOT HE COOTBETCTBYIOIINE JTAHHOMY CTUMYIYy PEaKIHH, OTO «CIHSHUE KaueCTB Pa3IMYHbBIX cdep
YyBCTBHTEJILHOCTH, MPH KOTOPOM KadyeCTBa OJHOH MOAAIBHOCTH MEPEHOCSTCS Ha JAPYIyIo, pasHo-
poanyto» [Pyouniureiin, 2007. C. 593]. Hanpumep, co3epiianue onpesesieHHOrO 1BeTa MOXKET BbI-
3bIBATh Y YeJIOBEKa, HCIBITHIBAIOIIETO JaHHBIH (peHOMEH, BKYCOBBIE, TAKTHIIbHBIE, TEMIIEpaTypHbIE
WM ayAuaibHbIE OLIYHICHHUs. 3BYK MOKET 00J1aJaTh 3a1axoM, [IBETOM HIIM TEKCTYPO, MpU4eM JaH-
HBIE CO-OUIYIIEHHSI HENPOHU3BOJIbHBI, YCTOHUMBEI M HE MEHSIOTCA ¢ TedeHrneM Bpemenu [Casini, 2017].
HccnenoBanueM ncuxou3noIorHuecKoil OCHOBBI cuHecTe3nn 3anumancs A. P. Jlypus, BugeBmuii
BO3MOJKHYIO MPUYMHY BO3HUKHOBEHHS CHHECTETUYECKHX OIIYIICHUH B COXPAaHEHHWH y B3pPOCIIOro
YeJI0BEeKa HEKOTOPhIX 0COOCHHOCTEH B3aMMOJECHCTBUS MO3TOBBIX IIEHTPOB, XapaKTEPHBIX LIS MJla-
JICHYECKOTO Bo3pacTa. HekoTopble aHOMaNnu B Pa3BUTHH IPUBOAAT K TOMY, YTO HEHMPOHHBIE CBSI3U
MEXIY ABYMs M Oojiee HeHTpaMu, 0COOEHHO OJM3KHMU APYT K APYTY, TAKUMH Kak BKYC U CIIyX, CO-
XPaHSIIOTCSl M BO B3POCIIOM BO3PACTE, UTO U SIBISICTCS BO3MOKHON NMPUUMHON cuHecTe3nn. CuHecre-
3Ms PaCIIMPSET BOZMOXKHOCTH YEJIOBEKA, CIIYKUT UCTOYHHKOM BJIOXHOBEHHUSI M TBOPUYECKOTO Camo-
BBIpOKEHHS, O YeM, HallpUMeEp, CBUICTEIBCTBYIOT JaHHBIC, BBISBICHHBIC B XO/I€ MICHUXOJIOTHYECKOTO
onpoca komnosuropa A. H. Ckpsiouna, nposenennoM Y. Matiepcom: «C U3MEHEHUEM TOHAJIBHOCTH
B IIPOU3BEICHUH MEHSETCS U LIBET», — U Jaliee — «LBET NOAYEPKUBACT TOHATIBHOCTD, JINIAaeT ee Oolee
BoIpasuTenbHOy [Illepmenouy, 2020. C. 26]. Kommo3urop Taxke oTMedai, 4To 1BET WIH U3MEHE-
HUE [[BETa WHOT/IA TOSBIISICTCSI IIPEXKJIE, YEM OCO3HAETCSl TOHATLHOCTD WM €€ N3MEHEHHE.
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S13pIKOBasi CHHECTE3US — 9TO BepOATM30BaHHBIE HHTEPMOIATbHBIC OLYIICHUS; CIIEHU(PHUECKUE
SI3BIKOBBIE CPEZCTBA, XapaKTEPU3YIOIUE BOCIPHUATHE B paMKaX OJHOW MOJAJIbHOCTH NPH ITOMOIIH
aTpuOyTOB, TPAJUIIMOHHO ITPUITUCHIBAEMBIX MHON MOJIAIbHOCTH (Hanpumep, perfumed light — cunec-
TETHYECKOE COYETaHUE, XapaKTepu3ylollee BU3yalbHOE BOCIPHSTUS TPH MTOMOIIH OJIb(AKTOPHOTO
arpulyta). B cTunucTrke cuHecTe3nst paccMaTpUBaeTCs KaK PasHOBHIHOCTh METa(Opbl U TPaKTyeT-
csl KaK MepeHoc M0 CXO/ICTBY, KOTOPBIM BO3HUKAET 3a CUET JIEKCHKO-CEMAaHTHYECKOTO COIIACOBaHMS
SI3BIKOBBIX €IMHHMII, 0003HAYAIOIINX Pa3IMYHbIC MOJAIBHOCTH MPU YCIOBUU HAIMYMS Y HUX OOIIeH
cemsbl [['ak, 1988; Marks, 1987]. Ilpennonaraercsi, 4T0 paCCMOTPEHHE CHHECTETHYECKOM MeTa(opbI
C TIO3MLIMK TEOPUH KOHLENTYyaIbHOM MHTErpanyy Mo3BOJSET BOBJIEKATh B aHAJIN3 KOHTEKCT CUTYya-
LUK BOCTIPHUSITUS M BBISBIISITH KOHIIETITYaJIbHBIE IPU3HAKH, CIIOCOOCTBYIONINE YCTAHOBICHHIO CBSI3EH
MEXKIY UCXOTHBIMH MEHTaJIbHBIMH pocTpancTBamMu. CuHecTeTHyecKkast MeTadopa, TaKuM 00pazom,
BUAMTCS IIMPE, HEXKEITM CEMaHTUUECKOE pacIiipeHre 3HaYeHUs]; OHa CBHJIETEILCTBYET 00 0Opa3oBa-
HUU 0COOOT0 MHTETPUPOBAHHOTO MPOCTPAHCTBA C COOCTBEHHOM CTPYKTYPOU U JIOTHKOH, TIepe/Iatole-
rO MOJMMOJIAIBHBIN XapaKTep BOCIPUATHS.

PaccMoTpeTh S3bIKOBbIE MOJETH CHHECTETHYECKOIO BOCHPHUATHS B XyHO)KECTBEHHOM TEKCTE
MIPEJCTABIISAETCS BO3SMOKHBIM B TEPMHMHAX KOHIETIIINN KOMMYHUKAaTUBHBIX PETUCTPOB PEUH, MPEIO-
skenHoit 1. A. 3omotooit, H. K. Onunenxo, M. FO. CunopoBoii. Paznuaabsie KOMMYHHUKATUBHBIE pe-
TUCTPBI PEUYH OTPAKAIOT B3aUMOCBS3b C OHON CTOPOHBI, KOMMYHHKATHBHBIX MHTEHIIUI TOBOPSIIETO
W Xapakrepa 0ToOpakaeMoi IeHCTBUTEIBHOCTH, U C APYTOM CTOPOHBI, SI3BIKOBBIX CPEACTB, HOPMHPY-
IOLIUX Ty WJIM HHYIO TEKCTOBYIO MOJIENIb MHUPA, BEIPAXKAIOT CIIeTyIOIINe KOMMYHHKAaTHBHbBIE MHTEHINH
TOBOPSILLIETO: BOCIIPOM3BECTH B PEUH HEIIOCPEICTBEHHO HalmonaeMoe (M300pa3uTeNbHbINA PErucTp);
COO0IIUTH 00 U3BECTHOM WJIM OCMBICIEHHOM (MH(OPMATUBHBINA PETUCTP); COOOIIUTH 000OIIEHHYO
WH(OPMAIIHIO, COOTHECS €€ C MMEIOIIMMCS KU3HEHHBIM OIBITOM M YHHBEPCAJIbHBIM 3HaHUEM (Te-
HEPUTHBHBINA PErHCTp); NOOYAUTh K ACHCTBHIO (BOJIOHTATHBHBIA PETHCTP); BBIPA3UTh OLIEHOYHYIO
peaxiuIo Ha CUTyaluio (peakTuBHBIN peructp) [3onortoBa, OHunenko, Cunopona, 2004. C. 30-33].
PaccmarpuBaemble B paMKax JaHHOTO UCCIIEOBAaHUS HEMOCPEACTBEHHO BOCIIPUHIMAEMbIE B MOMEHT
peYH B paMKax BU3yaJIbHOH, ayIMaJIbHOM, TAKTWJIBHON U JPYTMX MOJAJIbHOCTEH IIEpLENTUBHBIE BIIE-
YaTJIeHus, B TOM YHCIIe CHHECTETHYECKHE, OTPA’KAalOTCS B TEKCTE COBOKYTTHOCTBIO A3BIKOBBIX CPEJICTB
n300pa3UTENLHOTO PErUCTpa peur. B nccienoBanum aHaIM3upyIOTCS SI3BIKOBBIE CPEICTBA, HCIIOJb3Y-
eMble B perucTpoBoM komrosutuse (Tepmut M. FO. Cunoposoit [Cunoposa, 1997. C. 11]), mox koto-
pBIM TOHUMaeTcs HParMeHT TEKCTa, PEMPE3CHTUPYIOUIMI OAMH U3 BO3MOYKHBIX TUIAHOB BOCTIPHUSTHS
(McTBITHIBaEMbIE B MOMEHT PEUH OIYIICHHUS / COOOLICHNE O CIyYHBLIEMCs / yHUBEpCaibHasi HCTUHA
U J1p.), B IaHHOM CJIy4ae — CUTYyal¥sl BOCIPUATHS HECKOIBKUX MOJAIbHOCTEH OJJHOBPEMEHHO.

MaTepna.nbl " METOAbI

Marepuanom ucciaenoBaHus mocaykuin (pparmert pomana T. Iapmm “Tess of d’Urberville”
(Hardy Th. Tess of the d’Urbervilles). Jlannbrit (hparMeHT TeKcTa MPEACTABIIACT COOOH TIPUMED H30-
OpasuTENIBHOTO PErUCTpa PEUU U XapaKTePU3yeTCss CEHCOPHBIM HAMPSKEHUEM, T. €. BHICOKOH TIIOT-
HOCTBIO TIEPICNITUBHON JIEKCHKH, BBIJBI)KEHHEM TEPICTITHBHOTO IUIaHA TPEJICTABICHUSI COOBITHH,
YTO CITIOCOOCTBYET CO3JIAHHIO MHOTOIUIAHOBOTO TIEPIIENITUBHOTO 00pa3a. B mcciieioBaHny pruMeHsi-
eTCsl KOTHUTUBHO-CTHJIMCTHUECKUI aHaM3, a TaKkKe MPEAIPUHUMACTCS MOIMBITKA MOJCITHPOBAHHUSI
MPOIIECCOB MHTErPAIlM MEHTALHBIX TIPOCTPAHCTB, OTPAYKAIOIIUX TTOJIMMOIATBHBIN XapakTep BOC-
MIPUSTHSI U €70 BBIPAXKCHHUE B SI3bIKE CHHECTETHICCKOH MeTadOpOi.

Pe3ynbrarnl u o0cy:k1eHue

WHnTepecHbIM MPUMEPOM MHTEIPallMid MEHTAJIBHBIX MPOCTPAHCTB NpU BepOaIH3aluyu MOIUMO-
JAJILHOTO BOCTIPUSITHS SIBIISIETCS CHHECTETUUECKOE BBIpaXKeHUe the waves of colour mixed with the
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waves of sound. Ouno nipencrasiero B pomane T. [apau (Th. Hardy “Tess of d’Urberville”) kak cmbic-

JIOBOE 3aBEpIICHUE MOJMMOATBHOTO MEPIENTUBHOIO 00pas3a, co3/1aBacMOro CpeAcTBaMH H300pa-

3UTENILHOTO perucTpa peur. KoMMyHHKaTHBHAS 1elb M300pa3HUTEILHOTO pPErucTpa 3aKIFvaeTcs

B OITMCAHUU CPEJCTBAMH SI3bIKa HETIOCPEJCTBEHHO CEHCOPHO BOCIIPMHUMAEMBIX B MOMEHT PEUH BIIe-
YaTJIeHUH, TOTO, YTO BUJIUT U CIBIIIUT CyObeKT Bocmupusatusa [3omoroBa, Ouunenko, 2004]. Bripa-

KEHUIO the waves of colour mixed with the waves of sound npeamecTByeT OJOK TEKCTa, HACHIIICH-
HBII MEPICNTUBHBIME HOMHHAIIUSAMH, YTO CO3/1a€T OCHOBY JJIi MHOTOKOMITOHCHTHOM MHTETpaIliH

MEHTaJIbHBIX MPOCTPAHCTB, COOTBETCTBYIOUIMX OIBITY BOCHPHUSTHS CPEACTBAMU BH3yallbHOH, ay/au-
aJIbHOH, ONb(AKTOPHON M TaKTHJIFHON MofaibHOCTe. OOOCHOBAaHHOCTh y4eTa pEerucTpOBOM Mpu-
Ha/IJIGKHOCTH BBIPAYKEHUSI 3aKITI0YACTCS] B TOM, YTO BHE KOHTEKCTa CMBICI BEIPQKEHHS MOXKET OBIThH
WHTEPNPETUPOBAH, HMCXOAS M3 IPEJCTAaBICHUI O BOJHOBOW CYIIHOCTH ()CHOMEHOB CBETa H
3Byka. CpaBHMM pa3HOCTh MNPOYTCHUH B TEHEPATHMBHOM M H300pa3HTENbHOM perucrpax. B
TCHEPAaTUBHOM PETHCTPEe UMEET MECTO KOHCTaTanus (akToB, OOIIEU3BECTHBIX HCTHH: the waves of
colour — BUIMMBII CBET U CBETOBBIC BOJHBI, OTPaKAIOIIUECS OT TPEJAMETOB M MOPOXKIAIOIINE B
opraHax 3peHHs LIBETOBOE BOCIIPUSATHE, PACTIPOCTPAHSIIOTCS BOJHAMHU B (pusndeckoMm cmbicie. The
waves of sound — 3BYK paclmpoCTpaHseTCs BOJHAMH B (H3MYECKOM CMBICIE; 3BYK
pacrpocTpaHseTcsl BOJHaMH B IUIaHE BOCTIPHUSITHS — MEJOJMsI HAapacTaeT W yOBbIBAaeT, CTAHOBHUTCS
rpomye wiu tume. C Ipyroi CTOpOHBI, MPUHAIUICKHOCTD BRIpKEHUS the waves of colour mixed
with the waves of sound ¥ W300pa3UTENb-HOMY PETUCTPY OINpENeNsIeT €ro MPOYTEHHE Kak
MEPIENITUBHBIA  OMBIT, OO0JAJAOIIUNA ACTCTUYCCKOW 3HAYMMOCTBIO I BOCHPHHUMAIOIIECTO
CcyOBeKTa, YTO MPEACTABICHO B TEKCTE BBIPA3UTEILHBIMHU CPEICTBAMU S3BIKA.

CeMaHTUYeCKHMH COCTABIISIOMIMME CUTYaIlMH BOCIIPHATHS B H300pa3UTEIBHOM PETHCTPE PeUH
SIBJISIFOTCSL OOBEKT BOCIIPUSATHS, CYyOEKT BOCIIPHUSITHS M OTHOILICHUS, CKJIa ILIBAFOIIIUECS MEXKTy HUMHU.
Cutyanust MOKET OBITh ITPEJICTAaBICHA C TOUYKH 3PCHUS BCEBEAYIIETO aBTOPa-IIOBECTBOBATENS, & TaK-
e TEepPCOoHa)ka — BOCTIPUHHMMAIOIIETro cyObekTa. B paccmarprBaeMoOM perucTpoBOM KOMITO3UTHBE
MIPY CO3JIaHHH MEPUENTUBHOTO 00pa3a KaueCcTBAMHU BOCTIPHHUMAIOIIETO CyObeKTa HaIeIISIOTCS TAKKE
W HEOyIICBJICHHBIC MPEIMETHI:

It was a typical summer evening in June, the atmosphere being in such delicate equilibrium and
so transmissive that inanimate objects seemed endowed with two or three senses, if not five [Hardy
URL].

VYkazannast armocepa paBHOBecHst (equilibrium), a TakyKe BBIPaXXCHHBIN JIEKCEMOU transmissive
OecnpensITCTBEHHBIN Mepexol MEXy MOAAIbHOCTSMH, OTCHUIKA Ha CIIOCOOHOCTH K BOCIPHSATHIO
JIByMsl M1 0oJiee MOJJIbHOCTSIMH (seemed endowed with two or three senses, if not five) ciocoOCTByeT
BBIJIBM)KEHHIO TIEPIICTITUBHOTO TNIaHA CUTYAIIMH M ONIPEACISIET NaIbHEHINHIA ITOTMMOIATBHBIN Xapak-
Tep MpeJICTaBIEHUs COOBITHI:

There was no distinction between the near and the far, and an auditor felt close to everything
within the horizon [Hardy URL].

B npuBenenHoM Bhiie hparMeHTe CUTyalusi BOCHPHUSTHS, TPEICTaBICHHAS OTHOCUTEIBHO BOC-
MPUHUMAIOLIETO CYOBhEeKTa, 00J1a/1aeT MHOTOIUIAHOBBIM XapaKTepoM OJaronaps crieliuuaeckoMy Bbl-
00py JIEKCHUECKUX CPEJICTB, BRIPaXKAIONIKX ee. Tak, Mpu HOMHHAIMK CyObeKTa MepUEnU TPaIHI1-
OHHBIM SIBJISIETCSI BBIIBUKEHUE CEMBI 3pUTEIILHOTO BOCHpUsATHA (Habmonarens). B mpuBegeHHOM ke
npuMepe JUIsi HOMUHAIUK HaOmronaTens n30paHa JieKceMa, BBIICISIONIAs ayTialbHyI0 MOAAIbHOCTD
(an auditor) — ciymatouii, ciymaresns. [Ipy 3TOM rpaHuUIbl 00JIACTH BOCIIPUSTHS YKAa3bIBAIOTCS OT-
HOCHTEJILHO 3pUTEILHON MofalibHOCTH (Within the horizon). To ecTh OMMMOIATBHOCTL 00pa3a co3-
JlaeTcsl OMUCaHUEM aTMOC(ephl IPU MOMOIIY COBMEIICHUSI HOMUHAIIMH TTOJI0KEHUS B TPOCTPAHCTBE
(no distinction between the near and the far), aynuanbaou (an auditor) v BU3yaJbHOW MOJQIbHOCTEH
(within the horizon): epanuysl npocmparcmea cmépaucy, U CIyuarwuil owyuwal oau30cms 6cezo,
umo 6w110 6uoHO 2na3y (31ecCh U Janee nepesos Hail. — B.K.).

Homunarus cyowekra Bocpusatus (an auditor) OTHOCUTENBHO ayAHabHOW MOJIaIbHOCTH BOC-
npusATHs 00YCIIOBIICHA BEAYIIEH POJIBIO ayIMaIbHOW COCTABISIONICH 00pa3a B JAHHOM PEruCTPOBOM
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koMIo3uTHBe. Enununiei, o0o3Havaroiiel cyObekTa ayluaibHOTo Bocpustus (an auditor), obecre-
YMBAETCS CBSI3HOCTh TEKCTA, TAK KaK 3BYK (MEIIOJIVSI) yUacTBYET B JANbHEHIIIEM PAa3BUTHH CIOXKETA.
Jlaxke THIIIMHA — 3TO HE OTPHIIAHUE IIyMa, a 0co0asi CYIIHOCTh (positive entity):

The soundlessness impressed her as a positive entity rather than as the mere negation of noise.
1t was broken by the strumming of strings. Tess had heard those notes in the attic above her head.
Dim, flattened, constrained by their confinement, they had never appealed to her as now, when they
wandered in the still air with a stark quality like that of nudity [Hardy URL].

3ByyaHHe HOT ONMHMCAHO MPU MOMOIIM XapaKTEPUCTUK (PU3NUECKOrO MpeaMeTa, 00Iagaronero
BETOM U 00beMOM. HOTBI B 3aMKHYTOM MIPOCTPAHCTBE — TYCKIIbIE, TUIOCKHUE, CxKaTbie (dim, flattened,
constrained), HOTbI B OTKPBITOM IPOCTPAHCTBE — OTUYCTIIMBBIC, CIIOBHO OTOJICHHbIE (stark quality like
that of nudity), Ha OCHOBaHMH YE€TO MOXXHO TOBOPHUTB O PEAJTU3AIUHU B JAHHOM KOHTEKCTE CUHECTETH-
geckoit MeTadopsl o Moaenn 3BYK — 9TO TPEXMEPHbBIN OFBEKT.

Crnenytorumii pparMeHT KOMIIO3UTHBA BKJIFOYAET B IMOJIMMOJIANIBHBIN MEPICITUBHBIN 00pa3 Tak-
THJIBHBIN, OJTb(aKTOPHBIN, BU3yaJbHBIH CEMaHTHUECKUI KOMIIOHEHTBI:

The outskirt of the garden in which Tess found herself had been left uncultivated for some years,
and was now damp and rank with juicy grass which sent up mists of pollen at a touch; and with tall
blooming weeds emitting offensive smells — weeds whose red and yellow and purple hues formed
a polychrome as dazzling as that of cultivated flowers. She went stealthily as a cat through this
profusion of growth, gathering cuckoo-spittle on her skirts, cracking snails that were underfoot,
staining her hands with thistle-milk and slug-slime, and rubbing off upon her naked arms sticky
blights which, though snow-white on the apple-tree trunks, made madder stains on her skin; thus she
drew quite near to Clare, still unobserved of him [Hardy URL].

TTonMMOIaTbHOCTS B BBIIICHA3BAHHOM (DparMeHTe peaau3yeTcs CICAYIOUIMMH S3bIKOBBIMH
CpPEICTBAMH:

1) TakTWIBHBIA KOMIOHEHT (damp, rubbing off, sticky blights), B TOM 4uclie B COCTaBEe CUHKpPE-
TUYECKOTO TMPEeNrKaTa, OObEAUHSIONIEIO0 HOMUHAIIUIO TEUCTBUS C €0 3BYKOBOHN XapaKTEPUCTUKOM
(cracking snails: crack — to break with a sudden sharp sound), a Taxxe poHeTHueckoe opopmicHue,
CIOCOOCTBYIOIIIEE CO3/ITaHII0 UKOHUYHOCTU 00pasa (staining her hands with thistle-milk and slug-
slime) — co3yuue [s]-[0], [m]{[1], [I]-[s]] co3maeT 0Opa3 4ero-To JUIKOTO, TATYYETO;

2) onb(aKTOPHBII KOMIIOHEHT: rank with juicy grass, emitting offensive smells;

3) BuU3yaJbHBIA KOMIIOHEHT, NIPE/CTABICHHBI HOMHHALIUAMU 1BeTa: blooming weeds, red and
yellow and purple hues formed a polychrome as dazzling as that of cultivated flowers, snow-white,
madder stains.

Hmeet MecTo BU3yasbHBIN 00pa3, 3a1CHCTBYIONIHNIA TaKkKe 0Nb()aKTOPHOE M TAKTUIIBHOE BOCIIPH-
aTust: sent up mists of pollen at a touch — OT IPUKOCHOBEHUH TPABbI CITYCKAIIM 00J1a4Ka MBUIBIIBL.

B 3aKmiounTeNbHON YacTH paccMaTpUBAEMOr0 PETHCTPOBOTO KOMITO3MTHBA TTOJMMO/IATBHBIH
MEPIENTUBHBIN 00pa3 BKIIOYAET YKe MPEICTABICHHBIC CEMAHTHYECKAE KOMITOHEHTHI BU3YyaIbHOM,
ayJIMaJIbHOM, 0JIb(haKTOPHOH MOIATbHOCTEH BOCIIPHUSITHS, K KOTOPBIM JIOOABJISIFOTCSI TAK Ha3bIBAEMBIC
«nononaUTeNnbHBIE» [ VOB, 2009. C. 95], kuHecTeTHUECKHE, T. €. OTHOCSIIIUECS K JIBHKCHHIO, UyBCTBA:

Tess was conscious of neither time nor space. The exaltation which she had described as being
producible at will by gazing at a star, came now without any determination of hers, she undulated
upon the thin notes of the second-hand harp, and their harmonies passed like breezes through her,
bringing tears into her eyes.

OmynieHne MONOKEHUS B IPOCTPAHCTBE U JBIKCHUI Tesa, €ro 4acTeil 1 BHYTPEHHUX OPTaHOB
MPECTABICHBI CICTYIONIMMH SI3BIKOBBIMU CPEICTBAMH: HOMUHAITUS OIYIICHUS IBHKEHHI Tea, Mo~
JIOXKEHUS B IPOCTPAHCTRE: undulate — to go or move gently up and down like waves [Oxford Advanced
Learner’s Dictionary URL] — maputb, IibITh 110 BOJIHAM; HOMUHAIVsI BHYTPSHHUX OLIYIIICHUN TeNa
MpH IOMOIIU MeTadOpUIEeCKOTO CpaBHEHUs: harmonies passed like breezes through her — (Menonuu
po0Oeraiy CKBO3b HEe JISTKHUM BETPOM).
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Janee ciemyeT 3aKIIOUUTEIbHBIA ()ParMEHT PETHCTPOBOTO KOMIIO3UTHBA, KOTOPBIN 3aBepIIacT
cuHecTeTuueckas meradopa the waves of colour mixed with the waves of sound.:

The floating pollen seemed to be his notes made visible, and the dampness of the garden the weeping
of the garden’s sensibility. Though near nightfall, the rank-smelling weed-flowers glowed as if they
would not close for intentness, and the waves of colour mixed with the waves of sound [Hardy URL].

B stom ¢parmenTte nonyvaer AajgbHEHIIee pa3BUTHE KOHLENTyanbHas MeTadopa 3BYK — OTO
TPEXMEPHBIN OFBEKT they (notes) wandered in the still air (HOTI TAPHIIA B HETIOABHKHOM BO3-
JyXe), KOTopasi JOTOJTHIETCSl CEMaHTHYECKUM TPH3HAKOM OJib(hakTopHOTO BOCTpusitus: the floating
pollen seemed to be his notes made visible (napsiniasi nbUIbIA Ka3aJlaCh HOTAMH, CTaBIIIUMHU BUJIU-
MBIMH), TaK KaK MbLIbLIA — 3TO TO, YTO BOCIPUHUMAETCS ¥ BU3yaJbHO, U 00OHsHHUEM. Takum oOpa-
30M, KOHIIENTyanbHas Metadopa npuodperaer Bua 3BYK — 3TO (OBJIAJIAIOIINM 3AITAXOM)
TPEXMEPHbBIN OFBEKT.

BaXHOCTb pErHCTPOBON OTHECEHHOCTH BBIPAXKEHHsSI 00YCIOBIMBACTCS TAaKXKE U TE€M, YTO KOH-
LENTyaJ bHbII PU3HAK, TIPH TIOMOIIHM KOTOPOTO YCTAHABIMBACTCS CBS3b MEXKIY CIIOTAMH HMCXOIHBIX
MeHTanbHbIX npoctpancTB SOUND, COLOUR, SMELL — «crioco6HOCTB (TpeXMEpHBIX (PH3MYECKHX
00beKTOB) Maputh B Bo3ayxe — float in the airy, MoxeT ObITh BOCIIPHHAT U OCO3HAH TOJBKO C YUETOM
KOHTEKCTA, MPE/ICTABICHHOTO B PETUCTPOBOM KOMITO3UTHBE. Tak, 3aKIH0UUTENbHOMY (parMeHTy the
waves of colour mixed with the waves of sound, B KOTOpPOM BHJICH pe3yJIbTaT HHTETPAIIM MEHTAIbHBIX
MPOCTPAHCTB, MPEALISCTBYIOT CHHECTETHYECKas MeTadopa U CpaBHEHHE C CEMAaHTHKON MOJIMMO/IAITb-
HoCcTH the floating pollen seemed to be his notes made visible (mapsiiasi mbUTbIA Ka3aJach HOTAMHU,
CTaBIIMMHU BUAUMBIMHI). C MOMOIIBIO MOCIIEIHUX PEATU3YETCsI CBI3HOCTD U LIETbHOCTh TEKCTA.

AHanu3 BcexX BBIIICHA3BAHHBIX S3bIKOBBIMU CPEICTBAMH U CPEICTBAMH SI3BIKOBOI BBIPA3UTEIIb-
HOCTH CO3/IaHHOTO B paMKaxX H300pa3uTeIbHOTO PErucTpa MOJMMOJAIBLHOTO TIEPLENTUBHOTO 00pa3a
M03BOJISIET EPEUTH K MOACIMPOBAHHIO MPOIIECCOB MHTErPALlMK MEHTaIbHBIX pocTpancTB SOUND,
COLOUR, SMELL. UnTerpupoBaHHOE MEHTAJIbHOE MPOCTPAHCTBO €CTh PE3YJAbTaT HWHTETpaluu
JAHHBIX TPEX MCXOMHBIX MEHTAJBHBIX MPOCTPAHCTB, @ MX B3aWMOJCHCTBHE MOXKHO IMPEACTABUTH
B BH/IC PUCYHKA.
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Ucxonnoe mpoctpancTBo [ 00pa3yloT HOMUHAIIMK OJb(MAKTOPHOTO BOCHpUSTHS: pollen, rank-
smelling, emitting offensive smells, rank. icxonnoe npoctpanctio I npencTaBieHo HOMUHAIUSIME
BU3YJILHOTO BOCTIpUsITHSL: red, yellow, purple hues, polychrome, snow-white, madder, glow, dazzling.
Ucxonnoe npoctpancTro Il penpe3eHTHpOBaHO HOMUHAIUAME C(hepbl ayqHaTbHOTO BOCIIPHUSITHS
soundlessness, noise, strumming of strings, notes, listen, an auditor, harmonies, sound.

YcTaHOBIIEHNE CBSI3U MEXTY CI0TaMH UCXOTHBIX MeHTaIbHbIX TpocTpancTB SMELL 1 COLOUR
MIPOKMCXOJNT B paMKax (peiima Blooming flowers, ceMaHTHUECKUMH KOMIIOHEHTaMH KOTOPOT'O SIBIISI-
I0TCS TIEPICTITUBHBIC HOMUHAIIMK OJB(MAKTOPHOTO M 3PUTEIBLHOrO BOCHpUsATHs. JIoHOpOM cMbIcia
«CIIOCOOHOCTD (TPEXMEPHBIX PU3MYECKUX 0OBEKTOB) TAPHUTh B Bo3ayxe — float in the air» BeicTymaeT
KOMIIOHEHT, BBIPaYKCHHBIN JIeKCEMOH pollen (Mbliblia — BUJMMBIH HOCHTEIIb 3allaxa), XapaKTepUCTH-
Ka KOTOPOTO 3aUMCTBYETCSI B CMEKHbIE MeHTanbHble npocTpancTsa II, III, nonosHser ux npusHa-
KH, U PE3yJIBTATOM SIBJIICTCSI B CO3/1aHUEe 00pa3HOro BhIpaxeHus the waves of colour mixed with the
waves of sound.

Havars cnenyet ¢ Toro, uto B nmpoctpaHcTBe Il mMeer MecTo METOHMMUS, B PE3YNIBTATE KOTO-
PO XapaKTEepHUCTHKa YHOTpeOJsieTcsi BMECTO mpeaMeTa (IBEeT BMecTo 1BeToB — colours stand for
flowers). OZHOBPEMEHHO CJIOT MCXOAHOTO MEHTAIBHOTO IpocTpancTia [ Prosess 1, cMBbICIOBBIM Ha-
MOJTHEHUEM KOTOPOTO SIBISIETCS «MapuTh B Bo3nyxe — float in the air» Hagenser cBoMM colepKaHu-
em Object 2 (flower — colour) cmexxHOTO MeHTanbHOTO TpocTpancTsa II. braromaps ycraHosie-
HUIO CBSI3M JaHHBIX CIIOTOB ITPHU3HAK [[BETAa NPUOOpPETAET CYyOCTAaHIIMOHANBHOCTD, YTO MPOCHUPYETCSI
B OJICH/T MIHTETPUPOBAHHOM EIMHUIIBI CO CMBICIIOBBIM HAIIOJIHEHUEM «IIBET MApUT B BO3AyXe. JTarlbl
WHTErpaliy MEHTAIBHBIX IPOCTPAHCTB MOXKHO MPEACTABUTH CICAYIOIINM 00pa3oMm:

Flowers send waves of pollen, pollen floats in the air (MeHTaIbHOE IPOCTPAHCTBO 1)

Flowers are colourful (metonymy) — colour stands for flowers (MmentansHO€ ipocTpancTso 1)

Flowers sent waves of colour, colour floats in the air — 6 unmezpupo8aHHoOM NPOCMPAHCIEE

KomnioneHT 3HaueHus gekceMbl pollen (BUAUMBINA HOCUTENb 3araxa, KOTOPBIH MapuT B BO3IyXeE)
TaK)Ke HHTEIPUPYETCs B CMEeKHOE MeHTaibHOoe TipocTpancTBo SOUND. Crotsr Attribute 2 (visible),
a taxke Process 1 (float in the air «mapuTh B BO3myXe») UCXOJHOTO MEHTAJILHOTO MPOCTPAHCTBA
I (SMELL) HagenstoT cBOMM cojiepKaHHEM CJIOT MeHTanbHoro mpocrtpanctsa III (SOUND) —
Object 3 (notes), YTo BUAHO B ONMUCAHHOMW BBIIIE Pa3BEPHYTOM KOHLENTYalbHOH MeTadope 3BYK —
9TO (OBJIAJAIOIINI 3AITAXOM) TPEXMEPHBIN OFBEKT. 3nech Takxke HaGIOaeTCs CX0-
)Kuii ¢ mpoctpancTBoM II mponecc nepeHoca 1Mo CMEXKHOCTH, B PE3yibTare KOTOPOH TMIIEPOHHUM
ynotpeOiisiercss BMECTO THIIOHMMa (3ByK BMecTo HOT — sound stands for notes). BeiienasBanHoe
npoenupyercst B OJeH] HHTETPUPOBAHHOW SIMHHUIIBI CO CMBICIIOM: 3BYK — 3TO BUAMMBIE BOJIHBL. [Ipo-
LECCHI, BEAYIUE K MHTETPAIlMH POCTPAHCTB, MOXKHO MPECTABUTH B CICAYIOIIEM BH/IE:

Flowers sent waves of pollen, pollen floats in the air (MeHTaNBHOE TPOCTPAHCTRBO )

Pollen is like notes made visible — cpasnenue, ochosannoe Ha npusHake obwem NPUsHAKe «na-
pums 8 8030yxe» (MEHTAIBHOE MIPOCTPAHCTBO | — MeHTanbHOe mpocTpancTBo 1II)

Sounds stand for notes (metonymy) — sound floats in the air (menTanbHOE npoctpancTso 1)

Sound floats in the air — 6 unmeepupogannom npocmpancmee

WTtoroM MHTErpanum NpoCcTpaHCTB SBISIETCS OJNIEH I, TPEICTABICHHBIN CIETYIOIUMHU CIIOTAMH:

Object 4: colour

Object 5: sound

Attribute 3: visible, tangible, scented

Process 2: float in the air

Process 3: intermix

the waves of colour mixed with the waves of sound

JJist ”HTErPUPOBAHHOTO MEHTAIBLHOTO MPOCTPAHCTBA XapaKTePHBI CICAYIONINE HOBBIC KOHIICTI-
TyaJbHbIC PU3HAKU: [IBET B HEM SIBJISICTCSI HE aTpuOyTOM MPEIMETOB, a MPHOOpeTaeT cyOCTaHIno-
HAJIBHOCTh. 3BYK — 3TO BUJIUMasi CyOCTaHIus, 00Iaaronias 3amnaxoM. L[BeT u 3Byk XapakTepu3yrTCs
OJTHOPOJHOCTBIO — BOJIHAMH TapsIT B BO3MyXe, CMEIIMBASCh KaK OJHOPOAHBIC CyOcTaHIMU. Takum
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00pa3oM, B paMKax CHHECTETHUECKOU MeTadopsl the waves of colour mixed with the waves of sound
(BOJTHBI I[BETA CMEIITMBAIOTCS C BOJTHAMH 3ByKa) aKTyaJTU3UPYIOTCS BU3YaIbHBIH, ayHaIbHbIA U OJTb-
(aKTOPHBIN CEMAaHTHYECKHE KOMITOHEHTHI TIOIMMOIAIBHOTO TIEPIICIITHBHOTO 00pasa.

3akJroueHmne

CuHecte3us — 3T0 (EHOMEH, OTPAXKAIOIIUH MOTUMOJAILHOCTD YEIOBEYSCKOTO BOCIIPHUSATHSI, CH-
HecTeTuueckas meradopa — OTHO U3 CPEJICTB CO3/IaHHsI MOJUMOJAILHOTO MEPIEHTHBHOIO 00pasa.
[MpuMeHeHne TEOpUU KOHIICNITYIbHOW MHTErpalu K mpodiieMe BepOanu3aiuy MoJIuMOJIaIbHOTO
BOCTIPHSITHS TI03BOJISIET MOJICIIMPOBAThH MPOIIECCHI, 00YCIOBIMBAIOIINE BO3ZMOKHOCTh CO3/IaHUS CH-
HECTETHYECKHUX COYCTaHWi. DTO maeT OONbIINe BO3MOKHOCTH B aHAJN3€ CHHECTE3HH, YeM €€ 00b-
SICHCHHE B PaMKaX CEMAHTHUYECKOTO PACIIUPEHHS JICKCHYECKOTO 3HAYCHHUs CJIOB. B mccienoBanun
OblIa MIPEANPHUHATA TMOIBITKA OMUCATh MPOIECC MHTErPalui MEHTalIbHBIX mpocTpanctB SOUND,
COLOUR, SMELL, penpe3eHTHpOBaHHBIX HOMHUHAITUSAMH ayJUAIEHOTO, BU3YaIbHOTO, OJb(PaKTOp-
HOTO BOCIPHUSITHS.

Jlyist onucaHusi MEXaHU3Ma WHTETPAllid MEHTAIBHBIX MPOCTPAHCTB, BBISBICHUS KOHIICTITYallb-
HBIX PU3HAKOB, UX 00Pa3yIOIHIX, HEOOXOIUM JICKCUKO-CEMaHTHYCCKHI, & TAK)KE KOTHUTUBHO-CTHIIU-
CTUUYCCKUI aHaJHN3 A3BIKOBBIX CPENICTB MPEICTABICHHOTO KOMITO3UTHBA H300Pa3UTEILHOTO PErHCTPA,
KOTOPBIH MO3BOJIICT YCTAHOBUTH BHYTPUTEKCTOBBIC CBSI3H, CBHJCTEIBCTBYIONINE 00 yCTAHOBICHUH
B3aMMOCBSI3H MEXK]y CJIOTaMU HMCXOJHBIX MEHTAIBHBIX MPOCTPAHCTB M BBHIBUTH KOHIICNITYalIbHBIC
MeTadopsI.

[Tpu aHanmM3e MHTETPUPOBAHHOTO MEHTAJIBHOTO MPOCTPAHCTBA HEOOXOJAWMO YUYUTHIBATH KOH-
TEKCT U PErHCTPOBYI0 OTHECEHHOCTh BBIPAYKCHHUS, KOTOPBIC YYACTBYIOT B MOCTPOCHUU MPOTO3HIIN
BOCTIPHSITHS M BIMSIOT HA HHTEPITPETAIMIO MPEJICTABICHHOMN B TeKCTE HH(DOPMAIIUH.
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Nudopmanust 006 apTope

Kyuep Bacuaumna BacuibeBHA, acTiipaHT, aCCUCTEHT Kadeaphl aHIIIUHCKOTO S3bIKa AJITalCKOTO
TOCYAapCTBEHHOTO MTEAarOrHYeCKOr0 YHUBEPCUTETA
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